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_LaaVegaa — 
Squane Dance 
Weekend! 


MARCH 9-11, 1984 


$157 per couple ® Sahara Hotel ¢ Las Vegas, Nevada 


You’ne Invited: MAINSTREAM — ADVANCED | G Il— ROUNDS 
Help us kick off our 

First Annual Las Vegas Gun Callens 

Wheel & Deal Square * Ken Bower —-* Dave Taylor 
Dance Weekend. A week- 

end planned especially x Bob Comyn = * Kip Garvey 
for you, the enthusiastic 

square dancer, in exciting, Featuring Charlie & Bettye Procter 
glamorous Las Vegas. for Rounds 


Plud... ° Sensational Dance Program 
¢ Workshops 
¢ Wheel & Deal Round-Up Parties 
¢ Hotel Bonus Booklet 


Total cost of $157.00 includes Las Vegas Wheel & Deal registration fee and hotel accommodations. 


For more information, write or call: LAS VEGAS WHEEL & DEAL 
P.O. Box 26802 
Las Vegas, NV 89126 


(702) 870-7961 
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Letters of interest to readers 
appear in this section, Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 


Dear Editor: 

Why do callers insist on trying to force All 
Position Dancing? Very few of the many 
dancers I have asked want APD. . . It appears 
to me that the only advantage of APD is for the 
caller . . . It does not have any advantage for 
the dancer and is very frustrating. 

Bill Hildebrand 
Tulsa, Oklahoma 
Dear Editor: 

I have been square dancing since 1976. Our 
area has five clubs and the members support 
all phases of square dancing. About five years 
ago, these area clubs decided to take turns 
hosting one special dance a month. We have 
had excellent callers for these dances, but a 
dance in June was a disaster. The caller re- 
versed the order of words many times, such as 
chain spin thru instead of spin chain thru, did 
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not adjust his sound so all could hear and when 
asked, privately, to do something about the 
sound, said, “Move closer to the front.” Many 
of us who attended feel this kind of calling 
hurts square dancing. 

Mimi Cerniglia 

Carthage, North Carolina 
Sounds like the caller was either nervous, 
concerned about something or simply not 
qualified. No caller wants to do a poor job. 
Your area may want to check out guest callers 
more carefully before they are invited in the 
future. — Editor 


Dear Editor: 

Why did Callerlab ruin the movement, “All 
around your left hand lady?” I take it that it 
was too much trouble for callers to teach it 
correctly. The way it is taught now is not what 
the call says. 

George Summers 

Edgware, Middlesex, England 
| join you in lamenting the fact that the original 
“All around your left hand lady, seesaw your 
taw’’ has lost its traditional flavor and styling 
but this happened before Callerlab. It was 
beautiful and | agree with you that it’s a shame 
the pattern wasn’t retained and the new 
movement given a different name. — Editor 


Dear Editor: 

In June we graduated six squares of new 
dancers after a two-year program consisting of 
27 two-hour sessions the first winter, 8 two- 

Please see LETTERS, page 73 
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PLEASE NOTE: Allow at least eight weeks’ notice on changes of 
address. To speed up the change please send the old address 
label from your SQUARE DANCING magazine along with your 


new address. Printed in U.S.A. 
. (213) 652-7434 


From Our — 
Dancer's 
Catalog: 


___Spanish Lace adorns this elegant dress from 
the Kate Schorer Co. It comes in light blue, 
cardinal red, or a muted grey with black lace. 


$58.95. Style number 521, sizes 6-20. 


Light blue shirt to match is style number 
677 for $25.95. Specify neck and sleeve length 
when ordering. (Sleeve lengths are $-32%, 
M-331/2”, L-35”, XL-36”.) 


Our red shirt to match is style number 640 
for $25.95. Specify neck and sleeve length. 


Your phone order 


is welcome! 


MasterCard, Visa, and American 

Express telephone orders accepted. 

For fast service, call (303) 232-7444 or i 

238-4810 between 10 a.m. and 5p.m., MONEY-BACK GUARANTEE 
| Denver time. We are closed on Sundays. If not completely satisfied, for any reason, 
please return to us for a prompt refund. 


When placing your order, please be sure to specify size, color, and style 
number. If you use your MasterCard, Visa, or American Express, be sure 
to include the expiration date. There is a postage charge of $2.00 on all items 
pictured. 


Send for our Dancer's Catalog, for prices and descriptions of all other items. 


Colorado residents, please and 31/2% sales tax. Foreign orders, please inquire for shipping cost. 


Square Dance Record Roundup 
957 Sheridan Blvd. 
Denver, Colorado 80214 


(303) 232-7444 or 238-4810 


Red or Navy Gingham check trimmed in white 
is a best buy at $46.95. Our style number 534, 
sizes, 6-20. 


There is a shirt to match in Navy only for 
$25.95. Specify neck and sleeve length. Style 
number 6100. 


All our dresses and shirts are 65/35 polyester/ 
cotton wash and wear for easy care. 
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This lovely print dress is highlighted with lace at 
the neck and hemline. It comes in Turquoise, 
Wine, Red, and Brown. Order style number 
528 for $49.95. Sizes 6-20. 
Matching shirts available are: 

Wine, #678, $29.95 

Red, “680, $26.95 

Brown, #122, $25.95 

Sorry, no Turquoise. 


For pictures and descriptions of the above shirts, see 
our Dancer’s Catalog. 


SPECIAL OFFER **««*«* 


Order one of our new fall dresses, and take 


$10.00 OFF 


any matching shirt if we receive your order by 


October 31, 1983 


DANCE YOUR WAY 


Pa through 


CARIBBEAN 


with 


ba CHRIS VEAR 
Le _ | WADE DRIVER 
me Ta PAT BARBOUR 


IRV & BETTY EASTERDAY 
JOHNNIE WYKOFF 


All appearing on the same cruise 


JAN 6 . 
SAN = 
JAN 13, 1984 ‘ya 


On the Song of America from Miami 
to Nassau/San Juan/St. Thomas 


For Free Brochure or Further Information, Please Call or Write 


OBER CRUISE CENTER/CVI TOURS 


Washington, D.C.’s Oldest Independent Travel Agency—Established 1920 
4036 WILLIAMSBURG COURT FAIRFAX, VIRGINIA 22032 
TELEX: 4991882 ITT TOLL FREE: 800/368-3527 In D.C. AREA: 385-6800 


Reservation Deadline: December 6, 1983 
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Meet Our Advertisers 


Thank you for patronizing our advertisers and for mentioning 
that you read it in SQUARE DANCING magazine. This index is 
offered as a Service to our readers and we assume no respon- 
sibility for errors or omissions although we try to avoid both. 
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As | See It 

No More Levels 

Discovery: The Halfway Dance 
Folk Dance of America Report 

On The Air 

Frank Grundeen Takes A Look 
The Lloyd Shaw Archives and You 
by Dr. William M. Litchman 

A Great Home: Allemande Hall 
From the World Press 

Advice for Retiring Callers 

by Ralph Ha 

Hall of Fame: Bill Castner 

That the Handicapped May Dance 
Traditional Treasury by Ed Butenhof 
Terminology of Clogging 

Ladies On The Square 

Mostly Modular by Cal Campbell 
Advanced Dancing by Bill Davis 
Free Listings 

Contra Corner by Dick Leger 
Experimental by Ray Rose 
Quarterly Movement Report 

Take A Good Look: Cross Fold 
The Dancers Walkthru 

Round Dance Teaching As 
Teamwork by Lambert Knox 

and Leila Pennell 

Report from URDC 

Paging The Round Dancers: 

Earl and Marge Bagwell 

Glory, Glory by Lou Younkin 
Callers Notebook: An Interview 
with Frank Lane 

Style Lab: Flow — the Idea Behind 
Anything and Roll 

National Convention 

Round the Worid 

Workshop 

Caller of the Month: Sam Atkinson 
On The Record 

Current Releases 

Date Book 

Mileposts 

Fashion Feature 
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FUN VALLEY SQUARE DANCE RESORT 


2,000,160 acres to play on 
South Fork, Colorado 


>." 


Come Dance 
With Us 

In The Beautiful 
Rocky Mountain 


Trailer Park 
Cabins 

Motel 
Restaurant 
Grocery Store 
Laundry 
Service Station 
Bar-B-Que Barn 
Square Dancing 
Miniature Golf 
Trail Rides 
Trout Fishing 

. Paddle Boats 
m Recreation Hall 
Gift Shops 
Bicycle Rentals 


For More Information 
or Reservations write or call 


From Oct. Ist to May 15th 


Mack & Jean Henson 
23 Fairway Oaks Blvd. 
Abilene, Texas 79606 
Phone (915) 695-2498 
(915) 692-6339 


From May 15th to Oct. Ist 
FUN VALLEY RESORT 
Box 208 
South Fork, Colorado 81154 
Phone (303) 873-5566 


bob osqood 


October 1983 


There's a little bit of everything, whatever 
-your-interests "may be in the world of square _ 
dancing — in this month’s issue. Next month 
marks our 35th anniversary and you can ex- 
pect some grand scale reminiscing as well as a 
measure of crystal gazing with the November 
issue. 


Are We Going Full Circle? 
Wi); SEEM TO have reached a time when 


leaders in the field are searching franti- 
cally for a solution to a situation in which the 
activity finds itself today. Truly it is a paradox. 


On the one hand we have-anumbereofbasies— 


HE GHOSTS AND WITCHES that adorn our 

first page this month appeared as a Sets 

in Order cover in October, 1949. 
Much has happened to square dancing since 
then but to us, the Halloween square dance 
party is still symbolic of the fun and good times 
square dancers expect when they get together 
for a party. This month — our largest issue in 
quite some time — seems to be loaded with 
much on the serious side. Despite this, our 
feelings haven't changed one iota regarding 
the underlying presence of fun, friendliness 
and joy that comes with the activity — if we 
allow it. 

One person on our staff who never fails to 
look at the fun (or funny) side of square danc- 
ing is our cartoonist, Frank Grundeen. Frank 
and Ethel were a part of one of our first large 
(25 squares) beginner classes at Beverly Hills 
High School shortly after WW II. When it 
came to drafting the first issue of SIO, it was 
Frank who came up with our back page car- 
toon. a 1" 

‘ 
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“I never could remember who was 
supposed to dive for the oyster.” 


Since that time Frank has never missed a 
back page and youll see some samples of his 
humor going back more than 25 years when he 
takes a look at the new dancers (page 20). 
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which callers feel need 41 lessons to complete 
while on the other hand, a large majority of 
classes, aimed at completing Mainstream, fall 
somewhere between a 25 and 30-lesson pack- 
age. Dancers who have been faced with a 
fewer number of sessions are, in the eyes of 
many leaders, deprived of much of the in- 
depth learning that would contribute to their 
assurance of remaining longer with the activ- 
ity. 

Prior to the Callerlab interpretation of 
Mainstream — a title that denotes the pro- 
gram geared to the greatest number of today’s 
dancers — we had a program of 75 basics 
designed to be taught in 30 lessons. The fact 
that that number of basics could be taught 
and learned in that number of weeks should be 
an incentive to those seeking the best possible. 
plan for the future. 

Understandably, there is some confusion. 
If 75 basics could be taught in 30 lessons 10 
years ago, why cant the 68 basic movements 
that make up today’s Mainstream program be 
taught in 30 lessons or less? The simplest way 
to answer this is to refer to the program break- 
down on pages 16 and 17 of this issue. 

The current list of Callerlab basics are bro- 
ken into families (refer to the Illustrated 
Basic/Mainstream Handbook). In one single 
family there may be two or more variations. As 
examples, in the square thru family (26) we 
have both the square thru (26a) and the left 
square thru (26b). In an instance like this, we 
have two separate teaching units. If the 
dancers are taught square thru in one lesson, 
it is quite natural for the caller to allow plenty 
of time for them to get acquainted with that 
traffic pattern before introducing left square 


thru. In the suggested lesson plan (our exam- 
ples aredaken from page 28 of The Caller/ 
Teacher Manual) you'll note that a square thru 
is taught in the 5th session while left square 
thru comes up four lessons later at session 9. 

A similar situation comes up in the thar 
fainily (31) where it is suggested that al- 
lemande thar be taught first at session 10, 
while the wrong way thar is presented two 
lessons later at session 12, thus allowing those 
who are learning to dance to become thor- 
oughly familiar with the concept of the thar 
star before moving on to a variation. 

This comes up over and over-again. In the 
ocean wave family (35), swing thru (37) is 


~ taught on the thirteenth night while left 


handed ocean wave and left swing thru are 
introduced 14 weeks later. 

Were pointing this out so the dancers will 
understand the situation as the caller/ 
teachers see it. When we look at the 48 basics 
that make up the Basic program and add the 
additional 20 basics for a total of 68 move- 
ments that make up Mainstream, the illusion 
is that there are only 68 basics to teach, when 
(refer again to the suggested lesson plan) there 
are actually 96 separate teaching units. 

When comparing these 96 to the 75 that 
previously made up the basic movements of 
square dancing it is unrealistic to assume that 
they can both be taught in the same amount of 
time. To be sure it’s certainly not impossible 
for callers, in using a program concept of their 
own, to teach all the movements in one family 
in one session. We realize that in some cases, 
this is being done. In fairness to dancers, 
however, it is our feeling and that of others, 
that the gradual concept of allowing one grass- 
roots basic to be learned thoroughly before 
moving on to its various relatives is a proven 
and intelligent process. 

Let us make one thing clear. The previous 
program of 75 basics as single teaching units 
that could be taught in 30 lessons may not be 
adaptable today. However, the point we 
underscore is that any carefully thought-out 
list of 75 movements that blend well together 
can be taught and learned in 30 lessons — a 
time slot that would allow classes to begin in 


early fall and end in mid-spring. The concept 


of allowing new dancers the opportunity of 
becoming thoroughly acquainted with these 
basics for a period of several months (perhaps 


10 


even a year) before moving on to another pro- 


_granm-is still a-commendable way-te-help retain. 


the newcomers. 

The whole thing boils down to the total 
number of teaching units and, while 75 may 
not be the magic number, in most instances it 
has certainly proven, in the past, to work well. 
Remember, if the name of the game in learn- 
ing square dancing i is to know each basic, in- 
depth, sufficient time has to be given for the 
average dancer (not just those who learn most 
quickly) to be able to do the movements 
smoothly, automatically and with confidence. 
In shaping up a program of this type, “dancing 
by definition” may need to be softened a bit to 


include good variety but not involving every 
conceivable combination that ingenious 
callers can dream up. 

We have learned that, although the current 
Mainstream program looks great on paper and 
may, with patience and forebearing, prove to 
be a workable concept, it is not at the moment 
being followed to the letter by a large number 
of callers who are (undoubtedly with the en- 
couragement of club members they call for) 
moving dancers more rapidly through current 
Mainstream and directly into the Phus and 
other programs. While this may work with 
some of the dancers, the rush is undoubtedly 
contributing to an unbelievable large per- 
centage of “pushouts.” (More next month.) 


From Around The World 


Wi; KNOW YOU WILL BE interested in the fol- 
lowing which relates directly to the 
square dance activity: 
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And, if vou think that was something, 
you re bound to be more enlightened when 
you read the following: 
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2.) Couple No. 1 Rollaway, 1/2 Sashay (Abb. 6 


Jetzt tet es moglich, aneere Gerade wo zu 
ziehen, deB drei Cirls und ein Boy auf einer 
Seite der Geraden und drei Boys und ain Girl 
auf der anderen Seite sind. Das verstoBt gegen 
die zweite Bedingung symmetrischer Formationen 
{Balance der Ceschlechter) und diese Anord- 
nung iet deehalb ebenfalle asymmetriach. 


3.) No. 1 Man Only Promenade Half, Squeere In 
Between Couple § (Abb. 7) 

Man eieht in unserem Diagrama, daf funf 
Tanzer auf der einen Seite der Geraden und nur 
drei Tanzer auf der anderen Seite plaziert 
pind - ein Widerspruch zu Bedingung eine (Ba- 
lance der Tanzer). Wie man sieht, kann man ein- 
fach eine Line of Three auf der seinan Seite des 
Spiegels identifizieran, eine vergleichbare 
Line of Three exintiert jedoch auf der ant- 
eprechendean anderen Seite nicht. Das badautet 
einen Widerspruch zu der dritten Bedingung flr 
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for sending us the copy of 
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Although there were some parts of the 
booklet (98% perhaps) that we couldn't un- 
derstand, there were enough scattered illus- 
trations and bits of English that led us to be- 
lieve that this was a celebration of 20 years of 
square dancing by one of Japan's leading 
clubs. Its pages, filled with illustrations of Ja- 
panese dancers and callers, look for all the 
world like the Japanese version of one of our 
National Square Dance Convention pro- 
grams. 


All in Japanese, this 
is a colorful souvenir 
of an Anniversary 
event. 


The second volume was given to us by An- 
dreas Macke, a most personable caller from 
Berlin, who has undertaken the task of trans- 
lating The Mighty Module and Sight Calling 
Made Easy by Bill Peters into German. 
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A translation of Bill 
Peters’ book, in 
German. Allcalls are 
in English. 


Both of these books attest to the sincere 


fe har the serene text in each of the 
books is either in German or Japanese, the 
calls are all in English (or square danceeze) just 
as we recognize them in this country. The 
callers in each of these countries and in many 
other countries around the world do all their 
calling in the same language your caller uses 
here at home. 


RALPH MAXHIMER 

One of the true, veteran leaders in the 
world of square dancing, Ralph passed 
away in Newport Beach, California, on Au- 
gust 18, following a lengthy illness. A 
multi-talented individual, Ralph was an 
outstanding teacher and caller and an ac- 
complished trailblazer in the field of round 
dancing. A member of the Square Dance 
Hall of Fame, one of the organizers of 
Southern California's Associated Square 
Dancers, Past President of both the South- 
ern California Callers Association and 
Round Dance Teachers Association, and so 
much more, Ralph left his mark on the 
activity he loved. Our sympathy to Eve; his 
wife and partner for more than 50 years, to 


his children and grandchildren. 
*36 El Paseo, Lido Park, Newport Beach, CA 92660 
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It's not how many basics you_know. 


but how well you can dance the basics 1 you know 


. that makes the difference 


lor 


ia WAS A TIME, a number of years ago, 
when a person either could dance or 
couldn't and one evening on the dance floor 
-was all that was needed to qualify as a dancer. 
In those days, before the arrival of the con- 
temporary style of square dancing, there was 
relatively little to learn and one usually re- 
ceived the needed instructions as he or she 
went along. In the old style, newcomers usu- 
ally stepped into the number 4 spot in the 
square and watched as each of the first three 
couples took their turn at being active then, 
when their turn finally came, they simply imi- 
tated what the others had done — no prob- 
lem. 

Eventually, there came a time when there 
were sufficient basics to learn that a separate 
series of sessions became necessary to learn 
how to dance. There may have been six les- 
sons or at the most, ten but in that time all the 
basics were taught and a person was ready to 
go out into the world of square dancing. 

After dancing for awhile as a novice, the 
new dancer caught on a little more rapidly and 
at that point may have been termed an inter- 
mediate, medium level or a semi-experienced 
dancer. 

Finally, after relatively few months of danc- 
ing, his timing had improved, he moved 
smoothly and could pick up the instructions 
for any new pattern quickly. He was consid- 
ered to be an accomplished dancer. 

Of course, there were many identification 
terms but they essentially boiled down to low 
level, intermediate or advanced and what may 
have been considered advanced in one area 
might have been low level or intermediate in 


another. These were not the only means of 


identification. There was fun level. (How non- 
committal can you get?) This usually meant 
going through an evening with relatively few 
walkthrus. Then there was club level, a non- 
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descript term that usually meant dancing 
well, within the club that each person be- 
longed to. Whether or not a dancer could 


handle the calls -in-another club was-another 


matter. 

As more basics were added to the language 
and as the activity moved into its contempo- 
rary phase, less emphasis was placed on how 
well someone could dance and more on how 
many basic movements a person could do. 
Unfortunately many dancers did not realize 
this was not so much a proof of skill but rather 
reflected the number of basics a person could 
handle and how often a person could get out 
and dance. The more involved they could be- 
come, the more basics they could learn. It was 
that simple. 

Levels became almost a dirty word. If, 
dancers couldn't handle X number of basics, 
they were considered low level and might not 
be welcome in a club where the majority of 
dancers could handle a larger number of — 
movements with greater alacrity. At any rate, 
the system of levels became a problem, sepa- 

rated friends from each other and frequently 
became a prime reason for “pushouts. * 
A Change in Terminology 

Earlier this year, members of Callerlab 
agreed to substitute the word programs for 
levels when it referred to the Basic, Main- 
stream, Plus, Advanced and Challenge seg- 
ments of the activity. The stigma that went 
along with the term level would hopefully be 
erased so a person could comfortably say he 
was dancing the Basic Program or was in- 
volved in a Plus Program, etc. The choice of 
program would be dependent largely on how 
much time a dancer wished to devote to the 
activity. 


*Pushouts: Those who are forced out of the activity as opposed 
to “dropouts,” those who leave square dancing as a part of 
normal attrition 
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However, now that the programs have 
identified, let-s—talk-abeut- 
once again. 

Consider, if you will, a person just starting 
out in square dancing who is learning the first 
48 Basic movements. Obviously, as a learner, 
the individual is not experienced in the basics. 
He moves a bit erratically, hesitates between 
the calls and takes steps that are too long, too 
fast,or too slow. In this category, he is a 
learner. 

Let's say that eventually he completes the 
48 movements that make up the Basic Pro- 
gram. He can now dance most of them 
smoothly and automatically if they are pre- 


~sented in a fairly uncomplicated manner. At 


this point, he fits into the middle or interme- 
diate range. 
Development of Skills 

Gradually, the more he or she dances, the 
better the reaction time and the more the 
person is able to dance by definition. With 
time the individual becomes truly skilled in 
the Basic Program. Because of these skills 
which have now been developed, the dancer 
cannot, in any scope of the imagination, be 
considered alow level dancer. He has reached 
the pinnacle of the program that, at the mo- 
ment, best fits this time allotment. If square 
dancing is to fill the needs of all potential 
dancers, there should be ample places for 
these people to enjoy their hobby. 

The same might be true of the Mainstream 
Program. As the individual who has mastered 
the Basic Program sets out into Mainstream, 
he or she may be shaky at first but, having 
completed the 68 movements, becomes more 
and more competent at handling each one. 
Finally, after a year of dancing at Mainstream, 
the individual is comfortable with the entire 
list, can dance them in any logical order that 
the caller may dream up and is relaxed, con- 


siderate and comfortable. This is the third 
ced degree of being a Main- 
stream dancer. 

The same can be applied to those who first 
learn, then accomplish and finally master the 
Plus, Al and other programs. So, if you will 
pardon us for taking up the term levels, once 
again, is it not possible to be a high level Basic 
Program dancer or a Mainstream dancer of a 
medium or advanced degree of proficiency? 

Utilizing this concept, it’s conceivable that 
callers of better than average ability could call 
for a club of individuals within the framework 
of the Basic Program (1-48) and provide these 


individuals with challenge-—~a challenging 


Basic dance. 

Our point in all of this is to stress that the 
person knowing a limited number of basics 
and knowing them well should not be labelled 
a low level dancer. The frequency with which 
he or she is able to dance should be each 
person's prerogative and the activity should 
provide all dancers with a choice of programs 
to enjoy. 

When looked at this way, it’s understand- 
able that there are those who may have moved 
rapidly through the various programs, reach- 
ing the Plus or Advanced plateaus within little 
more than a year. Also, it’s easy to see that for 
some it could be extremely difficult to enjoy a 
Basic Program dance where all the choreogra- 
phy was built on just the first 48 movements 
and where all the dancers were highly skilled. 

With any of the programs, the highest 
strata should be made up of individuals who 
can skillfully dance all the movements in the 
program preceding the one they are in. They 
should be able to follow standard styling and 
move comfortably and smoothly to the music. 
They would be the dancers who do not rush 
the caller and who know not only the move- 
ments but know how to be a good dancer. 


WHAT IS THE HIGHEST DEGREE OF ONE’S ABILITY? 


ESPECIALLY 
ADEPT 


ACCOMPLISHED 


DANCER 

ae 

PROCESS ee a i : a 
| BASIC M/S M/S-QS PLUS | OTHER 
e: |PROGRAM | PROGRAM | PROGRAM | PROGRAM |PROGRAMS 


__in-concert with seven_o 


DISCOVERY — Help for the New Dancers ——_ 


The 
4 /2 


ee YOU REMEMBER back to the time when 
you were learning to square dance? How 
exciting it was to discover that you actually 
didn't have two left feet, that you could move 
thers in_-your square 
and with the several other squares within your 
class and altogether, almost simultaneously, 
react to the commands given by that person 
with the microphone at the head of the hall. 

Remember, if you can, that tip at the end of 
the evening when, without giving any expla- 
nations, the caller just began to weave some of 
the calls together in unusual ways and you 
were able to move through strange and won- 
drous patterns. This, even though it was early 
in your learning experience, led you to be- 
lieve more than words alone that you were in 
fact a square dancer! The few calls you had 
learned you really knew. The caller hadn't 
been kidding you. If you did what he called 
along with the others in your square you were 
a part of something very exciting. 

Satisfaction of Learning 

As class time went on, you learned that you 
could dance with any of the others within the 
class and, from time to time as experienced 
club dancers would join you (even though you 
knew they had been a part of the activity 
longer than you), you nevertheless could do 
the same things, in the same way and keep up 
within the framework of what you had been 
taught. 

Somewhere along the line your class may 
have joined with another class or several other 
classes within the area and had a square dance 
party. The word party simply meant it was an 
evening with no teaching. You would be danc- 
ing those things you had already learned but, 
and this was the best part, you would be danc- 
ing with others from outside your own group, 
people who had learned from different 
caller/teachers. For the first time someone 
other than your own caller was giving the 
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HALFWAY once 


commands for you to follow. 

It was at this point that you discovered 
square dancing was truly an international lan- 
guage. The voice of the caller may have been 


different but you found that you could follow_ 
the calls just as well. 

As a new dancer this may have been one of 
the high points in your square dancing experi- 
ence for, from this point on, you would be 
meeting and dancing with many friends you 
had never met before. Different callers would 
be at the microphone and you would be intro- 
duced to the great variety of attractions this 
activity makes available to its participants. 

Importance of Dancing With Others 

Because this mixing and dancing with 
others is a very important phase of the new 
dancer's indoctrination, the Halfway Dance 
has its place of significance. In an outlying area 
where there may be only one class, at the 
midway or other convenient point in the les- 
sons, experienced members may be invited to 
attend a special party dance hosted by the 
class members. A larger hall may be required 
and the dancing restricted to just those 
movements that have been taught to this 
point. In a manner of speaking, the new 
dancers are able to flex their muscles, try out 
their skills and get a fuller perspective of their 
new-found hobby. | 

To those setting up this Halfway party, 
whether it involves just one beginner class or 
many beginner classes held within the area, 
there needs to be a degree of understanding 
when working out the program. Callerlab has 
done much of the work for us. They have taken 
the 68 Basics that make up Mainstream’s 41 
learning sessions so that if you were to divide 
the list in half, you could very conveniently 
arrive at a list of Basics all the callers might 
follow for this particular program. Almost. 

If you are familiar with the Callerlab list 
(check your 64-page, Hlustrated Basic/Main- 
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stream Handbook), you will note that a num- 


ber of the_b: 


groupings — Callerlab identifies <n by 


marking some of the family members in 
italics. This is to indicate that the caller/ 
teacher may wish to teach the simple, garden 
variety of the family at one session and then 
perhaps several sessions later introduce the 
other family members which are variations. In 
this way, the new dancer becomes thoroughly 
familiar with the concept of the movement in 
its simplest form before learning the other 
forms in the same family. 
Learning the Easy First 

As an example, early in the game, dancers 
‘are taught to promenade. Later on the caller 
may teach them how to do a wrong way prom- 
enade and although these two movements 
were within the same family, the dancers 
would become thoroughly familiar with the 
simplest form of the movement before being 
introduced to a variation. 

The right and left grand also has a wrong 
way grand within its family but Callerlab sug- 
gests it may be taught later. This concept 
applies to an allemande thar (wrong way thar), 
a right handed ocean wave (left handed), a 
swing thru (and a left swing thru), etc. 

A simple splitting of the Callerlab lists for a 
Halfway Dance might include some of these 
family units that have not yet been exposed to 
new dancers. For that reason, we suggest a 
logical precaution. In the new Caller/Teacher 
Manual, the 68 Mainstream Basics (presented 
in family groupings) have been broken down 
into 41 teaching segments — the number of 
lessons suggested by Callerlab. As you will see 
on the teaching order chart, we have taken all 
of the movements and broken them into 41 
suggested teaching sessions. If your dance 
splits the lessons right at the halfway mark you 
may wish to hold it following lesson 20. If the 
party falls after lesson 10 or 15, check the chart 
to see what basics may have been taught by 
that time. 

Ifa Halfway Dance follows this concept, you 
will note (in the parentheses following each of 
the basics listed) that quite a few movements 
may not have been taught, so these would not 
be used by the callers at a Halfway Dance. 

Asan example, while run (boys, girls, ends, 
centers) might all be taught by the 14th les- 
son, cross run, a member of the same family 
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838), would not be introduced until the second 
| Flies. Cross run woulc 
then be left out of the Halfway Dance provid- 
ing, of course, that the callers involved follow 
this system. 
Suggestion: Check the List 

In planning a Halfway Dance, those work- 
ing out the guidelines might do well to check 
this list and use it along with their total list of 
Mainstream basics to come up with a satisfac- 
tory program. 

Remember, your goal is not to demonstrate 
the ability (or inability) of any of the caller/ 
teachers. Its purpose is to compliment those 
— new dancers who attend and_te-build their — 
confidence. It would be a disadvantage and a 
disservice to the new dancers if movements 
are called that have not yet been taught. It’s 
far better to decide on a lesser number of 
basics for the program if it means that the 
greatest percentage of the floor will be able to 
master the dancing. 

A Halfway Dance is part of the “insurance” 
we take out to protect the new dancers and to 
make sure that they become sold 100% on 
their new-found hobby. Anything that will 
embarrass them in any way should be 
avoided. This is a big step for them and for all 
of us. Make it a happy experience! 


Your 41-Week Programs 

On the next two pages is a possible order for 
teaching the movements that make up the 
Basic and Mainstream programs. These lists, 
taken from the Caller/Teacher Manual, are 
divided at the halfway mark so that there is a 
logical list of basics for a Halfway dance follow- 
ing session 20. 

Here are a few suggestions from sponsors 
and dancer/leaders who have participated in 
these programs in the past. 

e Stress to the angels or helpers that this pro- 
gram has been designed to compliment the 
new dancer and as in class, the angel’s and 
helpers primary purpose is simply to fill 
squares so that all the new dancers may partic- 
ipate. 

¢ Make sure the party is representative of the 
fun that the ac tivity has in store for the new- 
comer. Because it is a party dance, avoid any 
teaching. Callers should use only those 
movements thoroughly learned by the 
dancers. 
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¢ If mixers and simple rounds are to be in- 


“cluded, be sure this is understood by all 
caller/teachers Deol of time so that their 
dancers are prepared to dance the routines 


without difficulty. 


provided. 


Remember, the Halfway dance is an 7 - 
“tant part < of-the-total learning” program 

should never be allowed to embarrass or frus- 

trate any of those for whom the dance has been 


The BASIC and MAINSTREAM PROGRAMS 


INA SUGGESTED TEACHING ORDER 


The BASIC Program ——_—— 


all 


NO Oa WD 
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FIRST SEMESTER 

16 Sessions 

SESSION ONE 
Circle Left and Right 
(1a. b) 
Forward and Back (2) 
Do Sa Do (33) 
Swing (4) 
Couple Promenade (54) 
Single File Promenade(5b) 
Allemande Left/Right 
(6a, b) 
Arm Turns, Left/Right 
(OC, d) 
Right and Left Grand (72) 
Weave the Ring (7b) 
Star Right/Left (8a, b) 
Star Promenade (9) 


SESSION TWO 
Pass Thru (10) 
Split Outside Couple (11a) 
Split the Ring (one couple) 
(11h) 
Rollaway Half Sashay 
(12b) 
U Turn Back (13a) 
Separate/Divide (14a. b) 
Wrong Way Grand (7c) 
Courtesy Turn (15) 
Two/Four Ladies Chain 
(16a, b) 


SESSION THREE 
Do Paso (1 7) 
Lead Right (18) 
Right and Left Thru (19) 
Star Thru (20) 
Circle to a Line (21) 
Bend the Line (22) 


40 
41 


SESSION FOUR 
All Around the Left Hand 
Lady (23) 
See Saw (your taw) (24) 
See Saw (as a left shoulder 
do sa do) (24) 


SESSION FIVE 
Grand Square (25) 
Square Thru (26a) 


SESSION SIX 
California Twirl (2 7) 
Dive Thru (28) 

Half Sashay (122) 


SESSION SEVEN 
Cross Trail Thru (29) 
Wheel Around (30) 
Wrong Way Promenade 
(5c) 


SESSION EIGHT 
Ladies Three Quarter 
Chain (16a, b) 
Promenade Half/Three 
Quarters (5) 


SESSION NINE 
Left Square Thru (265) 
Ladies In, Men Sashay 
(126) 


SESSION TEN 
Allemande Thar (312) 
Shoot the Star (32 


44 — 


46 — 
47 — 


49 — 
so — 
51 — 


52 — 


54 — 


a 


56 — 


SESSION ELEVEN 
Slip the Clutch (33) 
Box the Gnat (34) 


SESSION TWELVE 
Wrong Way Thar (316) 
Backtrack (13b) 


SESSION THIRTEEN 

Right Hand Ocean Wave 
(35a) 

Ocean Wave Balance (35e) 
Pass the Ocean (36) 
Swing Thru (372) 


SESSION FOURTEEN 
Run ees “ee ends, cen- 
ters) (38a. b. c. d) 


SESSION FIFTEEN 
Alamo Style Wave (35c) 
Alamo Swing Thru (375) 


SESSION SIXTEEN 

Trade (boys. girls. ends, 
centers, couples, partner) 
(39) 

Wheel and Deal (lines of 
four and two-faced lines) 
(40a. b) 


tae s the —" point in the 29 


lesson 


» Basic course 
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HE PARTY is nota“ test’ of the new dancers ability. Its purpose is to 
The build the dancer's confidence. Be sure they have a good time 
— this means that they can relax, knowing everything that will be 
called has been taught, reviewed and retaught. 

We have selected a point for the party near the halfway mark in the 
total class program of 41 lessons. Because classes, within the same 
area, start at different times the program should accommodate those 
who have progressed the shortest distance (within reason, of course). 
It’s a good idea for the caller to advise class members of the move- 
ments to be featured. This allows them an opportunity to check their 
Basic/Mainstream Handbook and bone up a bit before the big event. 


Time Out for a Halfway Dance — 


emuanstittren tte oT 
i 


i Chit 


a 


Movements of 
SQUARE DANCIRG 


SECOND SEMESTER SESSION TWENTY-ONE SESSION TWENTY-FIVE 


13 Sessions 63 — Touch (46a) 69 — 
64 — Touch One Quarter (46b) 
SESSION SEVENTEEN 


Single File Circulate (47h) 


7 — Double Pass Thru (41 SESSION TWENTY-SIX 
’ et) 70 — Reverse’ Flutterwhee! 
SESSION TWENTY-TWO (43b) 
65 — Cross Run (38e) 
~ eet EIGHTEEN SESSION TWENTY-SEVEN 
58 — Zoom (42a) 71 — Left Hand Ocean Wave 
SESSION TWENTY-THREE = mege stented 
66 — Circulate (boys, girls, all — Left swing Thru (3/c 
SESSION NINETEEN eight, ends, centers, cou- 
SS) — Pras (525) ples (47a, b, c, de, f) SESSION TWENTY-EIGHT 
73 — Split Circulate (47)) 
SESSION TWENTY 
60 — Veer Left (44a) SESSION TWENTY-FOUR 
61 — Veer Right (445) 67 — Ferris Wheel (48) SESSION TWENTY-NINE 
62 — Trade By (45) 68 — Box Circulate (47q) 74 — Substitute (42b) 


The MAINSTREAM Program 


SESSION THIRTY-SEVEN 
89 — Tag the Line/Partner Tag 


THIRD SEMESTER SESSION THIRTY-THREE (63a, b) 
12 Sessions 81 — Centers In/Out (55a, b) 
82 — Cast Off Three Quarters SESSION THIRTY-EIGHT 
(56) 90 — Curlique (64) 
SESSION THIRTY 91 — Scoot Back (65) 
75 — Cloverleaf (49) SESSION THIRTY-FOUR 92 — Cross Fold (59e) 
76 — Turn Thru/Left Turn Thru 83 — Walk and Dodge (57) 
(50a, b) 84 — Slide Thru (58) SESSION THIRTY-NINE 
93 — Fan the Top (66) 
SESSION THIRTY-FIVE 94 — Hinge/Couples, Single, 
SESSION THIRTY-ONE 85 — Fold (boys, girls, ends, cen- Partner (67a, b, c) 
77 — Eight Chain Thru (51) ters) (59a, b, c, d) 
78 — Sweep a Quarter (52) 86 — Dixie Style to an Ocean SESSION FORTY 
Wave (60) 95 — Recycle (68) (Waves only) 
SESSION THIRTY-TWO SESSION THIRTY-SIX SESSION FORTY-ONE 
79 — Pass to the Center (53) 87 — Spin Chain Thru (61) 96 — Final drills, catch up and 
80 — Spin the Top(54) 88 — Peel Off (62) party night 
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Direct From: 


Congressional Record 


Folk Dance of America — Report 


| SQUARE DANCING we have our local and area 
publications which provide directory in- 
‘formation, newsletters from our clubs and as- 
sociations and the internationally circulated 
publications, such as this one, that provide 
dancers and leaders with an update on activi- 
ties around the world. In like manner, our 
senators and congressmen depend upon the 
Congressional Record for every bit of news 
that happens in official Washington. 

Over the past 10 years or more, as workers 
in the field of square dancing have endeavored 
to get Washington legislators to recognize 
square dancing as the official Folk Dance of 
America, the word square dancing has 
popped up a number of times in the Record. 
Not all of us have access to this awesome pub- 
lication which sometimes staggers the mind 
with its voluminous reports and, for that rea- 
son, we have taken the following from one of 
the recent issues. Senator Byrd’s words in- 
clude his own thoughts as well as those 
furnished by the square dance supporters of 


the bill. 


The PRESIDENT pro tempore. The mi- 
nority leader is recognized. 


S. 1448 — DESIGNATION OF THE 
SQUARE DANCE AS THE NATIONAL 
FOLK DANCE OF THE U.S.A. 


Mr. Byrd: Mr. President, in the last Congress 
I introduced a Senate resolution to designate 
the square dance as the national folk dance. 
The resolution was adopted by the Congress 
with an amendment and signed into law by the 
President on June 1, 1982. 

Since that time, the square dance has 
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enjoyed an increase in popularity. Member- 
ship in the many square dance organizations 
formed over the years has grown, and new 
organizations have come into being since the 
enactment of the law. . . . Here is a summary 
of square dance activities since last June which 
I have received from the National Folk Dance 
Committee. 


The Designation of the Square Dance as 
the National Folk Dance of the U.S.A. 


The recent designation of the Square 
Dance as the National Folk Dance of the 
United States of America, by Congress, has 
resulted in a proud and positive reaction by 
millions of people, especially active dancers, 
all over the nation. The wide coverage by the 
media, focusing attention on the National 
Dance through television, radio, newspapers, 


and magazines has created an enormous in- 


terest and growth in square dancing which is 
overwhelming. 

Clubs, churches, and social groups are 
clamoring for information about the dance. 
Square dancing is currently being taught in 
schools across the Nation, from elementary 
through high school, and many more schools 
are seeking ways to include the activity in 
their curriculum. 

A number of universities, through their 
English Language Extension Course for for- 
eign students, include students participation 
in square dance parties so they may be aware 
of this part of our American heritage. Com- 
mercial concerns entertaining foreign cus- 
tomers use these square dance parties . . . to 
treat them to a true part of America. 

The recognition, by Congress, has in- 

Please see FOLK DANCE, page 108 
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On-the-Air~ 
for Square Dancing 


Canadian radio station 
features popular weekly program 


Trev 
Grey-Dreaper 


HEN CIGV-FM GREAT VALLEY RADIO hits the 
W:: on a Thursday night in Penticton, 
British Columbia, thousands of square- 
dancers and non-square dancers alike perk up 
their ears as Trev Grey-Dreaper embarks on 
his weekly hour of music, information and 
special interviews. The program is called 
“Square Talk’ and it’s beamed throughout the 
southern interior of B.C. and the north central 
area of Washington state. The format includes 
the playing of both square and round dance 
records interspersed with a rundown of club 
activity in B.C. and Washington, plus any 
major state, provincial or international event. 
On occasion there are interviews with visiting 
or local callers and cuers. 

In its second year, a popularity pattern is 
emerging which indicates that along with avid 
square dance fans, listeners include many who 
simply enjoy the music and overall presenta- 
tion and may become future dancers. Letters 
from non-square dancers give the distinct im- 
pression that the show not only provides 
dancers with entertainment and data geared 
to their very own hobby, but is reaching out 
with the positive effect of winning people over 
or at the very least providing an understand- 
ing of the square dance activity to those who 
often harbor the misconception that square 
dance music is all “hayseed and hillbilly.” 

Trev has been encouraged by the com- 
ments of country and western radio deejays, 
who often can be extremely tough critics. 
When discussing how the music of square 
dancing has changed over the years, they tend 
to agree that the tunes of many of today's 
singing calls are as modern as the melodies 
played on regular programs. The selection of 
music for the show is left up to Trev, who finds 
it interesting that he occasionally discovers 
round dance music in the files of the station’s 
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record library. 
Interviews with nationally known callers 


~are+recorded-when they are in the area witha 


thought to editing for future programming. 
Airing the tape prior to a return engagement 
provides excellent promotion and the advan- 
tage of allowing everyone an opportunity to 
hear the caller beforehand. Penticton is in the 
enviable position of being the site of the much 
publicized B.C. Square Dance Jamboree that 
every year attracts throngs of dancers and 
callers to one of the largest outdoor, week- 
long festivals of its kind. It certainly provides 
an ideal source of supply for future program- 
ming and it’s interesting to note that CIGV 
broadcast two hours of the Jamboree each 
evening throughout this year’s festival. 

Over and above the entertainment and 
what's happening factors of “Square Talk,” a 
rather unique informational service for callers 
has developed. Trev says. one of the greatest 
things that has occured is that some of the 
major square and round dance record com- 
panies are now shipping their new material to 
him for airing on the show. It gives callers a 
chance to hear material and if they like it they 
can place their orders by mail with the dis- 
tributors. Appreciative callers feel that the 
record firms sending the material “for broad- 
cast purposes only’ are really doing them a big 
favor in making it possible to order current 
favorites while they re new and still popular. 
Trev, by the way, is inclined to be most gen- 
erous with his plugs. So all round or square 
dance records used get good coverage. To 
publicize a major square dance event or to 
obtain guidance with regard to developing a 
square dance radio show in your area, write to 
Trev Grey-Dreaper, Square Talk, CIGV-FM 
Great Valley Radio, 125 Nanaimo Ave., W., 
Penticton, B.C. V2A 1N2 
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Frank Geuslp=: 


Takes a Look at the New Dancers 


URING LAST MONTH and this, many thousands of newcomers will find their way into beginner 
D aise just as they have been doing for the past three or four decades. Square dance classes 
are unique with the contemporary form of square dancing and cartoonist, Frank Grundeen, has 
watched with amazement and amusement over the years as these nondancers have become 
involved in their new-found hobby. Here, from more than 35 vears of SQUARE DANCING 
(Sets in Order) Magazine are a few of the “snapshots” of the new dancer — as Frank sees them. 


BEGIN N E Rp CA | ; CLASSES 
Toes 10 Fi Pug Mi | . TONITE 


“Well Yes! | did say | wanted tight “Jones! Stop steering your partner 
little squares but...” in the wrong direction.” 


,| BsadinmuElRS st 
| BASS, 6)" 


“Don't be nervous folks just cause you 
ain't danced before . . . Shucks! | ain't 
never called before!” 


Ppt 


20 SQUARE DANCING, October, '83 


“To answer your question, Madam 
— this is a BEGINNERS CLASS in 
the strictest sense of the word.” 
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= BEGINNER'S SQUARE DANCE CLASS [.. 
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“I don’t see anything too tough about 
calling! All you need is a P.A. set, a 
microphone, a few records ...” 
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The Lloyd Shaw Foundation 


ARCHIVES 
and YOU 


yp cue? 
parnetso0d 
grees 


by Dr. William M. Litchman, Albuquerque, New Mexico 


wir WE THINK OF AN ARCHIVES of square 
dancing we often think of very old and 
rare books or magazines and other items so 
scarce that they must be extremely valuable. 
We often hear the remark, “How could I | pos- 


tain Dancer programs, fliers and advertise- 
ments. 

7. Hand-made callers’ notebooks or dance 
musicians books, early or otherwise, would 
be most useful if the name and information 


sibly have anything of value for the Archives?” 
To be helpful, I will list some of the things 
urgently needed that you might even have in 
vour attic. 

First, it might be well to mention two 
things which are not needed presently. We do 
not need issues of SQUARE DANCING 
Magazine dating from after 1956 and we do 
not need issues of American Square Dance 
Magazine dating from after 1956. However, 
we certainly do need the following: 

1. Books on dancing in general, particularly 
new books recently published or published 
prior to 1950. Subjects can range over the 
entire field of dancing from squares to ballet. 

2. Magazines on square, rounds and contras, 

particularly early issues of national, regional 
and local magazines. Please enquire if the 


about the caller/musician is included. 

8. Tapes of dances, live calling, panel discus- 
sions, cues for rounds are valuable to us, es- 
pecially with notes giving the identity of the 
individuals on the tapes and something about 
them. 

9. Musical instruments used to play for dances 
are not often donated and the Archives would 
gratefully receive these. 

It is important to mention that the Archives 
will be around for a long, long time and you 
can arrange for a donation to be made much 
later by attaching a codicil to your will — a 
fairly simple procedure not requiring a lawyer 


‘in most states. The Archives has a short bulle- 


tin describing how this might be accom- 
plished. 


If you know of someone who has recently 


“magazine in your area has the Archives on its’ 


mailing list. Magazines on other dance forms 
are also appreciated. 

3. Caller’s notes and note service issues except 
for the series of notes from the Southern Cali- 
fornia Callers’ Association (1960-1970) and 
Les Gotcher's notes (1960-1970). 

4. Workshop notes, dance camp syllabi and 
caller's college notes are especially needed. 
Notes from the Lighted Lantern in Colorado, 
Herb Greggerson s American Squares Camps 
in the early 50's, Opilbay Camp notes and 
extensive notes from Stockton, are needed. 
5. Notes from Lloyd Shaw Summer Camps. 
Our collection is very sketchy and needs to be 
filled out. 

6. Letters written by Lloyd and Dorothy Shaw 
are especially sought and any pictures of them 
or the Cheyenne Mountain Dancers are 
needed desperately, even Cheyenne Moun- 
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retired or dropped out of the activity, to them 
a donation might mean a useful tax break or a 
way to clear out a cluttered room so please 
pass along the information in this article. 

Even duplicates are welcomed. If the Ar- 
chives has an extra copy of something needed 
by a patron, it can be made available. Dupli- 
cates can also be sold and the money used to 
purchase new books. Even a donation turned 
over to another person becomes a part of the 
preservation of our heritage in dancing. 

If you have anything that you might be 
willing to donate and are not sure of the 
Archives need, please contact us before 
throwing it away. We appreciate the generos- 
ity of those who have sent materials and wish 
to thank everyone. Write The Lloyd Shaw 
Foundation Archives, c/o Dr. William M. 
Litchman, Director, 1620 Los Alamos SW, 
Albuquerque, NM 87104 (505) 247-3921. 
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With hall rents going up 
and vood halls becoming — 
more difficult to find, 


you ll enjoy this success story. 


A Great 
Home 


for 
Square 


Dancing 


HE FINEST SQUARE DANCE and round dance 
uy gerne this side of anywhere would be 
pleased to change its slogan to “among the 
finest,” according to J.J. “Bus” Jones, Presi- 
dent of Allemande Hall, in Chattanooga, Ten- 
nessee. The principals strongly believe that 
every area with an adequate number of clubs 
should have its own square dance facility and 
they ve backed up their belief by making the 
details of this huge undertaking an open book 
so all may benefit from their experience. A 
synopsis has been prepared by Allemande 
Hall containing explicit information with re- 
gard to ownership, size and land purchase, 
uses and maintenance of the building. They 


Comfortable dancing, great floor, outstanding accoustics 


SRS, ia . 


Allemande Hall, Chattanooga, TN, truly a home-like spot. 


have included details ofhow funds were raised 
to realize this optimistic venture. 

Along with the pluses there is an outline of 
the problems encountered and how they were 
dealt with and in most cases, surmounted. 
The original plan was to pay off all debts in 10 
years (1986). It now appears that another slo- 
gan, recently adopted, could come true— 
“Debt Free in ’83.” To date they have re- 
deemed $40,000 of the bonds purchased, paid 
the interest, operated the hall and reduced 
the note to $14,000. For the quoted figures to 
have meaning and present a clear picture of 
the financial aspect of the undertaking, we 
must delve into the notes and provide ex- 


— plenty of reasons for pride of ownership. 


Inviting entry with ample space for bulletins. 


~ cerpts trom their brief. 

“... The structure was to eventually cost 
$130, 000. In the beginning we had a giant flea 
market sale —profit $2,500. We sold chances 
on a Pinto car—profit $2. 000. Numerous raf- 
fles profited us $800 to $1,200 each. . . There 

ras a Membership Certificate dance, two 
magazine subscription projects, 1 raffles set up 
with interested clubs se lling chances —one 
half of the ‘pot’ to the lucky winner, the other 
half to the Allemande Hall fund. Easy to do 
and profitable. There were outright donations 
of close to $4,000. Still, all of these efforts 


accumulated comparatively small amounts of 


money. 


Comfortable loge seats for spectators line the dance hall 
(below). The weil set-up stand (insert) is a caller's dream 
come true and the entire hall has an air of quality. 


Spacious and well-equipped kitchen facilities. 


au 


We sent out an appeal to all square 
dancers to attend an important meeting. We 


brought blown-up pictures of the progress of 


the building, had speakers to excite some 80 
folks and in an atmosphere of enthusiasm sold 
ot ee worth of bonds at 8%% interest. As 

the building progressed, more people wanted 
the bonds and we stopped sales at $73,000. 
This was our means of rapidly completing the 
building. Toward the end of construction a 
local bank was glad to lend us a further 
$30,000 to complete everything . . 


ae 


Square dancing is booming in Chattanooga 
and new classes-aretargertharever-betore= 
not at all surprising with Allemande Hall offer- 
ing the ultimate in comfort and convenience. 
There's an icemaker, drinking fountains, rest 
room stalls that accommodate the largest 
crinolines, storage areas for clubs, a store 
room for the Hall, a roomy office and meeting 
room. There’s an indirect lighting system with 
adjustable brightness switches and an air- 
conditioning system that can't fail because 
there are eight separate units. All this and 
more with a floating pine dance floor. Heaven 
can wait! We could go on and on but all the 
nitty gritty from who and how many to have on 
the all important building committee to every 
detail of the well proven operating rules of 
Allemande Hall are yours for the asking. It 
would be thoughtful to send along a large, 
self-addressed 54¢ stamped envelope when 
you request vour copy of “Building A Build- 
ing’ information. Write Bill Brandfast, Al- 
lemande Hall, 2548 Gunbarrel Rd. 
Chattanooga, TN 37421. Talk to the planners 
and they Il tell you, “Ifyou build a building for 
the purpose this building was built, you ll 
never regret it, and you will always have a 
feeling of pride in your accomplishment. It 
will be an arduous undertaking, full of uncer- 
tainties and discouragements, but never 
doubt that your dedicated, hard work will pay 
off. It will!” OHog 


Ra atic eee 


Modern ladies’ room facilities (upper right) compare interestingly with the men’s novel wash basins, encased in 
rustic barrels. Exterior views suggest ample air conditioning and parking (below, left) and — how thoughtful — an 
exclusive parking space for the caller, along with a special ramp entrance (below, right). 
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From the World Press 


Each year many thousands of non-dancers receive their first impressions of 
the activity from their daily newspapers. 


ULES VERNE would do a doubletake today. His “80 Days Around 
the World” fictional record is soundly beaten by the modern 
ress. In only seconds the electronic age flashes stories in all 
directions. Square dancing comes in for its share of this publicity, 
most of it outstanding, and is a prime target for good action 
photographs. Here are a few of the full-page stories recently 
covered. Thanks to all of you who sent them in. 


l?e Joargang. Rammer 39. Woensdag 23 munrl 19283. Gplage 17.400 
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Red Porter and M.K. Kopp were featured in The Chron- 
icle, Houston, Texas. Both have called for 35 years and 
were knowledgeable in responses to the reporter. 


26 


do sumac regeidireckkanen da Reva 
fsjka wawd veriage. werd Jimercke ook 
wertvied Goo dp Euepeee mosiek ae done. Wet 
byveoresid op seniven ver de Poole liddle, de 
Ieee pd. de Sciimue evel. da Engeiee cocta. dn 
Pronet quale, de Nevestopuise Boemapoikn en 
fe Spee Plotprage. 

Qine tnsingden yorntac het burdement voor de 
maderse aquermdance. Alo da plone en co wbeye 
nz yedene arbekt fio Fuddeergen laeeo vuorken! of 
ih aba ng bnedden govet, werd ee op Bae vlerier- 
te plain iogietce! af in da clroek ligand) gedena: wp 
de iaawn ver de vies! of de mondzennonva 

Zo'r Peephenderg jage brit heruestt in Yooh 
tate sae suid] rerleden. Zogle dot owerigess cl vier 
kee: seadargeheurt: He equaredoncen werd! wi- 
geroord dom dcht menses of ag veulveud rec dit 
eepial Bean ach! persenenm vareén) do: Helare: 
vie? Purana or vrowwer, Dunqan het york 
watt ca: de bond ven uch seventg boeleligqures 
qaitunst. Greve gekole wereld worden eee tiga. 
ren songe lear, wrrardosy u met hel eqomedoncen 
over] Syecht dein 

Be menaer on dp mike: Riedie ek Ge de rae 
bacindn Westen iaor That ell sk eager dict 
molmnat: o ta! dpadtredcence will begimime uo cok 
mateen Ferplicht bont dues klesirig tedragen Wel 
eld epaiee de brochure yun Tae fencing 
Qeels, dot ket suey de vrauwes bei are ots 


reor u Bich veut ta voile hendend jutopat tee! in 
tpennes. Lhe Semel vir coop eteadield en i 
revgeen te boat ap de cuts, wal belekeent dy ook 
dy qudaee dancers in de ds Square i ver wering 
rales, Aint polities ven dese goad in der deer de 
lompariay ote dagelijkes ianfonmundring win 
aise: “Die maut u wel toto cette”, sot inde 
brochure Sonchreven. “umdera regret asa lagen 
de ‘olla’ ane cages oy wil het tito” 

is dla niet vo yok voogehomen fan ual bet axe 
mee, fe ofshuiting vitn de Jemetibsi_ Plopile- 
men eplerucen. boot tea? dea? tn iedesiana min 
ot lwadll squaredaneeetubn. In Amarin en Cana 
do ei| ar ete) dondulennd. No het ewomen kurt 
sve de gehelo weroid bij de pinatatedine clube 
rerevht 

Hee bivecres Md de chub) dia de komende dagen 
Vosrathoten baeankent. 

Het peyneaimed. ander veorbwhdud, att 4a ode 
wrelagl ih! 

VWiddengawend: tesicheties 12 de stule wes bel sel 
lencemples Meord- Holand 20.00 wear], 
feedagmiadad: apernien wet medewarking rum 
de cesrmea-o tikeelieme in de Bebeslatreet! emer Het 
Wapes ein Vosrsuhetes (6a.00 suri. Ook de cou 
oye an de Wanters Hidere Kolend on The Cin 
geil Geng ypeven dear eas apliodnn. 
fetetdggqaveddt, thew wr de Benes aodeank 1730 
ay. 


SQUARE DANCING, October, '83 


Zonday: qinivitlog sin bet gehewi rey! ec ipl): 
dance verual 132 ava in fie Wopen var Yooreche 
ie7 


Be nouns & depetcleh The Ocacing Ola 
heud? wnt tan heive morategalen. Pat bik 
wit de tuim eovanbooderdenyiiitig byviectine- 
div de Foorschoteuse lotmetle aver binnen 
on byilurtandiee chile ever heal Earepa heeft 
weratuard. Met bot remouk om de opiredors 
vos dg greup amaaliaimds yriydag. ectrdag 
ao weadug bi ta wana. Hen meer nel. hoe 
roam #rpugd, reenoes de grime werechi, 
Al weer voor hat vherde car organiwaert The 
Deneing Owls, gesteund doer har Yonractu- 
rense hedejielewor, dé dnweparia!. dla eit 
jean ta aoe cunHaRgeInd Tes jobnurionia nowt 
wltgreaien. Teil ath av] dickens, chgende op 
de soueggingan. de ain gedecn door dow 
adre alt Nadevioned Bualizie, Exegedorid - Fremale: 
pila en de Semndtagvlecks ladon. Codur kek 
meta “Wieudeckop lo de greets veneer 
vonhend ven Squerdasseia . stom? Vaor 
echotes het komende weekelnde in bot tela 
¥on da Lolklota, 


Square dancing is no foreigner abroad. The Alleman, 
Voorschoten, Netherlands, covered a special event and 
included a photo contest of the dancing. 
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Story By Eric Baitey 
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Fhe sacred in on the dogs and feet tit the spe 


: | , | : The Citizen, Solano Beach, California, used as the 

rey, A ee , SULIT theme of square dancing, the National Folk Dance. A 
Kenn Reid and the Ocean Wavers’ interviews by The Square Dance Code of Ethics was part of the article. 
Blade-Tribune, San Diego, California, included a num- 


ber to contact for an exhibition of square dancing. 


Dancing: it's all for the fun of it 
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Serving tha Downingtown, Cootesavilie, Octoraro and Honey Brovk areds 
Vol 75. Wo. 139 Saturday, March '2, 1983--25 Cenis 
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Page Three 


; 4) tk 
Ff 4 te 
4 ahd 


i m 
. : 
Dancing for Cancer 
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The Record, serving areas in and around Downingten, The Yellowknifer, Yellow Knife, Northwest Territories, 
Pennsylvania, used its cover to tell of square dance covered the 16th Jamboree. Photos showed dancing 
Support to the American Cancer Society. inside, at the airport and during a blizzard. 
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some ADV | : 


for 


callers 


By Ralph Hay, Denver, Colorado 


wie HAPPENS when a caller of several 
years experience, particularly one who 
has achieved a degree of popularity, lays down 
_ the microphone? After years of calling or 
teaching several nights a week, usually while 
working in a nonrelated, full-time job, what 
do you do with your time? After being the 
recipient of accolades and adulation, how do 
you adjust to dropping out of the limelight? 
After the last hurrah, what next? 

The answer depends on the choices you 
make. Suddenly there is time to engage in 


Ralph Hay is no stranger to readers of 
SQUARE DANCING Magazine. He has 
contributed a number of articles to the 
Callers Notebook as well as to other 
sections. Ralph and his wife, VeVe, live a 
busy retirement life in Denver, Colorado, 
following a long military career. The Hays 
continue to care for and promote the square 
dance activity. They play an active role in 
their area programs and are members of 
Callerlab, Legacy and the Overseas 
Dancers organizations. Ralph's comments 
on these pages are based primarily on his 
personal experience. They may prove help- 
ful to other callers contemplating retire- 
ment, 
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many activities and interests which were sub- 
jugated to a calling schedule. There is now 
time for vacation rather than business travel, 
time to spend with children or grandchildren, 
time to rediscover such sports as golf and 
bowling, and time to go back to hobbies such 
as stamp or coin collecting, gardening, wood- 
working, etc. There is time to enjoy a leisurely 
dinner rather than gulping down food in order 
to meet an engagement. Few of these activi- 
ties, however, replace the satisfaction that 
comes from teaching and from watching the 
dance activity enhance and enrich people's 
lives. No matter how busy you become with 
other things, you will still feel the need that is 
created by this loss. 

You have the option, of course, of dropping 
out of square dancing altogether or remaining 
as an active dancer and leader. Should you opt 
to drop out, the readjustment trauma will be 
more difficult to bear. The change will be 
abrupt and may lead to deep depression and 
accompanying physical illnesses. In any case, 
there will be an aching void that will take time 
to fill. 

On the other hand, if you remain an active 
dancer you will continue to compare yourself 
with the caller and imagine yourself in his 
place. You will find yourself calling from the 
floor during singing calls and anticipating the 
caller during patter calls. You will be tempted 
to offer suggestions to the caller which will 
most likely be construed as undue criticism. 
But as time goes by, you will become comfort- 
able in your new role and derive great joy and 
satisfaction from your new status. When you 
dance as you have strived to teach your stu- 
dents to dance, those who remember you as a 
caller will tend to emulate your style and will 
become better dancers because of your ex- 
ample. You will often be asked for advice and 
comments, both from newer callers and from 
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__still reg; 


dance leaders, and you will find that you are 


which you Cae retired. Your emeritus status 
is a reward that has been earned and which 


should be treasured and used for the good of 


the entire square dance picture. If you con- 
tinue to square dance, you will frequently be 
urged to call a tip by those who have enjoyed 
your calling in the past. The temptation is 
great, but calling, like any skill, requires con- 
stant practice to keep in peak form. I think it 
was Paderewski who said, “If I fail to practice 
one day I can tell the difference. If I fail to 
practice two days in a row, my fellow musi- 
cians can tell the difference. If] fail to practice 


three days i in a row, my audience can tell the 
difference.” If you succumb to the temptation 
to return to the mike on an occasional basis, 
your expertise is certain to decline and in a 
short time you will find yourself embarrassed 
rather than elated. You can serve the activity 
much better and maintain your leadership 
role by lending your knowledge and experi- 
ence to other phases of square dance leader- 
ship. Serving on seminar panels, accepting 
offices in local, state or national organizations, 
assisting at caller's clinics, acting as mentor to 
a beginning caller and writing articles for 
square dance publications are some of the 


Bill Castner 


he-fieldfrom:—ingthe-recreation that vow have 


ways you can retain your a at while serv- 
e valued tor so 
much of your life. 
Ah, Sweet Freedom 

The freedom of being able to make choices 
rather than adhering to a schedule is like a 
breath of fresh air. Imagine how good it feels 
not to have to excuse yourself when family 
members or friends drop in just before a 
dance. You are free to alter your plans, make 
vour guests welcome and forego the dance you 
planned to attend or arrive afew minutes late. 
You are also free to attend the dances of your 
choice, to hear callers you have not heard 
before, or to take up round or contra dancing if 
you have not had time for them in the past. 
Such activity does not diminish your circle of 
friends. On the contrary, it enlarges it. There 
is time to build lasting friendships with people 
to whom you have been attracted to but who 
were only acquaintances before you retired. 

So, ob the time comes for you to sell 
your sound system and dispose of your rec- 
ords, do not despair. Prepare for a period of 
adjustment but remain a part of the activity 
and retain your leadership role. You will en- 
rich your life in new ways, and still have the 
satisfaction of contributing to the wonderful 
world of square dancing. 


Bill Castner 


inducted (posthumously) 
into the Square Dance 


Hall of Fame 


It was a serious moment on the last afternoon at the 32nd 
Annual National Square Dance Convention in Louisville, Ken- 
tucky, when Jerry Helt announced that veteran caller/leader, 
Bill Castner, had become a member of the Hall of Fame. 
Gretchen Castner accepted the recognition of her late husband 
just prior to the performance of the Squarenaders Exhibition 


team, a group formed by Bill over 30 years ago. An oil painting 
by renowned artist, Gene Anthony, will soon be completed and 
take its place along with the portraits of other Hall of Famers at 
the SIOASDS headquarters in Los Angeles. 
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MAKE SQUARE 


ee Ted 


Handicapped 
May Dance 


Reviewed by 
Debbie Attardo 
Staff Member 


H* MANY OF US, when we _ were 
nondancers, watched a dance exhibition 
group performing in a local mall or amuse- 
ment park, and wished we could participate in 
the fun and friendship we were seeing? After 
the exhibition, we may have shed our shyness 
and asked members of the group where 
nearby square dance classes were held. When 
the next beginner class commenced, we were 
there, ready to dance. In thinking back, how 
easy it all was. 

This opportunity, unfortunately, does not 
exist for everyone. There are some 
nondancers in this world who would like very 


much to become dancers, but because of phys-. 


ical, sensory, or mental impairments, they can 
not walk in to just any beginner class and start 
dancing. 

To “...extend to exceptional persons of all 
ages the joys of dance...,” the Lloyd Shaw 
Foundation has recently published a manual, 
Dance for the Exceptional, written exclusively 


ALL JOIN HANDS AND CIRCLE 


Sentence Segments- 
Sign Language 


A great help 
for teachers 


for those teaching the handicapped simple 
dance rhythms. 

This 160-page, illustrated, spiral-bound 
book encompasses an introduction to dance in 
the special education curriculum, sections on 
how to use the manual, lesson plan and a 
dance program, over 50 fundamental dances 
with music and instructions (including draw- 
ings of sign language directions), a glossary of 
dance terms and actions and information and 
basic techniques for teaching the physically, 
sensory and mentally impaired. 

All definitions regarding the level of handi- 
cap (self-propelled and attendant-propelled 
wheelchair, blind and deaf, severely mentally 
impaired, trainable mentally impaired and 
educable mentally impaired) were applied in 
accordance with the Federal Register. The 
authors, Carole Alice Howard, associate pro- 
fessor of Physical Education at Central Michi- 
gan University, and Ruth Ann Knapp, music 
teacher in the Saginaw, Michigan, public 
schools, worked well within these definitions 
when preparing the dance curriculum. 
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TERMS FOR FORMATIONS. 


STAND IN 


As the idea behind this manual is to stimu- 
late both the mind and body, the program 
outlined in the text makes the most of the 
contribution of dance to coordination, body 
control and overall fitness. The purpose is to 

. promote growth socially, academically, 
physically and emotionally.” (The same pur- 
pose we all look for in dance.) “Each step in 
the carefully planned progression of skills is 
included to assure success, to provide social 
interaction through the dance medium, to 
provide practice with academic skills of learn- 
ing in a recreational setting...” 

A four-page chart of the dances precedes 
the actual dance material. The motor skills 
necessary for each of the dances are listed, 
with suggested recommendations for use with 
persons in the seven areas of mental, sensory 
or physical impairment. The authors are care- 
ful to note that these rules are not rigid guide- 
lines and “A creative teacher will take this 
manual and use, adapt, and revise the mate- 
rial to fit his/her teaching situation, space, and 
students. ” 


PA AE 


CIRCLE RIGHT, IN 
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TO THE MIDDLE, 


Some basic movements of square dancing 
are introduced in the manual. For some 
groups, responding to and learning the more 
involved figures may come later in another 
dance program. 

Picture a large auditorium, filled perhaps 
with attendant-propelled wheelchair dancers. 
The wide smiles and laughter of both the at- 
tendants and the physically impaired are ob- 
vious as each couple “sashays’ down the cen- 
ter of the set in the Virginia Reel. These 
dancers are truly enjoying the fun and friend- 
ship we all look for and find in the dance 
activity. 

Dance for the Exceptional is one compo- 
nent in the Lloyd Shaw Foundation’s new 
Special Education Kit. Also included are the 
records for the over 50 dances, though the 
manual may be purchased separately. 

For further information on Dance for the 
Exceptional and handicapped dancing in gen- 
eral, contact the Lloyd Shaw Foundation, 
Mailings Division, P.O. Box 134, Sharpes, 
Florida 32959. 


REPEAT, 
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DAW 


B” DALSEMER IS A TRADITIONAL CALLER who 
makes his home in Baltimore. He has just 
had a book, “West Virginia Square Dances,” 
published by the Country Dance and Song 
Society. I will quote his letter to me almost in 


—its-entirety sinee he gives sonre-background— 


and explanation as well as a dance: 

“T first encountered a version of the follow- 
ing square at an oldtime square and round 
dance at the Fire Hall in the town of Maryland 
Line. It was done as a singing call to the tune 
of Little Old Log Cabin In The Lane. Similar 
versions are in Dick Kraus’s fine book, ‘Rec- 
reation Leaders Handbook, (1955), to the tune 
of Spanish Cavalero, and on Grenn 12150, 
called by Dick Leger, to the tune of Silver 
Belle. It was only last summer that North 
Carolina caller, Fred Park, showed me the 
most interesting ‘two-leaf clover yet. It works 
well as a singing call to either of the tunes 
mentioned. © 


TWO (AND THREE AND FOUR) LEAF CLOVER 
Music: Spanish Cavalero 


First couple out circle four hands around 
Ladies in the center with two hands around 
Gents turn ’em over to a two leaf clover 
And promenade ’em shoulder to shoulder 
Pick up two more circle six hands around 
Ladies in the center with three hands around 
Gents turn ’em over to a three leaf clover 
And promenade ’em shoulder to shoulder 
Pick up two more circle eight hands around 
Ladies in the center with four hands around 
Gents turn ’em over to a four leaf clover 
And promenade ’em shoulder to shoulder 
Couples one and two circle left once around. 
The two gents back away slightly, turn a quarter 
to the right and wait in place while the two ladies 
turn by the right hand once around. Still holding 
right hands with each other, the ladies join left 
hands with partners (nearest hands since they 
are facing in opposite directions). With lett hands 
thus joined, the gents twirl their partners to the 
right so that the ladies end facing promenade 
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CJraditional Treasury 


By Ed Butenhof, Rochester, New York 


V7 


e > 


direction with arms crossed in front and right 
hand still joined with the other lady and left hand 
joined with partner. The two couples then prome- 
nade shoulder to shoulder in this unusual star 
promenade, once around to home places. To 
break the star, the men twirl the ladies back out 


by the left hand, put right arms around their 
waists and end by courtesy turning the ladies 
completely around. Couple one picks up couple 
three and they repeat the action with three cou- 
oles and finally all four. It works beautifully as a 
singing call except that the dancers must be well 
enough rehearsed that they are breaking the star 
promenade and doing the courtesy turn when the 
caller is saying shoulder to shoulder. 


I appreciated receiving Bob's contribution. 
It’s a good figure and if others of you out there 
have ety. figures, please send them. They 
may be new and different to others even 
though they re old favorites to you. Many of 
you have written to say you enjoy this page 
and that too is appreciated, but Id like to have 
even more sharing and participation by you! 


A WHOLE NEW WORLD 

Just about the time you feel that you've 
conquered all the basics — know APD and 
dancing by definition, backwards and for- 
wards, along comes a sector of the activity 
that is most significantly a part of the tradi- 
tional American folk dance and you realize 
that it's something you ve never done. Asa 
dancer, you may think that the older, pre- 
contemporary style of dancing is simple. | 
Perish the thought. 

In the hope that the U.S. Government 
officially recognizes square dancing as the 
official Folk Dance of America on a perma- 
nent basis, consider as a project for the 
future including some of the oldies - but- 
goodies as a part of regular dances, at spe- 
cial parties and as workshop material. This 
is a link with our heritage. Be a part of it! 
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The Terminology of Clogging 


from The Flop Eared Mule, Hampton, Georgia 


HELIA POPWELL, editor of The Flop Eared 
S Mule, newsletter for clogging enthusiasts, 
compiled a variety of opinions on the differing 
viewpoints of clogging terminology. Here are 
excerpts from that article. 

“Clogging should be handed down by oral 
tradition only,” reported Frank Hall of 
Bloomington, Indiana. “In the end I think we 
are able to dance without words altogether. 
Even teaching is possible without words. 
The learner has to pay closer attention 
for sure, but sometimes we wish they would 
anyway. The step and the style are the main 
things. Is it too much to ask dancers to be 
prepared to recognize a step by more than one 
name? I don't think so.” 

“Preservation by the oral tradition is cost- 
ing us our heritage,” was the viewpoint of Bill 
Nichols, Walhalla, South Carolina. “Too 
many of our dances are being lost as still an- 
other generation of experienced dancers are 
conveniently tucked away in the nearest rest 
home. Consequently another part of our her- 
itage is lost. If we don't know where we have 
been and where we are now, how can we 
possibly give directions to where we are go- 
ing? 


Regional Styling Preserved 
Frank Hall continued his views: “Person- 
ally I enjoy the variety of names and ideas that 
are associated with steps. I find that a name 
carries ideas, images and even inspiration. I 
think regionalism of style may be inextricably 


A WORD ABOUT POLICY 

Clogging is certainly a part of the tradi- 
tional American dance. Its ancestors un- 
doubtedly came from the step dancing 
found in other countries. Its exuberance is 
matched by little that can be found in other 
forms of dance. As long as clogging remains 
noncompetitive and adheres to the prin- 
ciples and ethics of today s square dancing, 
it will play a role in this activity and have a 
place in this magazine. We are constantly 
on the lookout for articles on “How to 
Clog.” Any contributors? 
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linked with terminology. If we standardize 
vocabulary, will we end up with standardized 
stepping?’ 

“Traditionally food was eaten raw because 
no one had discovered fire and travel was done 
on foot because no one had invented the 
wheel. I don't believe that regional food pref- 
erences disappeared once we learned how to 
write down recipes or that everyone followed 
the same roads after we found a way to draw 
maps, said Shelia Popwell. “Clogging steps 
should never be written down but passed 
along traditionally.” 

“What the steps are called doesn’t matter, ” 
stated Deloris Breske of San Antonio, Texas, 
“as long as we can write down or describe such 
steps in a manner that others can understand. 
How we describe a step or a movement needs 
a definition acceptable by all so that we can 
talk to one another about it and increase our 
enjoyment of clogging by exchanging ideas 
and learning from one another.” 

liliteracy Never Improved Anyone 

“The descriptions were developed,” wrote 
Shelia Popwell, “from watching clogging as it 
is done. The names agreed upon were existing 
names selected by a majority vote of active 
cloggers. We agree on a set of names for the 
same reason we speak of ‘north’ when we refer 
to an area toward which a compass needle 
points. Ifwe have one common name of refer- 
ence, we can communicate with each other 
without having to stop and redefine our 
vocabulary every time we try to have a 
conversation. 

“Standardization of terminology may bring 
on some pain but I suspect it comes from 
enduring that unaccustomed sensation be- 
tween our ears which is tough. It’s much eas- 
ier to say, ‘You do it like this, see? 

“Communication is important. It's more 
profitable to spend time finding ways to de- 
scribe regional styling differences than finding 
reasons why standard terminology is a bad 
idea. Colorful names will preserve our herit- 
age only if we can learn to describe what our 
feet do after our ears recognize a name.” 
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~ WADIES ON THE SQUARE 


SUNSHINE 
COSTUMES 


ere “SUNSHINE” SAHR is aremarkable per- 
son. 80 years young last May, members of 
her Pele’s Promenaders Square Dance Club 
in Hilo, Hawaii, celebrated the event with a 
square dance and buffet supper. 

Sunshine began dancing in 1945 and took 
up teaching the same year when the beginner 
class instructor was transferred. She and her 
husband, “Hebe” Herbert, later included 
ballroom and folk dancing in their schedule. 

Painting, handicrafts and sewing are among 
Sunshine’s many accomplishments and dur- 
ing the years she has sewn many lovely square 
dance dresses. A unique feature of her birth- 
day party was a fashion parade of 24 costumes 
she has designed. At one time she copyrighted 
an original square dance petticoat (which in- 
corporated a semi-pettipant into it) known as 
“Whirlmist.” Hundreds were sold by mail and 
the idea has never been duplicated. She also 
silk-screened square dance dolls dressed in 
colorful costumes which could be appliqued to 
skirts. 
ne = 
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Phyllis Killgore models a period costume while the 
honoree, Gladys “Sunshine” Sahr, wears a square 
dance dress made from a blue lace tablecloth. 


Sunshine has been widowed three times 
but continues to teach dancing in her home 
studio and to enjoy various handicraft proj- 
ects. Her square dance dresses are a tribute to 
her talents and a visual portrayal of the history 
of the square dance costume. 


Bee 


Phyllis Killgore wears Sun- 
shine's “Twelve Days of 
Christmas” square dance 
Skirt. Renee Lau models a 
skirt with handpainted al- 
lamanda flowers. Ludora 
Bourgelais has on a skirt 
and blouse embroidered 
with the flowers and names 
of the 50 United States 
and Jenny Babhuck 
wears a skirt with 
silk-screened dolls. 


SQUARE DANCING, October, ‘83 


“MOSTLY 


MODULAR 


by Cal Campbell, Ft. 


Collins, Colorado 


agen DANCE CLASSES should be starting by 
the time this issue is in the hands of the 
readers. For many callers this is the most 
challenging time of the year. It takes great 
skill as a caller to successfully introduce a new 
group of dancers to this wonderful recreation. 
The first few weeks are critical and we work 
hard to maintain interest. The good caller has 
a large bag of tricks that he or she uses to keep 
them smiling while they are dancing. 

Unfortunately for some dancers, the first 
weeks will be spent with a caller who either 
doesn’t know or doesn't care. They will either 
be subjected to a crash course for the first few 
weeks where they are expected to learn 50 or 
so basics in a hurry so they can get to the 
“interesting stuff’ or they will be beat to death 
with the same old routines until they have 
memorized every dance. 

It doesn t have to be that way. As callers, 
we should prepare just as hard for the first few 
classes as we prepare for the Plus level dancer 
and maybe even harder. In a lot of ways there 
is more of a challenge in providing variety 
with only a few basics to work within than 
there is with a hundred or so to choose from. 
There is a lot of interesting material at a very 
basic level. The new Caller/Teacher Manual 
is loaded with a variety of material. All you 
have to do is a little research. 

I thought it might be fun to take the basics 
recommended to be taught the first three les- 
sons and see what could be done. The 
Caller/Teacher Manual introduces 26 terms 
by the end of the third lesson. This corre- 
sponds with Basic #22 in the Callerlab rec- 
ommended teaching order. Several of these 
basics are used primarily from a circle but 
there is still a lot you can do with those that are 
left. 

I ended up with so many modules that even 
after I weeded out the obvious ones, I still had 


SQUARE DANCING, October, ’83 


more than enough material for two months. 
This month, the examples are designed for the 
inexperienced dancer. Next month, more 
dancing experience will be needed, but the 
number of basics used are still limited to those 
introduced by the third lesson. I hope the 
examples in the Manual and the examples 
presented in the next two months will help 
show that there is plenty of variety to keep the 
dancers interested. 


ZS-ZB 


Head ladies chain 

Heads promenade 
halfway 

Heads lead right 


ZS-ZL 


Heads lead right 
Circle four 
three-quarters 


Heads right 
and left thru Star thru 
Pass thru Right and left thru 
Separate around one | Two ladies chain 
Pass thru 
in the middie 


Heads lead right 


ZB-ZB 
Right and left thru 


ZL-ZL 
Turn the opposite 


Roll away half sashay half right 
Pass thru Pass thru 
U turn back U turn back 


Pass thru 
Courtesy turn girl 
Circle half 


Promenade halfway 
Pass thru 
Courtesy turn 


ZB-AL 


ZL-AL 


Pass thru 

U turn back 
Star thru 

Left allemande 


Split the outside two 
Around one to a line 


Circle eight 
Left allemande 
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ADVANCED DANCING 


by Bill Davis, Sunnyvale, California 


A ISSUE OF SOME IMPORTANCE that has been 
around for along time and which still does 
not have an official Callerlab resolution is the 
definition of who are partners in certain for- 
mations, especially in an ocean wave. Because 
this issue seems to be of increasing interest 
and importance we thought it worthwhile to 
explore the various viewpoints and conclude 


frequently used calls (e.g., swing thru and 
right and left thru). And clearly, partners in 
facing couples are facing the same direction. 
However, it is also clear that today an ocean 
wave must be considered as a different forma- 
tion from facing couples. From normal cou- 
ples the call, boys run, certainly is recognized 
to give a different result than boys run from a 


The main issue is, “In an ocean wave is the 
partner of an end dancer the adjacent dancer 
or the dancer who is once removed but facing 
the same direction as the end?” There are 
other similar situations. I believe all others 
would readily fall in place if the ocean wave 
question were resolved. 

There are at least two reasons why it is 
desirable to settle the issue. One is so that a 
common understanding of calls can be prom- 
ulgated and the other, closely related, is so 
that written, approved definitions can be for- 
mulated in a consistent way. The question did 
indeed arise last April in the final session of 
the Advanced Definitions Committee at 
Callerlab. The result of the debate at that 
session is interesting and indicative of the di- 
vided opinion on the subject. Briefly what 
happened was that the subcommittee had 
found it very useful to define partner in an 
ocean wave as the end and adjacent center. 
The committee, not wishing to have the defi- 
nitions as a whole hung up on whether this 
would be an accepted position, voted to delete 
specific reference to partners in the defini- 
tions and thereby avoid the issue. This posi- 
tion turned out to be very inconvenient in 
certain definitions (e.g., quarter in and quar- 
ter out in a tidal wave), and, as a result, the 
committee reversed itself and retained the 
definition for partner but with the qualifica- 
tion that it was for the “purposes of the defini- 
tions so as not to beg the question for the 
square dance community at large. 

The argument for identifying the dancers 
facing the same direction in a wave as partners 
stems from long years of equating an ocean 
wave to facing couples for some of our most 
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normal(beys onthe end) ocean wave. The faet— 
that some calls are done the same way from 
either facing couples or an ocean wave does 
not mean that the two formations are equal for 
all purposes. A fundamental reason is that a 
call (touch or step to a wave) must be given to 
convert facing couples to an ocean wave; and it 
is certainly clear that a single call can change 
partners (e.g., star thru). Thus, if star thru can 
change partners, there is no reason why touch 
should not also effect a partner change. 
There is a valid point that for many years 
“partner has been understood by most 
dancers and callers to include the provision 
that partners be facing the same direction. 
This must be acknowledged. In recognition of 
this as well as realization of the need to be able 
to address adjacents, some have proposed that 
the adjacents in an ocean wave be called 
“neighbors (from the call, follow your neigh- 
bor). However, although this proposal has 
been around for many years, the fact is that it 
has not caught on. A possible reason is that it 
does not really solve the problem. Another 
reason may be that at the MS and Plus levels 
there has been very little need for referring 
specifically to partners (or neighbors) in an 
ocean wave. But perhaps it is a chicken and 
egg syndrome in which referring to partner or 
adjacent in an ocean wave is avoided because 
it has not been made clear who the partner is. 
At the Challenge level there is not much of 
a problem. It is fairly widely accepted that 
adjacents are partners. At the Advanced level 
it is still a mixed bag. The trend seems to be in 
the direction to accept adjacents as partners. 
Several years ago I was an advocate of defin- 
ing partners in an ocean wave as those who 
faced the same direction. My present position 
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is that in an ocean wave the end and adjacent 


ject, I can recommend a recent paper by Ed 


dancer _are_partners,-This-works-fer-waves,;—-Foote. Some of the points above and many 


three and one lines, and any general line. In 
using this interpretation over the last few 
years, I have found no problem as a result of 
not being able to refer to partners in an ocean 
wave as those who are facing the same direc- 
tion (i.e., once removed). Because of this 
hands-on experience, I have become an advo- 
cate of identifying adjacents as partners. 

For a more in-depth treatment of this sub- 


Editors Comment: Over the years there 
have been many subjects bantered about in 
the square dance_ community... These—in- 
clude everything from contests, to types of 
clothing, to erratic dancing (kicking, spin- 
ning, seesawing, etc.). 

More than one controversy has 
stemmed from definitions. We held firm 
for some time on a theory that a swing thru 
always started by outside adjacent couples 
turning first and centers next, but acqui- 
esced to a majority who felt that the move- 
ment was: Those who can, turn by the 
right, then those who can, turn by the left. 

The cross trail thru is still a controversial 
subject in some quarters and usually pro- 
vides a good discussion when a number of 
callers get together. 

The comments discussed this month in 
Bill Davis’ column and the paper by Ed 
Foote that Bill refers to are, in a way, a 
different sort of concern. They have to do 
with changing general rules of the activity 
that have long been associated with the 
Basics, i.e., heads step forward to an ocean 
wave. Who are the partners? Traditionally 
they would be the two individuals facing in 
the same direction or, ifaright and left thru 


FREE LISTINGS 


Now is the time to think 1984. List your 
special dances, vacation institute, callers 
school, square dance tour or retirement cen- 
ter — free — in this magazine. Details must 
reach us by the deadlines shown. 

January 1984 — BIG EVENTS — dead- 
line November 1, 1983. Send the dates, title, 
location, contact address and/or telephone for 
festivals, conventions and special dances. 

February 1984 — VACATION INSTI- 
TUTES — deadline December 1, 1983. Send 


dates, name, address, type of institute and a 


_they started, with their same partners. 


others are made by Ed in a very unemotional 
and logical way. For a copy, send a self- 
addressed, stamped envelope to 140 McCand- 
less Dr., Wexford, PA 15090. 

In summary, although many on each side 
may think there is no issue, that it is already 
resolved (in their favor), I feel that there is an 
open issue here and that an official resolution 
should be undertaken. 


were done at that point, original couple one 
and original couple three would end, as 


Many of the controversies now coming 
to the surtace have to do with choreography 
well past Mainstream. It’s almost as though 
those working in programs far beyond the 
reach of the general dancing public would 
like to see the activity altered to fit a form of 
dancing that the greatest percentage of 
dancers will never reach. This concerns us. 

As we print Bill's comments this month, 
we suggest that those interested write Ed 
Foote for his thoughts and we look forward 
to articles by other leaders in the field who 
perhaps will present a different side to the 
coin. 

Indeed, we are not against change but 
we would like to point out (as we have many 
times in the past), that change does not 
necessarily bring improvement and. if 
changes are to be made, perhaps they 
should be made in such a way that they 
benefit the great mainstream of the activity 
and not just influence the square dance 
movement through some necessity created 
by a minority viewpoint. 


— Bob Osgood. 


short write-up. Clear black and white photos 
will be considered. 

March 1984 — CALLERS SCHOOLS 
—deadline, January 1, 1984. Send dates, 
name, address, contact and staff. 

April 1984 — TOURS — deadline Febru- 
ary 1, 1984. Send dates, type of travel and 
area, contact or agency, name of square dance 
escort and a short write-up. 

May 1984 — RETIREMENT LISTINGS 
— deadline March 1, 1984. Send location, 
dates of operation, contact, square and round 
dance staffand short write-up. Clear black and 
white photos will be considered. 


CONTRA COMMER popepapnaeaae 


by Dick Leger, Bristol, Rhode Island 


et DANCE IS AN alternate duple written by 
Ralph Page and named after the music. I 
have the pleasure of working with Ralph and 
Ada Page every year at their camp in Troy, 
New Hampshire, held on the first full week 
after Labor Day. Both Ralph and Ada have my 
utmost respect for what they do and for what 
they stand for in our activity. They never 
cease to amaze me with their knowledge and 
expertise in handling their camps. J have seen 
some of the very best dancing at these camps 
that I have seen anywhere. It is really a 
dancer's paradise and I, personally, feel very 
fortunate to be part of it each year. 
Setting it Up 

In setting this dance up I would use the 
traditional way of lining up the men in lines to 
the caller's right, across from their partners. 1, 
3, 5, ete., cross over and are active. In this 
dance we will deal with actives and inactives. 

Teaching the Dance 

Face below (corners) and do sa do. Actives 
only do sa do in the center. Allemande left the 
one below (corners). Actives only swing in the 
center and ends swing facing away from the 
caller. Pick up below (corners) and go down 
four in line. Turn alone and.come right back. 
Same four people circle left all the way. Left 
hand star, the other way back to place. Face 
below (new corners) etc. The ends will then 
wait out one sequence of the dance, crossing 


over. For those not familiar with the action ofa 
contra, when people cross on the end of the 
line, they become inactive and by the same 
token, when they cross at the head (nearest 
the caller) of the line, they become active. 


FIDDLE HILL JIG 


by Ralph Page, Keene, New Hampshire 
Music: The Southerners Plus Two, side two, the 
second band which is Ear! Bley’s Jig and Fidale 
Hill Jig. 
— — — — With the one below do sa do 
Actives only do sa do 
With the one below allemande 
left 
Actives only swing your own 
Down the center four in line 
Turn alone and the other way 
home 
Same four circle left 
A left hand star the other way 
With the one below do sa do 


(etc.) 
People at the ends will cross every other time 
in order to become active or inactive as the case 
may be. 


I believe that the recommended record still 
can be purchased from Ralph Page. It is the 
best buy of any record of this type since you ll 
be able to use so many bands which are su- 
perbly played. Write to Ralph Page, 117 
Washington St., Keene, NH 03431. 


PERIMENTAL NOTE 


Compiled by Ray Rose, Van Nuys, California 


Ray, who runs a very successful home program of clubs and classes, is constantly 
including new material for possible presentation in his workshops. With the idea that 
you may be interested in his findings, we present Experimental Notes each month. 


PERSERVEER: From parallel waves or trade by: All half circulate, center wave explode and 
pass thru, mini-waves turn thru, (extend) and fold. Ends in an eight chain thru. 


From a static square: Heads star thru... pass thru... step to a wave 


... Perserveer ... allemande left. 
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THE QUARTERLY MOVEMENT REPORT 


OCTOBER 
BY C4 GIGI HIRIOGN 83 


OR THE QUARTER beginning October 1, 

1983, the Mainstream Quarterly Selection 
Committee has selected RIPPLE for use dur- 
ing Mainstream workshop programs. The def- 
inition, written by Curly Custer, as well as 
some dancing examples follow. 

Definition: From facing couples. Facing 
dancers join both hands with each other and 


circle half, then pass thru. Ends with dancers- 


back to back. Ripple right, left, in or out. After 
doing the Ripple, dancers face in the direction 
indicated by the caller. 

Ripple: Facing lines end with lines facing 
out. Eight chain thru ends with a trade by 
setup. 

Ripple Right: Eight chain thru start ends 
with right hand waves. Facing lines end with 
right hand columns. 

Ripple In: Eight chain thru ends in facing 
lines. Facing lines end in starting double pass 
thru. 

Ripple Out: Eight chain thru ends with 
lines facing out. Lines facing in end in com- 
pleted double pass thru. 

Ripple Left: Results in left handed forma- 
tions but the dancers will have to adjust their 
ending positions. 


Ripple Examples 
From static square 
Heads square thru ... Ripple Right 
Boys run right... square thru three quarters 
Allemande left 


Heads square thru... Ripple... trade by 
Ripple ... trade by .. . allemande left 


Heads lead right... circle to a line 
Ripple Right... boys run... star thru 
Cross trail thru .. . allemande 


Heads !ead right... circle to a line 

Ripple ... wheel and deal... centers Ripple 
(All) Ripple Right... swing thru 

Split circulate ... boys run 

Cross trail thru... allemande left 


Heads Ripple In... turn thru 
Allemande left 
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NOVEMBER 


DECEMBER 


MAINSTREAM QS 
and A-| 


Fe THE QUARTER beginning October 1, 
1983, John Marshall, Chairman—of the 
Callerlab Advanced Quarterly Selection 
Committee has announced that SHADOW 
TO A DIAMOND has been selected by his 
committee as the Fourth Quarterly Selection 
for 1983. 

Definition: From two faced lines or waves, 
or three and one lines with the centers facing 
out, the ends do anormal cast the shadow, the 
center facing in will extend and trade, the 
center facing out will split circulate once and a 
half to become the end of an ocean wave, The 
result will be diamonds in one of their various 
forms, right handed, left handed, facing, ete. 


SHADOW TO A DIAMOND EXAMPLES 


Patter 

Heads wheel thru... swing thru 

Switch the wave 

Couples circulate ... trade circulate 
Shadow to a Diamond ... diamond circulate 
Cut the diamond... turn and deal 

Double star thru ... right and left grand 


Sides pass out... swing and mix 

Trade circulate 

In roll circulate ... Shadow to a Diamond 

(Facing) Diamond circulate 

Boys explode the wave ... step and slide 

Clover and box counter rotate one quarter 
side girls run... curlique 

Right and left grand 


singing Call Corner progression 

Heads square chain thru ... swing thru 
Girls turn back ... couples circulate 
Shadow to a Diamond ... flip the diamond 
Follow your neighbor . .. spread one half 
Swing ... promenade 
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a feature for dancers 


3 


CROSS FOLD— 
EMPHASIS CALL 
FOR THE FINAL 


JOE BARBARA re 


5 8| oa | Sa 


from a line of four 


JOE: There’s no doubt about it. There are (active) dancers who must either both be cen- 
enough basics in Mainstream to keep us busy ters or both be ends, fold toward the farthest 
for a long time — that is, if we want todo each inactive dancer by walking in a semi-circle to 
one of them correctly. One ofthe smart moves end facing toward that same dancer. If the 
made by Callerlab was to create a program of active dancers are both facing in the same 
emphasis calls whereby each quarter we will direction, they first cross with each other 
have two Mainstream movements that Caller- (right hand dancer in front of left hand dancer 
lab members fee] need reviewing. For this per the crossing rule) and then fold toward the 
quarter, one of the calls is Cross Fold. inactive dancer.” 

BARBARA: Well take a look at the move- JOE: Actually, the definition tells it all and, 
ment from three different setups and suggest if you're looking for photos and further notes 
that, as you follow the diagrams, you relate on the fold family (59) check your Basic/ 
them to Callerlab definitions. “The directed Mainstream Illustrated Handbook. We did. 
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The Dancers - 


HALLOWEEN 
A GREAT THEME 


FOR CELEBRATING 


EW YEAR'S DAY, Fourth of July, Thanksgiv- 
Ning and Christmas aside — Halloween 
must indeed be one of the oldest and most 
enjoyed “special” days on our calendar. Few 
occasions tie in more readily with square danc- 
ing and the mention of a club Halloween party 
starts the ideas rolling faster than you can 
write them down. 

Chances are there are few clubs today who 
havent made a regular event out of this 
end-of-October celebration — running the 
gamut from simple refreshments (pumpkin 
pie, apple cider, orange and licorice gumdrop 
nibbles) to special decorations (orange and 


GET TO KNOW— 
by Dave Senko, Daingerfield, Texas 
S QUARE DANCERS OF AMERICA (SDofA), whose 
purpose is to promote square and round 
dancing, is a nonprofit, tax-exempt organiza- 
tion that underwrites and “puts it all together” 
so a square dancers float is entered in the 
prestigious Tournament of Roses Parade in 
Pasadena, California, on New Years Day. The 
float represents and belongs to dancers 
world-wide since it is ultimately many of the 
dancers donated dollars and volunteer work 
ea make it possible to participate in the pa- 
rade. 

The 1982 float was the SDofA’s seventh 
entry and each has won first or second place in 
its division. The opportunity to participate did 
not come easily, however, with initial at- 
tempts foiled at every turn. “Sorry, but all of 
the floats have already been assigned for this 
year, was a stock phrase. Finally John Fogg, 
one of the prime movers, learned that one of 
the accepted sponsors had cancelled their 
float. “With some inside help and some fancy 
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black streamers, black cutouts of witches, 
fright-cats and an assortment of ghosts and 
goblins) to the full-fledged costume bash. 
Costume parties take some doing and it’s 
the very special club that encourages one 


hundred-percent of its members to dress up 
and take part in the costumed parade. Some- 
times a warning of a month or so in advance 
allows members to accumulate ideas. Maybe 
you Il want a theme such as “Ghosts out of 
History, “Special Witches I have Known” or 
to dress up to illustrate some singing call. You 
might have good success with a Hat Party or 
“From the Neck Up.” You'll be amazed at the 
ingenuity that results. 

Anyone who believes that Halloween is re- 
served for just the young types should keep in 
mind that square dancers are, in many ways, 
perpetually young-at-heart. 


square Dancers of America 


talking, we were able to convince the commit- 
tee that we were a sincere group and could 
produce a top-notch product,” said John. 
Square dancers were finally given the go- 
ahead. 

Lots of Time to Plan 

Most of the floats for this extravaganza are 
planned months ahead of time. The square 
dancers had a scant three months for their first 
effort, including designing a float, construct- 
ing it and raising the needed $35,000 to pay for 
it. Undismayed, they rolled up their sleeves 
and started to work. 

“Other than the professional construction, 
all the labor was donated by square dancers in 
Southern California,” reported Charlie Nad- 
deo, another prime mover on the project. 
“Work got a little hectic as the final hours 
drew near and literally hundreds of dancers 
worked around the clock placing thousands of 
camelias, orchids, roses and chrysanthemums 
on the steel chassis.” (The Pageant requires 
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that everything visible on each float must be 
some form of plant life.) “Just hours before 
parade time, the most fragile of the blooms 
were attached and the float was completed. ” 

The success of the first float in 1976 led to 
an invitation to repeat the performance in 
1977 and, as history shows, each successive 
float has led to an invitation for the next year. 

Finances 

The finances of the float project have not 
been quite so “rosy.” For example, the total 
cost of the 1982 float was $45,476 with reve- 
nues-eollected- by December 3}, 1981, total- 
ing only $44,392. As usual, the float was not 
fully paid for until several months after the 
parade. The entry fee for each parade must be 
paid in April and the float construction guar- 
antee. John Fogg and Charlie Naddeo per- 
sonally guarantee this. 

Fund-raising projects include the sale of 
$1.00 embroidered stick-on roses for badges 
and $1.00 donation tickets distributed to clubs 
listed in the National Directory. The top prize 
offered by the tickets includes round-trip air 
to Pasadena, motel accommodations for five 
nights, grandstand seats for the parade and 
tickets to the Rose Bowl Game for two. Some 
clubs, callers and associations sponsor special 
benefit “Float the Float” dances or events. In 
1982 the Internal Revenue Service ruled that 
all contributions to the SDofA are tax deduct- 
ible. This also applies to callers’ normal fees 
when they call a “Float Dance” gratis. 

Dancers on the Float 

John and Charlie man a color-slide booth at 
each National Square Dance Convention and 
recruit the help of leaders and dancers. Entry 
forms inviting dancers to apply to dance on the 
float during the parade are sent out each year 
with the winning couples selected by the 
Float Panel at the National Convention. The 
winners pay all of their own expenses but 
receive matching square dance costumes do- 
nated by various suppliers. 

The SDofA Board of Directors is composed 
of a president, vice president, secretary/ 
treasurer and an executive committee made 
up of 13 couples and/or singles. They operate 
under established articles of incorporation. 

None of the workers or officers receive any 


compensation. Except for the float design and 
chassis construction, everything, all year 


long, is done by volunteers. 


Be a Part 
The general membership of the SDofA is 
composed of Members-at-Large (donors of 
$1-$24 for roses, tickets or pictures), Sustain- 
ing Members ($25-$49), Patron Members 
($50-$99), Honorary Members ($100-$499) 
and Grand Square Honorary Members ($500 
or more). Memberships are open to all indi- 
viduals, clubs or associations in good standing 

and are renewable annually. 
For additional information about the 
SDofA, and how you can help: to order roses, 


tickets; obtain float dancers applications, or to 


make an outright donation, write Square 
Dancers of America, Inc., PO Box 2, AI- 
tadena, California 91001. 


BADGE OF THE MONTH 


“MODEL T" SQUARES 
BY SENIORS 
SNO -KING CO, WA. 


a 
wee Me 
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JANICE THOMAS - 
CALLER 


The Model T Squares include four sen- 
ior groups who dance either in Snohomish 
or King County in the state of Washington. 
The location is shortened on the club badge 
and indicated by the words, Sno-King Co. 
Appropriately, a Model T automobile is 
depicted on the badge. 

Several members of the group are 
snowbirds, living in Washington for six 
months and the balance of the time in Ari- 
zona, California or Hawaii. 

The Model T members not only enjoy 
their dancing, they also enjoy entertaining 
others by giving exhibitions. They have 
performed at convalescent homes, senior 
centers, a grandparents picnic and at a 
Gem and Rock Show. 
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M ARIE AND JOHN FOSTER of Weston, Ontario, offer this crossword puzzle for square dancers. If 


your club has a special party coming up, you might consider enlarging it and hanging it on 


the wall of your square dance hall for all to en joy during breaks. The answers are in square dance 
terminology and you'll find them on page 106 in this issue. 


Across 


— 1 
N— oO 


ok, el = 
ak Oo 


NO NDNA —_ a — 4 
N=O © © NO 


Down 


cry smi, 


. Western dancers 


. Take corner by the left 
. Found on doors and 


OONOHR wn 


. Casino 
. Not female 
. Done to sheets and 


. Found in playgrounds 
. Everyone looks for a 
. Rose Bowl or Santa 


. Done on sleighs and 


. Put lady on other side 
. On man’s left 
. Go round 


“MS PONansto N= 


---- talk while dancing 
Usually found in large 
bodies of water 
---- left or ---- right 
Swap 

Starting position ; 
Opposite direction = weuuriinnuunseennti eae saiaaaeneen eeu 


cupboards 


towels 


four leaf one : ae 
Around your partner 


Claus 


toboggans 
What you do when you 
dip and dive 


Sweep -------- 

You listen to this 
person 

In the heavens 

Some arch, others ---- 
Not male 

Figure eight 
Everyone's in motion 
Not broken 

Do not run 

Politeness 
Acknowledge 

Not walk 


_ Afast movement A REPUTATION THAT COUNTS 


. Seen at fairs 


A ate right . QUARE DANCERS ARE VERY HIGHLY THOUGHT OF by many nondancers. Ata 


. To change places 
. Raised arms 


street dance, the security guard said he knew a square dancer would 
never take something from another dancer. We are proud to be a part of 
an organization where value is placed on the integrity of the members. 

What does this have to do with square dancing? Well, it seems to us 
that it adds to the fun and fellowship when you can relax in an atmos- 
phere of safety. . . We must remember our visability is advertising our 
most important products. Fun, fellowship and integrity will gain us new 


friends, new members and a better acceptance by the public. 


~— by Al and Peg Lyon, Happy Tracks, Nashville, Tennessee 


MODULE 


rownoncer) Round Dance Teaching 


as TEAMWORK 


by Lambert Knox and Leila Pennell, San Francisco, California 


iB TAKES TWO to make a round dance teaching 
team and both should be equally involved in 
the teaching process. Equality, in any en- 
deavor, usually produces a less problematical 
operation and certainly when teaching rounds 
its great to know there are two sets ofeyes.and 
ears on the job, ready to recognize and help in 
a situation. Even Roundalab must have taken 
this into consideration when they set up the 
membership. They don’t have a teacher and 
an associate or helper. They are both round 
dance teachers. Most other leaders we've 
talked with on this subject agree that true 
teamwork is necessary to cover the many re- 
sponsibilities extending far beyond the verbal 
instruction. When one is involved on stage 
behind the mike, the other can sound the hall. 
Consider the bookwork involved. One part of 
a teaching couple can’t possibly take care of 
the attendance list and the money coming in 
plus giving undivided attention to the actual 
talking and teaching. Both, however, will 
work out a dance and be responsible for its 
proper presentation. 

Although there are a few individuals teach- 
ing round dancing and cueing without a regu- 
lar partner, we believe they are in the minor- 
ity. As a rule, they handle the teaching and 
cueing differently, with assistance from the 
class or they have different partners for differ- 
ent nights. From personal experience we 
know that you can get the job done under 
these circumstances, but it’s not nearly as sat- 
isfactory. The desired empathy just isn t there 
between the two of you as it can be when you 
are a constant team. 

We believe the fact that round dance teach- 
ing is teamwork should be reflected in the 
advertising flyers put out for classes, club 
dances, festivals and conventions. The club 
officers or public relations people should real- 
ize the importance of advertising the cueing as 
being handled by both partners. Even though 
they hire a couple for a dance and perhaps 
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hear only one person that night because no 
actual teaching is required, there should be no 
doubt that it does take two to cover the activity 
and to make it work. 

The same principle applies at the end of the 


evening. When the round dance teacher or 


cuer is being thanked, the accolades should go 
to both the teacher and the partner. Often 
couples split it right down the middle with one 
doing the teaching and the other doing the 
cueing. Both are equally capable in their own 
right and if they had to switch, she could teach 
just as well as he and vice versa. This also 
provides the added advantage of a ready back- 
up in case of emergency. As in everything, 
after stating the positives and underlining the 
rules, there is always the exception, and one of 
the things that should not be split down the 
middle, in our opinion, is the leading. In 
round dance teaching the cues go to the men 
and the ladies are generally opposite footing, 
consequently it's wise for the instructor to 
know both parts. However, for good, smooth 
dancing on the floor, only the man should 
lead. 
The Value of Splitting Couples 

When teaching rounds to beginners, we 
often find it advantageous to split up couples. 
This helps to eliminate arguments and since 
people usually are on their best behavior with 
others they also tend to be more receptive to 
learning. Round dance leaders whose expert- 
ise and credibility rest on skillful teamwork 
must continually relate to each other. Basi- 
cally, there's no difference between a single 
teaching couple and a married one. We might 
have alittle more difficulty getting together to 
practice, but that’s all. When we get out on 
the floor to teach, we are a couple. You re not 
likely to ever see a round dance teacher out - 
teaching a dance by himself or herself, and we 
stress the importance of realizing that single 
or married, to teach round dancing, it takes 
two. You cant overlook the togetherness. 
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Report FRom— Universal Round Dance Council 


ipo URDC 7TH NATIONAL Round Dance Con- 
vention is now a glorious memory of good 
times combined with excellent ideas for im- 
provement. Convention Chairman couple, 
Roy and Sally Plaisance, Texas, received a 
well deserved standing ovation for their dedi- 
cation and hard work in developing this 
splendid event. 

Peter and Beryl Barton, Canada, retiring 
Presidents of URDC, received a warm and 
sincere show of appreciation for their two 
years of service. The incoming President 
couple is Bill and Elsye Johnson, Tennessee. 
Others on the newly-elected executive in- 
clude George and Joyce Kammerer, Illinois, 
Vice-President; Doug and Thalia Boyer, 
Pennsylvania, Treasurer; and Roy and Gene 


Ro ARE AN INTEGRAL PART of the total 
dance program and our responsibility is to 
introduce people to round dancing and 
develop their continued interest in the activ- 
ity... . These are the sentiments of Earl and 
Marge Bagwell, who also believe that it is 
most important, when teaching rounds, to 
emphasize the fun and fellowship. This up- 
beat attitude will undoubtedly influence the 
success of the Northwest Florida Square and 
Round Dance Association's Fall Roundup to 
be held on the 28th and 29th of this month 
where the Bagwells will cue rounds and con- 
duct a workshop. 

Several states can stake claim to the 
Bagwell’s talents. Originally from Georgia, 
they began their square dance activities when 
they graduated from a class in Ohio. They 
became seriously involved with round danc- 
ing in Florida and had a visible influence on 
dancers in Kentucky. Earl's working assign- 
ments with the Federal Prison System neces- 


Green, South Carolina, Secretary. 

One of the highlights of the convention was 
the presentation of the URDC Golden Torch 
to Charlie and Bettye Procter, Texas, in rec- 
5 ep a of over 30 years of exceptional leader- 
ship. 

A big thank you to all the wonderful couples 
who conducted the teaches and instructive 
clinics and gave of themselves so freely (yes, 
freely) that others might benefit and enjoy. All 
the material used at the Convention is in- 


eluded in the beautiful Syllabus, designed and 


printed by Jimmy and Vivian Holeman, 
Texas. 

The 1984 Convention will be held in 
Phoenix, Arizona, July 24 thru 27. Mark your 
calendar now.—Herb and Harriet Gerry. 


sitated a number of transfers and when they 
moved to Lexington, they discovered five 
square dance clubs but no round dance club. 
There were, however, many square dancers 
with a keen interest in rounds and subse- 
quently, Marge and Earl] were encouraged to 
teach their first round dance basic class. To 
accommodate the graduates, Rhythm Rounds 
was organized and they instructed and cued 
for this round dance club for six years. During 
this period, the Bagwells taught eight addi- 
tional classes to build membership and the 
club eventually encompassed both easy- 
intermediate and intermediate programs. 
Marge and Earl’s leadership role continued 
to expand. They organized the Waltz Aways 
Round Dance Club at Lee College, became 
officers of the Bluegrass and Eastern Ken- 
tucky Square and Round Dance Association 
and the Lexington Metro Square and Round 
Dance Council and soon were cueing rounds 
for four square dance clubs on a regular basis. 
Since returning to Tallahassee nearly three 
years ago, they have taught basic classes, or- 
ganized the Merry Mates to, once again, ac- 
commodate graduates, cue rounds for the 
Whirlaways Square Dance Club and for the 
Tallahassee Square and Round Dance Asso- 
ciation. It’s very clear that round dancing 
thrives under the guidance of this couple and 
with family ties (their son also cues) in the 
Sunshine State, it would appear Florida will 
long enjoy the leadership of Earl and Marge 
Bagwell. BEST 


Glory, glory . 


. More than 30. 000 Attended 
the 32nd National Convention 


by Lou Younkin, Louisville, Kentucky 


I: ALL OVER. The sore feet are gone and the 
Ben-Gay put away but those thousands of 
great people are gone, too. The 32nd National 
Convention in Louisville is history, but it was 
a dandy while it lasted. “We've gotten a lot of 
mail already from folks who were here and 
they re all saying they really liked it,” said 
Russ and Roberta Carty, who were the chair- 
men. “A lot of people are saying they wish 
other states would go ahead and bid for the 
Conventions, Carty went on, “but that they 
should have it here every year.” 

That's not going to happen, of course, but 
the idea got a big amen from some of Louis- 
ville s nonsquare dancers. “What a great bunch 
of people those square dancers were, said a 
clerk at the Ramada Inn. “We just loved 
them.” “We were told square dancers were 
good eaters and we were told right, ” said a 
cashier at a Bob Evans restaurant. “And they 
not only ate a lot but they were so nice. 

Of course the thousands of volunteers who 
helped put on the Louisville Convention are 
more than willing to partake of the Baltimore 
hospitality next year. It was fun, but being the 
visiting team doesn't sound too bad right now. 
“T don t think that we’d want to do it again,” 
Carty said, “but I wouldn't trade anything in 
the world for having done it. It was the high 
point of our lives. A chance like that comes 
along once in a lifetime and to tell you the 
truth, I'm sorry it’s over.” 

The total paid registration of 30,953 made it 
the second-largest National Square Dance 
Convention ever and the Fairgrounds’ facili- 
ties, 36 air-conditioned acres on one level, 
drew rave after rave from those who attended. 

That's not to say there werent problems. 
“The main one,” 
showers for those who camped on the 
grounds. We did have 17 more of them under 
the stadium but we couldn't point those out to 
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Carty said, “was the lack of 


the people. I wish there was something we 
could have done about it but all I can do is 
apologize to those who were inconven- 


ienced. ” 


On the whole, though, things went beauti- 
fully. Carty had nothing but praise for his 
seven chairmen. “What can I say?” he asked. 

“They did a super job, each and every one of 
them, and so did everybody working under 
them. I'm so proud of all of our people. ” 

The Parade of States may or may not have 
broken a record for the biggest square dance 
ever. There were an estimated 16,000 people 
in Cardinal Stadium to watch the parade but 
just how many were on the field may never be 
known. It took an hour and 15 minutes for the 
delegates to march in, by which time the pho- 
tographer in the helicopter had to give up 
before the dance because of failing light and 
diminishing fuel. Anyhow, because no photo- 
graph was available to count the number of 
people on the field, Seattle's 1981 record of 
18,000-plus dancing at one time is still the 
record. Some estimates put the number of 
dancers on the field at Cardinal Stadium at 
more than 20,000 but we cant prove it. So 
congratulations, Seattle. We tried but you re 
still the champ! 

The Cartys, who spent seven-and-one-half 
years on the Convention (Louisville lost out to 
Memphis for the 1980 Convention), are back 
to normal now that the 32nd National is 
behind them. Right? Wrong. “It’s going to 
take another six months to wind down,’ Carty 
said. “We have reports to fill out, paperwork 
to ship to Maryland, Alabama and Indi- 
anapolis to help them with their Conventions; 
we have to sell our leftover supplies; we have 
to sell the float . 

So, Russ and Roberta, let me be the first to 
wish you a Merry Christmas, and thanks for 
putting on such a great Convention. 
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The CALLERS 


Teaching By Definition 


An interview with Frank Lane, Estes Park, Colorado 


square dancing based on the building of a sturdy foundation. He 

teaches callers schools, is a founding member of Callerlab and a 
member of the Hall of Fame. He has received the Milestone Award from 
Callerlab and has had many other honors bestowed upon him which attest to 
the fact that he has devoted his life to square dancing. At the present time, this 
leader is concerned about certain aspects of the activity. When he talked with 
Frank Lane about teaching by definition, the following question and answer 
session took place. 


FE: MANY YEARS, FRANK LANE has been a-strong advocate for the future of 


Sets In Order: Frank, what is your opinion of the importance of teaching by 
definition? 

Frank: Dancing or teaching by definition is an improvement over what many 
of the fellows tried for a good many years when they referred to all position 
dancing and then realized there really was no such thing. Certain figures lend 
themselves to some positions but very few lend themselves to all positions. I 
think sometimes we callers underestimate the ability of the dancers and the 
fact they understand that ends do something and centers do something. They 
don’t really care who's standing on the end or in the center. Many of us, for a 
good many years made what I consider to be a bad error in teaching the boys 
move up and the girls swing three quarters etc., when really we were talking 
ends and centers or infacers and outfacers. It all goes back to trying to simplify 
the learner's job and still provide him or her with the qualifications to experi- 
ence a variety of choreography. 


SIO: There are some figures that are definitely sex-oriented such as box the 
gnat, California twirl, curlique, etc. Do you foresee these changing? 

Frank: Definitely not. In fact, our only discussion at the moment, within the 
committee at Callerlab studying this problem, is the courtesy turn and Im 
holding out for that being a sex-oriented figure. I still think when you go into a 
right and left thru, who turns who, falls into the realm of gimmicks. It’s easy 
enough to do and the laugh value is there, but I really consider it a gimmick 
rather than dancing by definition. I consider that the man does something in a 
courtesy turn and the lady does something as a part of the courtesy turn and it’s 
not just two individuals. That's about the only debatable one. The others, as 
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you_pointed_out, the curlique, the box the gnat, the slide thru_are very -= 


definitely sex-oriented and there's no move to change that. 


SIO: What about those who dance today who have been dancing long enough 
that the boy/girl manner of movement is ingrained? Do you see them changing, 
or do you think the change will come gradually as we teach new dancers to learn 
by definition? 

Frank: I think it almost has to be the second choice. It will be a slow process. 
The new dancer, in our experience during the last three to five years, has 
shown a definite ability to learn this way with no degree of difficulty. In fact, if 
anything, it may be slightly easier. When we learned to spin the top for 
example — it was called in acertain way. We learned recycle and danced it the 
__same way so many times we picked up little habit patterns of styling. It’s going 
to be a never ending, impossible task to go back and reteach the old dancers. 
Gradually they will assimilate some of the things we ve been teaching the new 
dancers and begin to understand. The new dancer starts thinking the concept 
from ground zero. He has no more difficulty than we did when we learned it 
our way and, in some cases, I think he learns it easier. 


SIO: Would you suggest that every dancer memorize the definition, word by 
word, the way it comes from Callerlab? 

Frank: I would suggest that every dancer memorize the strong points, yes. I 
would stress that every dancer should know what a slide thru is by knowing the 
man always faces right and the lady always faces left. 'd be very emphatic 
about saying, yes, the dancer should learn that a swing thru is those who can, 
half by the right, those who can, half by the left and that a spin figure starts by 
breaking a wave in the middle. It does not refer to the right or left hand. Those 
kind of things, yes. As far as commas and semi-colons such as we hashed out in 
the definitions in Callerlab for seven years and 13 drafts, no, just as long as the 
dancer can express them accurately. But, as I said before, done from ground 
zero, it's no harder than the way we did it before. Let me point out one other 
thing. There is a strong disadvantage in using the angel system of experienced 
dancers coming into the class to help the new dancers in the class program. In 
many cases, they hold the class back. This sounds ridiculous, but I've had this 
reported to me by the callers who are doing our experimenting for us. They 
say, What do we do about the angels? The new dancers comprehend and I can 
move on faster with them, but the angels are holding us back; they don't 
comprehend. ” 


SIO: Isn't it true that if he will listen, the angel can be re-educated? After all, 
the role of the angel is to be a supportive class member. This may be an 
additional way to get some of the veterans to learn. I assume you are going to try 
to use the method you always have in teaching beginners, of showing them a 
good time and somewhere along the line, impressing them with the definitions. 
Is this correct? 

Frank: Absolutely. As you know, the first three nights of most any lesson 
program is just playtime. It’s moving to music, the joy of being together and 
just having fun. This continues, as far as I'm concerned, for the 41 lessons or 
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whatever you are giving. When vou re teaching a movement, don't vou ac- 
__tually-deseribe-it-exactly the-way-it appears in the Sets In Order Teaching 


Manual? I do. I use the words. The sentence structure may not be exactly the 
same but I'm saying the things the Caller/Teacher Manual does. I encourage 
the callers who work under me to have every member of their class own one of 
the Basic Handbooks. It conforms with the Callerlab definitions and that’s the 
important thing. We worked hard to get a square dance Bible. When I say we, I 
use the word loosely. A lot of callers on committees over a period of seven or 
eight years burned a lot of midnight oil and did a lot of giving and taking to 
arrive at those definitions. Even though they may not be what everyone would 
agree with they are certainly something we can live with. When one gets to 
teaching the more complicated figures, then many callers are going to have to 
resort to almost reading the definition in the first presentation, so it will be 
done_accurately._ Some—of—us—will have spent the time to memorize that 
definition so we can state it accurately, but what 'm contending and striving to 
get the callers to do is not devise their own little definition for a figure and say, 

“Well, this will work or this works every time I call it.” This isn't what we’re 
after. We're striving for the dancer to really understand what a swing thru ora 
spin the top is. 


SIO: Frank, were getting quite a bit of correspondence from individuals who 
are working only with lady dancers and I'm sure there might be instances where 
there's a preponderance of men. Do you see the possibility of a program of 
dancing by definition with, for example, only ladies? Some of the sex-oriented 
figures would probably have to be left out but would a program like this work? 
Frank: I haven't given it a lot of thought before but just listening to the 
question, I think ifthe caller would be willing to work, to spend some time with 
his grey matter functioning, sure, he could come up with a good program 
where only ladies were dancing or if a preponderance of men were dancing. I 
have not experienced it but I see no reason why it would not work. Like 
anything else, it's a lot harder to call an interesting, varied challenging Main- 
stream program than it is a C3 program. At C3, you can challenge people with 
vocabulary. In Mainstream or a limited Basic program, you challenge with 
original choreography. 


SIO: Would you say there's an advantage in providing something in writing at 
the time of teaching so that the dancer can review at home or, do you think the 
caller's description at the time is sufficient? 

Frank: I'm a great believer in giving them something they can read. Anytime 
you can bring one of the senses into the learning process, whether it be sight, 
hearing or touching, you will help a person to learn. In our workshops we hand 
out written material. Of course, the last few years I’ve adhered so closely to the 
Callerlab list that we don't really do a lot of experimentals. As we move to the 
next plateau we hand out mimeograph sheets of Callerlab definitions on the 
night we introduce them and have the people add them to their notebook as we 
progress. There are easy things such as do sa do or ladies chain where it’s not 
necessary to memorize words, but with movements like spin chain thru, 
certainly knowing the words help. I probably have antagonized a few dancers 
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in a workshops by continually telling them, “If you don't know the words, 


you don t know the figure.” Let’s realize, if we accurately know where were 


going, we can describe where we re going. We can talk ourselves through the 
figure. 


SIO: Are we, by emphasizing teaching by definition, writing some of the fun 
and sociability and perhaps some of the graces out of the activity and substitut- 
ing a more mechanical approach where dancers are inclined to demand more 
expertise of each other? 

Frank: I dont believe so. To me it’s just a different method of teaching. We're 
still striving for the same goal. With the new dancers starting with this method, 
I don't see us taking the fun out of it all. I can't even see it as affecting the 
existing dancer in any way. I do believe our plateau system as devised by 
Callerlab is often misused as a status symbol. Many are dancing one or two 
programs beyond where they can relax and dance comfortably. However, 
we re not trying to preach that message here. What I am saying is that when the 
dancer progresses and decides to go into Plus dancing and then Advanced 
dancing, he has, in the past, had to go back and repeat the entire learning 
process because he has been taught these things only from one very limited 
position. Now, using dancing by definition, going to Plus or Advanced is just 
another step along the way and it’s no more difficult than anything else. 


SIO: If all people adopt dancing by definition would it be feasible to increase 
the variety of basics at a lesser level and thereby create a true Mainstream, 
perhaps based on the 75 basics that we taught in 30 weeks before we had the 
Callerlab list? There'd be fewer things to learn, and a shorter period of time to 
learn them in but there would be just as much variety and ample opportunity 
for good choreography. 

Frank: I'm sure this is what we're striving for but I have no documented proof 
that it will work. With other things I can produce proof that these teaching 
systems are working, but yes, that is what I'm striving for. Theoretically, I can 
see that if a person was getting more variety and being challenged mentally at 
the Mainstream level with some different positioning and a few cute setups and 
getouts, he wouldn't be nearly as eager to go to the next plateau. As I've said, at 
the moment I’m afraid that wearing Plus or Advanced on a badge has become a 
status symbol and I don't know the answer to solving that. It's something we 
created that we re going to have to go back and consider how to uncreate. 
When we chose the word, Mainstream, that probably was where the majority 
of the dancing was going on and that was bound to change. Probably the word, 
Mainstream, was a bad choice of terms but we didn't have the foresight to 
realize it. My opinion is that the mainstream of dancing is probably above 
Mainstream, somewhere in the Plus plateau, maybe not completely a Plus 
program, but at least with many of the Plus figures and almost invariably 
containing most of the Quarterly Selections. There will always be those who 
will want to move on to the next program. There will be those that are going to 
stay in the activity because they can remain and dance at a plateau where they 
are comfortable. Either way, Utopia-wise, I still think the whole solution is just 
not being in a hurry. ooag 
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FLOW— 
the IDEA 


BEHIND 


anything 
sanmen AND ROLL 


TRADE (lie SMOOTH BLENDING of one movement into 
the next is an element that gives instant 
delight to the dancers and pleasure of accom- 
plishment to the caller. Choreography that is 
built to flow without any stop and go is the goal 
of all callers. The ability to dance it smoothly is 
the goal of all dancers. 
A good example of blending body flow from 
one movement to the next is the “.. . and 
MAN'S roll” concept that shows up in the Plus pro- 
| AN gram. As explained in the definition “. . . and 
FLOW roll” may be added to any call which, by defi- 
PATH nition, causes one or more dancers to_have-- 
) turning body flow to the right or left at the 
* completion of the call. The call is an instruc- 
& J tion to the dancer(s) to turn individually in 
place, one quarter (90°) more in the direction 
of body flow determined by the preceding 
command. It notes further that if“... and 
LADIES _ roll’ isaddedtoa call which, by definition, has 
FLOW some dancers walk straight forward at the 
PATH completion of the call, those dancers will do 
nothing for the “. . . and roll.” 
A good example to follow is partner trade 
x and roll. Follow the diagrams of the man’s 
SN path and the lady’s path as you start with a 
couple (1) who begin their partner trade (2) 
and complete it (3). Their body flow causes the 
man to do a one quarter right face turn as the 
lady does a one quarter left face turn (4). 
-..and As an illustration of the last portion of the 
ROLL definition, let’s take a look at men run right 
(from an ocean wave) and roll. Starting from an 


ol 


Men run 
and Roll 


ocean wave (5) the men start their run to the 
right around the lady (6) and complete the run 
movement (7) that flows into a quarter roll (8). 
In this instance, the two ladies remain static 
and in place so it is the men only who do the 
roll. 

Touch a quarter blends well into the roll 
concept. Starting with a facing couple (9) they 
make right hand contact for a touch (10) and, 
after turning one quarter (11), use the same 
body flow to turn to face each other (12). 

In the peel off and roll, we start with one 
couple directly behind another (13). As the 
trailing couple moves up (14), the leading 
couple starts to peel. Once the trailing couple 
moves in between the leading pair they, too, 
make independent turns (15). The action of 
the dancers sets up the independent one quar- 
ter“. . . and roll” which has them facing sin- 
gle file toward the center of the line (16). 

Let's go to an ocean wave again (17) to try 
fan the top and roll. As the ends disengage 
from the centers and start forward (18), the 
centers (ladies) begin their three quarter turn 
(19) and, at the completion, instead of making 
another ocean wave each dancer turns indi- 
vidually one quarter in the direction of the 
flow that was established and ends in a column 
facing the center (20). 


o2 


Touch 


a quarter 
and Roll 


Peel off 
and Roll 


Fan 
the top 
and Roll 


33” National 
Square Dance 


Convention® 


7 
Baltimore, Maryland XG 
June 28, 29, 30, 1984 


"Se Ade A MARYLAND MEMORY in Baltimore, 
June, 1984. Our square dance convention 
will be the largest convention held in Balti- 
more to date, with 25,000 or more dancers 
attending. To house such a crowd, the Con- 
vention has reserved more than 6,500 hotel 
and motel rooms within 50 miles of Baltimore. 
In addition, 2,760 beds in new, air- 
conditioned college dorm suites at Towson 
State University are at our disposal. For 
campers, Fort Smallwood Park will be used 
for up to 2,000 RV sites and for the first time at 
a National, tenting sites will also be available. 

As square dancers work up large appetites 
(Who wouldn't dancing 9 am to 11 pm daily, 
with sightseeing in-between?), the Restaurant 
Association has been asked to have facilities 
stock additional supplies and hire extra help. 
Because the Convention is in downtown Bal- 
timore, there are over 60 restaurants and fast 
food outlets within walking distance of the 
dancing areas (the Convention Center and 
Civic Center, as well as several outdoor loca- 
tions, including the Inner Harbor). You Il find 
all price ranges represented, as well as many 
ethnic cuisines. 

Getting There 

Baltimore is served by the Baltimore- 
Washington International Airport, located 13 
miles from downtown Baltimore and about 30 
miles from Washington, D.C. Limousine 
service is available. Don't forget the train, 
though. Amtrak provides service between 
Washington, Baltimore and other East Coast 
cities. 
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Weather 

During the month of June, the average 
temperature in Baltimore is 82°, the mini- 
mum is 61°. You ll need a sweater in the eve- 
ning perhaps, especially on the water or at the 
Inner Harbor. During the day it will be warm. 

Your Hosts 

Who is organizing this gigantic dance 
party? Your hosts are the dancers of the 
Mason-Dixon Square Dancers Federation, 
which represents 3,500 dancers from 63 clubs 
in the Greater Baltimore area, and nearby 
square dance federations. 

We are planning all levels of square, round 
and contra dancing and there will be exhibi- 
tion groups from many states. 

A unique feature of the National is always 
the Education program. There'll be clinics, 
seminars, and panels galore running through- 
out the day. 

And what Convention would be complete 
without a fashion show? Ours will have Balti- 
more Firsts as its theme — would you believe 
the first umbrella was manufactured here? 
(Don't jump to hasty conclusions about our 
weather!) 

Remember, all requests for housing reser- 
vations must come through the Convention 
Housing and Registration Committee. A form 
is available in the center of this magazine or 
write the Housing and Registration Commit- 
tee at P.O. Box 1112, Glen Burnie 21061. 
Campers might want to contact the Maryland 
Park Service, Tawes State Office Bldg., An- 
napolis 21401. 
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Those with items of special interest | 
should send them to NEWS EDITOR, | 
SQUARE DANCING, 462 No. Robertson | 
Boulevard, Los Angeles, Calif. 90048. 


California 
At the 30th Annual Lompoc Flower Festi- 
val Parade in June, 30 members of the Lom- 
poc Rocking Squares were awarded a first- 
place trophy as a marching unit. This was 
quite an achievement since they did not per- 
form on a float but danced the entire parade 
route of three miles. Al Rhew did the calling 
from the back of a pickup truck. 
— Rosa and Fred Holmes 
Florida 
The Round Dance Council of Florida will 
present the 24th Annual Fall Festival of 
Rounds, October 21-23, at Lehigh Resort. 


A floor of dancers 
enjoyed the call- 3 
ing of Harold j 
Bausch and 
Bruce Bird at the 
Dance O Rama 
in Nebraska. 

Photo by 

Ken Clinefelter pi. eis 
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George and Bobbie Stone will be featured 


—instructors. For information contact Frank 


Tokanos, 503 Edgewater Dr., 
33532. — Darleen Nordine 
Japan 
There is a wheelchair club consisting of 
about 16 dancers in a small town in Japan. 
They dance twice a month and are unable to 
travel to other clubs as the distances are quite 
far. I have attended their dances and these 
young people really put their hearts into their 
dancing, whether they are confined totally to 
the wheelchairs or are able to walk somewhat. 
I would like to encourage them and I thought 


Ellenton 


__one.waytodo it would be for-other wheelchair 


clubs to send them a letter and perhaps one of 
their club badges. I think this would make 
them feel they are a part of the larger activity. 
This may be asking a great favor but I feel 
these dancers deserve some acknowledgment 
by other dancers and clubs. I would like to 
collect as many letters, badges, etc., as possi- 
ble and present them to the club at their 
anniversary dance next May. Any wheelchair 
dancers and/or clubs who would like to partic- 
ipate, please address the letter to TRC-Hope 
Free and send it to me, Betty Kato, 4-1302 
Chome-Kamoi, Yakosuka-Shu. 239, Japan. 


This may sound a long way off but it will allow 

people to send their letters, etc., by seamail 

and avoid the cost of airmail. I hope many 

groups will join in. Thank you. — Betty Kato 
Mississippi 

mary bist tad of Mountain Home, Arkan- 


Ut 
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sas, and Dick and Cleo Shore, Pomona, Cali- 


fornia, are the first recipients of “gold” trav- 
eler badges presented by the National Square 


Dance Directory of Jackson. The purpose of 


the badge is to promote club visitations and to 


collect club information for future editions of 


the Directory. Green and white badges can be 
earned by visiting 10 clubs and silver badges 
earned by visiting 25 groups. When more than 
50 clubs have been visited and the necessary 
signatures obtained, the gold badge is pre- 
sented. Additional information is available by 
writing the National Square Dance Directory, 
PO Box 54055, Jackson 39208. 
Maine 

June 7th was an important date for Forest 
and Gladys Chandler of Presque Isle. It was 
their 50th Wedding Anniversary and being 
square dancers through and through, they 
hired a large gymnasium and put on a free 
dance (requesting no gifts). 17 clubs from 
Northern Maine, four from New Brunswick, 
Canada, and many guests from other places 
whom they have met in their travels and 
round dancing made up the more than 400 
dancers who attended. 11 square dance callers 
and round dance cuers participated in the 
program. The Chandlers led a grand march 
with 250 dancers participating and several 
round dance exhibitions were programmed. 
Anniversaries play an important part in the 
lives of the Chandlers. Forest and Gladys 
were married on her parents 28th Anniver- 


; core “GLAD. 


ANNIVERSARY 
wh ANE Fo 1943 
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_sarv_ Their daughter, Emily, was married on 
their gr andparents 50th Anniversary. ~Three- 
children, nine grandchildren and six great- 
grandchildren make up their personal family 
but many, many square and round dance 


friends make up their larger family. 


Irma Johnson and Lewis Drawdy reigned as Queen 
Belle and King Buoy at the 14th Annual Square and 
Round Dance Mardi Gras Festival in Gulfport, MS. 


Oregon 
“Slick” Fox has found a perfect way to heat 
his square dance hall in Bend without spend- 


siesebhcls Recto vesaacice 


yd Giadys and Forest Chan- 


dler (second couple from 
left, front row) are sur- 
rounded by friends who 
danced at their 50th Anni- 
versary, portraying various 
segments of their history. 


Slick Fox, caller and owner of == 
Fox Hall, and David McCowen, ~ 
Oregon State University En- 
ergy Extension Agent, look 
over the solar collector Slick 
built for his multi-purpose 
Square dance hall in Oregon. 


ing a bundle, either on the heating system or 
on monthly energy bills. The system uses a 
solar collector to absorb sunlight and convert 
it into heat and was patterned after plans given 
Slick by the Oregon State University Exten- 
sion Service in Corvallis. The hall is a multi- 
purpose building (See SQUARE DANCING 
Magazine, March, 1979, for a story on the 
building), serving as a childcare center in the 
daytime when the heat is most needed. The 
100 or so square dancers who take over in the 
evenings generate their own heat. A carpen- 
ter by trade, Slick spent about $800 and two 
weeks time in adding on the heating system. 
He says it would have cost twice that amount if 
he hadn't used scrap metal and wood, and his 
own two hands. The system as it now stands 
heats the 5,000 square feet in the main room. 
Slick plans to add more collector panels and 
heat the balance of the building in the same 
way. The results are an energy-saving square 
dance hall. 
Nova Scotia 
Square and round dancers converged on 


Shelburne, July 22 and 23, for Festival ’83. 
This is the first dance of its kind to be held in 
Nova Scotia and is expected to become an 
annual summertime event. Sponsored by the 
Square and Round Dance Federation of Nova 
Scotia, the site was chosen to coincide with 
the town’s bicentennial celebrations. The 
Festival included afternoon workshops, eve- 
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ning party dances and a Saturday morning 
street dance. 


ae 


Billie and Ivan Sager, President Southern California 
Round Dance Teachers Association, Anne Rice, Bn’B 
dancer, and Chuck Arnesty, tour organizer, on their way 
to Hawaii. A fabulous time was had by all. 
Hawaii 
On the island of Oahu, the Square 
Wheelers, the Pali Twirlers and the Mele K 
Round Dance Club are becoming accustomed 
to hosting California visitors on a very regular 
basis. Chuck Arnesty, dancer and tour direc- 
tor, sparks a congenial liaison almost every 
month by introducing groups of vacationing 
dancers to the warm hospitality of caller, 
Naaman Moorehouse, round dancer leader, 
Mary Jane Falk, and their respective clubs. A 
summer trip included the friendly exchange of 
Please see WORLD, page 120 
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SOUND BY HILTO 


VOLUME TREBLE aemore @ VOLUME TONE 
CONTROL 


NEW STYLING 
The Micro-75A is truly handsome! Charcoal case with chrome trim, jet black 
chassis with sparkling white lettering, gleaming iridescent mylar control panel. 


Convenient to set up and operate — remove the lid and it’s ready to use. 
Slanted front panel puts controls at the most comfortable angle for operation. 


ADDED FEATURES 


The Micro-75A will play your 78 RPM golden oldies! Separate tape jacks have 
been added to the front panel to permit stereo taping, voice on one track and 
music on the other. 


HILTON SOUND QUALITY AND DEPENDABILITY 


Sound by Hilton is recognized everywhere as the finest in the square dance 
field. The Micro-75A sound system is backed by the Hilton guarantee of satis- 
faction or your money back, and by our two-year warranty against equipment 
failure. 


LIGHT WEIGHT AND COMPACT SIZE 


Carrying weight is only 13 pounds. Overall dimensions including spring feet 
and handle 5% by 13 by 15% inches. 


For full information write or phone: 


HILTON AUDIO PRODUCTS 
1033-E Shary Circle - Concord, CA 94518 = (415) 682-8390 
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A LITTLE BIT 
ABOUT MANY THINGS 


by Jack Lasry, Hollywood, Florida 

From time to time when calling a Main- 
stream dance, I observe dancers who cannot 
scoot back when in standard parallel ocean 
waves. They are fine if you set up an eight 
chain thru box and call a touch one quarter, 
scoot back, but if you have the same box and 
call a do sa do to a wave and then scoot back, 
they are lost. Why? Lack of caller teaching 
from this formation and perhaps callers see 
the dancers have problems and shy away from 
using scoot back from any but the one posi- 
tion. This is a cop out on the part of the caller 
who thinks this way. Take the time to teach the 
call from parallel waves by talking with the 
dancers about formation awareness. Are you 
facing into the center of the set? Are you facing 
out of the set? Your facing direction will tell 
you which part of the scoot back you do. 
Infacers step ahead and turn thru. Outfacers 
run right. Drill this into them and soon they 
will respond like dancers. 


Zero Box 

Do sa do to a wave ... scoot back 

Boys run... bend the line 

Right and left thru ... slide thru 

Left allemande 

Wave... scoot back 

Boys trade... boys run 

Whee! and deal... left allemande 

Swing thru... scoot back... recycle 
Left allemande 

Swing thru... scoot back ... girls trade 
Spin the top... boys run... wheel and deal 
Star thru... dive thru 


Square thru three quarters 
Left allemande 
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FOR LEADERS IN SQUARE AND ROUND DANCING : 


Zero Line 
Pass the ocean... scoot back 
Girls circulate ... boys trade 


Boys run... wheel and deal 
Dive thru... Square thru three quarters 
Left allemande 


Pass the ocean... swing thru... scoot back 
Boys circulate ... recycle... star thru 
Pass thru... U turn back... left allemande 


Heads square thru four 
Sides rollaway half sashay 


Do sa do to a wave ... scoot back 
Centers trade ... boys run... pass thru 
Wheel and deal... zoom 


Square thru... 
Left allemande 


three quarters 


BASIC DANCING DRILLS FOR 
THE DANCER NEAR GRADUATION 


Heads square thru four 

All square thru four more 

U turn back... box the gnat 
Right and left thru 

Square thru three quarters 
Left allemande 
Heads lead right ... circle to a line 

Square thru four 

Centers square thru three quarters 

Centers in... cast off three quarters 

Lines up and back. . .centers square thru four 
Ends star thru 

All square thru three quarters 

Left allemande 


Heads square thru four... swing thru 
Spin the top ... right and left thru 
Flutterwheel ... sweep one quarter 
Left allemande 


Heads touch one quarter . . 
All touch one quarter ... walk and dodge 
California twirl ... pass thru 

Wheel and deal .. . centers swing thru 
Turn thru ... left allemande 


. walk and dodge 
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Head ladies chain . ..-heads star thru 
Pass thru ... circle to a line 

Pass thru ... wheel and deal 

Double pass thru .. . centers in 

Cast off three quarters ... star thru 
Centers pass thru... touch one quarter 
Split circulate ... boys run... star thru 
Pass thru... left allemande 


Heads square thru four... right and left thru 
Veer left .. . couples circulate 

Bend the line... pass thru... wheel and deal 
Zoom ... Square thru three quarters 

Left allemande 


Heads turn thru ... around one to a line 
Star thru ... dive thru 

Square thru three quarters 

Left allemande 


Heads square thru four... swing thru 
Boys run... couples circulate 

Girls cross run... boys trade 

Boys cross run... bend the line 

Star thru... pass thru... trade by 
Left allemande 


DANCING MAINSTREAM 
(Standard positioning) 
Zero Box 
Spin chain thru ... girls circulate double 
Boys run... tag the line right 
Boys cross run... girls trade 
Ferris wheel ... centers pass thru 
Swing thru... turn thru 
Left allemande 


Zero Line 

Pass thru ... wheel and deal 

Centers swing thru ... spin the top 
Hinge one quarter ... walk and dodge 
Square thru three quarters 

Trade by ... left allemande 


Zero Line 

Pass the ocean ... boys circulate 

Giris trade ... recycle ... veer left 
Couples circulate ... boys run 

Boys trade ... boys run... bend the line 
Slide thru... left allemande 


Zero Box 

Eight chain four ... swing thru 

Girls circulate ... boys trade... boys run 
Couples circulate ... bend the line 

Right and left thru .. . flutterwheel 

Sweep one quarter 

Square thru three quarters 

Left allemande 
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Heads star thru... double pass thru 
Cloverleaf... zoom... centers pass thru 
Touch one quarter . .. split circulate 
Scoot back ... walk and dodge 

Partner trade ... star thru 

Pass to the center 

Square thru three quarters 

Left allemande 


Zero Box 

Spin chain thru ... girls circulate double 
Spin the top ... right and left thru 
Flutterwheel and sweep one quarter 
Step to a wave... recycle 

Square thru three quarters 

Left allemande 


Zero Line 

Right and left thru... Dixie style to wave 
Boys cross run... boys circulate 

Girls trade ... spin chain thru 

Girls circulate double ... boys run 

Half tag ... scoot back... boys run 

Left allemande 


Zero Box 

Touch one quarter ... split circulate 

Scoot back ... girls trade (loop around) 
Lines up and back... starthru... pass thru 
Trade by .. . left allemande 


Zero Line 

Pass thru... wheel and deal 

Double pass thru... peel off... star thru 
Cloverleaf ... centers swing thru 

Turn thru... left allemande 


Zero Line 

Right and left thru .. . Dixie style to wave 
Boys trade... boys cross fold... all star thru 
Pass thru... boys run right... scoot back 
Split circulate ... hinge one quarter 

Grand right and left 


DANCING MAINSTREAM 
WITH A CHALLENGE 


Peel Off provides for the possibility to use 
the call in several odd positions. We all accept 
the standard position for Peel Off to start as a 
completed double pass thru formation but 
how about from a starting double pass thru 
formation? Apply the rules that the leaders 
will peel away making an about-face as the 


SPECIAL WORKSHOP EDITORS | 
Bob Van Antwerp ............. Workshop Editor 
Joy Cramlet .................... Round Dances 
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trailers step ahead and about-face away from 


_ each other and. we-end in-lines-f 


estacing-otut-The- 


flow of the bodies away from the adjacent 
dancer in making an about-face is what makes 
for a proper dancing Peel Off. Be sure that you 
teach this action as calling it cold will destroy 
the floor. 


Heads Star thru... peel off... bend the line 
Pass thru... U turn back... star thru 
Zoom ... square thru three quarters 

Left allemande 


Zero Line 

Pass thru ... wheel and deal .. . peel off 
Tag the line vant ... ferris wheel 

Girls square thru three quarters . . . star thru 
Boys trade... couples trade. . . bend the line 
Left allemande 


Zero Box 

Swing ... boys run... tag the line 
Cloverleaf ... peel off... girls trade 
Boys trade... pass thru 

Tag the line right... wheel and deal 
Left allemande 


Peel Off can be applied from the Z forma- 
tion, that is a setup from a wave and have the 
ends fold. Apply the Peel Off rules to each 
leader and trailer and when you complete the 
ore of a Peel Off, you will end in two-faced 
ines. 


Zero Box 

Swing thru ... girls fold... peel off 
Wheel and deal... left allemande 
Zero Box 


Swing thru ... boys trade... girls fold 
Peel off ... bend the line ... star thru 
Pass to the center 

Square thru three quarters 

Left allemande 


Zero Box 

Boys fold ... peel off 

Tag the line right ... bend the line 
Slide thru .. . left allemande 


Similar to the Z formation is the usage of 
Peel Off from columns. Not quite as easily 
danced due to the spacing of the leaders and 
trailers but once the trailers remember that 
they must step into the leaders spot then peel 
away it will be fine. 
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Zero Line 

Curlique ... Lott. bend thetine 
Crosstrail thru ... left allemande 

Curlique ... eight circulate ... peel off 
Girls trade ... wheel and deal ... pass thru 
Grand right and left 

Zero Line 

Touch one quarter . . . eight circulate 
Centers trade ... girls peel off 

Bend the line 

Trailing boy put centers in and cast off 
Three quarters ... centers square thru four 
Ends star thru... do sa do to a wave 
Recycle ... pass to the center 

Square thru three quarters... left allemande — 
Pass thru... wheel and deal 


Double pass thru... girls peel off 

Bend the line ... lead boy U turn back and 
Touch one quarter (3 & 1 line) 

Centers trade ... centers run 

Ends circulate 


Boys ferris wheel ... giris recycle 
Boys pass thru... touch one quarter 
Eight circulate ... girls run... bend the line 


Left allemande 


I would like to spend a few minutes with 
some TRADES. We have many places where 
the term trade is used, ends, centers, boys, 
girls, partner trade. The following dance ex- 
ro 9 a will provide you with some trade ma- 
terial. 


WAVES 


From normal waves, ends trade 
Centers trade 
(equals right and left thru) 


Zero Box. . wave... boys trade... girls trade 
Pass to the center 

Square thru three quarters 

Left allemande ... zero 


Zero Box.. swing thru ... girls trade 
Boys trade ... boys run... wheel and deal 
Dive thru ... square thru three quarters 


Left allemande 


Zero Line 

Right and iefi thru... two ladies chain 
Pass the ocean... swing thru 

Girls trade ... boys trade... turn thru 


Left allemande 


Zero Line 

Right and left thru 

Dixie style to a wave ... girls trade 
Boys trade ... boys cross run 

Girls trade ... swing thru... turn thru 
Left allemande 


TWO-FACED LINES 


Zero Box. . Swing thru ... boys run 

Boys trade... girls trade... wheel and deal 
Dive thru ... Square thru three quarters 
Left allemande 


Swing thru... boys run... boys trade 
Girls trade ... wheel and deal 

Dive thru ... Square thru three quarters 
Allemande left 


Right and left thru ... two ladies chain 
Pass the ocean... swing thru... girls trade 
Boys trade... turn thru... left allemande 


Right and left thru ... Dixie style to wave 
Girls trade ... boys trade. .. boys cross run 
Girls trade ... swing thru... turn thru 

Left allemande 


| COLUMNS 
Zero Line 

Touch one quarter ... eight circulate 
Trade... eight circulate . . . center four trade 
Eight circulate . . . girls trade 

Eight circulate ... trade... boys run 
Centers swing thru ... turn thru 

Left allemande 


NOVELTY 
Heads square thru four 
Sides rollaway half sashay 
Do sa do to a wave ... boys trade 
Girls trade ... centers trade ... boys run 
Pass thru... wheel and deal ... zoom 
Square thru three quarters... left allemande 


NOW—THE PLUS PROGRAM 


REMAKE THE THAR 

I often see weakness in the dancer reaction 
to Remake the Thar when used from a wrong 
way thar formation. Dancers can easily master 
the remake from all thar formations if we give 
them the opportunity to do so. By calling the 
figure twice, it will always zero out. 
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Partner left... allemande thar 

Boys back up 

(Standard learning formation) 

Remake the thar .. . remake the thar 
Slip the clutch ... left allemande 


All around the left hand lady 

See saw the partner... men right hand star 
Partner left allemande 

Thar girls back up... remake the thar 
Remake the thar ... slip the clutch 

U turn back ... box the gnat with mother 
Grand righi and ieti 


Allemande left... partner right 
Wrong way thar... men back up 
Remake the thar... remake the thar 
Shoot the star... left allemande 


Allemande left ... partner right 
Wrong way thar... girls back up 
Remake the thar . . . remake the thar 
All eight spin the top ... turn thru 
Left allemande 


Allemande left ... forward two 

Allemande thar... men back up 

Remake the thar... shoot the star 

Corner right wrong way thar. .. men back up 
Remake the thar... box the gnat 

Grand right and left 


Remake the Thar is a real nice break figure. 
Try to expose the dancers to the various thar 
formations and how to dance remake the thar 
smoothly. 


TRADE THE WAVE 

At Plus dancing, we often find that Trade 
the Wave is only called from a Dixie style 
wave and if used from other wave formations, 
the dancers can have some real problems. So 
use trade the wave often from several wave 
formations and soon all the dancers will re- 
spond positively. 


Zero Box 

Right and left thru ... do sa do to wave 
Trade the wave ... left allemande 

Zero Box 


Swing thru... trade the wave 
Girls run ... bend the line 
Pass the ocean ... recycle... left allemande 


For more WORKSHOP, 
please turn to page 67 
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Surcharge of $1.00 per person per nite INFORMATION ON 


RATES IN $ DRIVING REGISTRATION & HOUSING 


TIME P.O. Box 1112 
SINGLE DOUBLE DBL-DBL SUITE MINUTES . 
ee Glen Burnie, Maryland 21061 


27 3 40 —- 20 
65 80 100 20 Arriving by: Air Bus Auto 
a | LAUREL (Circle one) : 
Be = — — ates Will Arrive: at AM/PM 5 
= — 54 — 25 (Day) (Date) : 
- = 44 48 52 25 
COLUMBIA , , 
63 73 > .7 05 SAVE TIME AND MONEY 
= 60-84 80-104 368 25 Many Registration Forms must be returned 
— 54 — — 20 because of errors. Double-check your form 
—— for accuracy and completeness. 
ae BE SURE YOU HAVE: 
== 26.90 32.50 ~ 45 1. Printed legibly all names, address, city, 
— 60 60 — 45 State, zip code, telephone number and 
—_ 38 ag - 45 age(s) of child for registration and for 
— Housing, if requested. 
386 48 73 45 2. Correctly entered all amounts in FEE col- 
— 50 68 ms 45 umn, including $16 Registration Fee for 
At nts aie ae each dancer and amounts for all other 
VN LE ks Te Peat materials. Also included RV Reservation -) 
= 29-39 = _ 45 Fee, if reserving space in RV Parking. Oo 
= 32 4? — 45 3. Correctly completed SUB-TOTAL and TO- 


COLLEGE PARK TAL AMOUNT ENCLOSED and included 


check or money order with the Registration 


Ni LI GNAS GNV WHO4 NOILVYLSIDSY SIHL LNO TIS 


37 45 52 53 60 Form. 

39 48 54 “= 60 4. Checked NO HOUSING REQUIRED if not i 
—F pews + See ae > eee requesting Housing. , Oc 
———————_. _____—_——— 5. Checked DATES for which rooms are OY 5 
| 92 98 " >. 60 needed. mh ED 

ABERDEEN 6. Enclosed Registration Forms for ALL per- = KW 
= sons in a group if the group wishes rooms = CO 

= 48.950 = ==if 60 in same Hotel/Motel: also included Name OO. 

~- 27 _ — 60 of Group or Group Leader. me ~S 
R SPRING—WASHINGTON, N.W. 7. Checked DAYS AVAILABLE if you wish to ay © 
a aie a eX hee eS 7 call, cue, prompt, or direct dancing. - 

o 24 a 129 60 8. Enclosed ALL Registration Forms and Fees =< 

65 75 95 150 60 for all units if you wish to camp as a yp WwW 
za 57 57 57 — 60 slate >) oO 

== 40 40 — 60 D> 

30-33 34-36 47-67 = 60 s © 
i cae eee eT eAS Indicate your choice of Hotel/Motel noting code be ‘ee 
| number above and place numbers of selected ac- i= 


nm ag 39-43 —— 60 commodations on reverse side. Be sure to indicate 
type of room and dates needed. One of your choices 


o®NOILNAANOD AONVGC JYVNOS TYNOILYN 
LINJAF FJONVO FYUVNOS LSALVAYD S.GTYOM FHL 


a weg Pa 80 a 60 will be honored if at all possible; otherwise com- 
59 65 77 175 60 parable rooms will be assigned. Hotels/Motels will 
——— ee not make reservations direct—only through the 
- Housing Committee will reservations be approved. 

35 40 60 — 60 Telephone requests will not be honored. Please do 

- “  &4£A en acne an NOT send a room deposit with this registration 
99 DAH 0S —Hotel/Mote! will confirm directly and advise 
— 55 58 100-200 60 deposit required. PERSONS WISHING TO ROOM 
TOGETHER SHOULD SEND IN REGISTRATION FORMS 

TOGETHER. 


ASSURE YOUR SPACE — SEND IN THIS REGISTRATION FORM TODAY 
DON’T WAIT. DO IT NOW! 


© Planning to attend the National Convention is a good share of the fun. Ifit appears that you may be able to make it 
next June, send in your registration now so that you may be assured of a place to stay. If you re looking for extra fun, 
encourage some of your square dance friends to sign up with you and travel together or plan to meet at the 
Convention and share this great square dance event. Attending a National is like planning for a mid-year Christmas. 


“THE WORLD'S GR 


NATIONAL SQUAR 
June 2¢ 
4 RD Baltim 


cHiLD| | | | | 


NOTE: REPLACEMENT BADGES SUBJECT TC 


Quantity 

Convention program bool 

*““NATIONAL SQUARES’ 

COOKBOOKS 

RV RESERVATION (4 dé 
(U.S. FUNDS ONLY) TOTAL 


AREA CODE AND TELEPHONE NUMBER 


HOW MANY PAST NATIONAL SQUARE DANCE 
CONVENTIONS HAVE YOU ATTENDED? 
(From 1952, Riverside to 1983, Louisville) 


PROPER SQUARE DANCE ATTIRE IS REQUIRED 
AT ALL NATIONAL SQUARE DANCE CONVENTION 
ACTIVITIES 


“The “National Squares” magazine is 
Convention 


[_] Check for Optional Tour Information 
Make 


FOR YOUR DANCING PLEASURE 33rd NATION. 
PROGRAMMING: Callers, Cuers, Prompters, Leaders, and Directors, 
please complete form below by placing an X where appropriate; be sure 
to complete DAYS AVAILABLE BOXES at right. PROGRAMMING DEAD- ADVANC 


LINE FEBRUARY 1, 1984. 


DANCERS: Please indicate level and type of dancing preferred by placing 
check (,’) in appropriate boxes; DO NOT complete Days Available boxes. 


Gler 


DAYS 
SQUARES/YOUTH* ROUNDS ** CONTRA** CLOG AVAILABLE 
B MS Pi Al A2 Ct G2 C3 E | HI A E f Th Fr Sa 


RECRE:, 
(Self C 
CAMI 


Please send $50.( 
and include in tote 


DANCERS PL. 

BE REGIS 
Travel Trailer 

Pick-up Gampe 


er 


*B—Basic; MS, P1—Mainstream; A1, A2—Advanced; C1, C2, C3—Challenge 
*“E—Easy; l—Intermediate; HI—High Intermediate; A—Advanced 


Yes 
Generator () 


|] PLEASE SEND 
PARKS AND C 
[] PLEASE SEND 


RECEIVED & PROCESSED CONFIRMATION SENT 
TO HOTEL FROM HOTEL 


DATE DATE 


‘THE WORLD'S GREATEST SQUARE DANCE EVENT” 


\L SQUARE DANCE CONVENTION® 


ING ONE CAPITAL LETTER OR NUMBER IN EACH BOX 


June 28, 29, 30, 1984 
Baltimore, Maryland 


AGE SOLO FEE 


FIRST NAME FOR BADGE 


LACEMENT BADGES SUBJECT TO CHARGE 


Jantity SUB-TOTAL 
Nvention program book (a $2.00 
NATIONAL SQUARES” MAGAZINE @ $3.00 
JOKBOOKS @ $7.00 
/ RESERVATION (4 day pkg, only) @$50.00 


UNDS ONLY) TOTAL AMOUNT ENCLOSED $ 


ional Squares” magazine is published in the interest of the National Square Dance 


A 


Make check or money order payable to: 


33rd NATIONAL SQUARE DANCE CONVENTION 


4 


Return Form To: 
ADVANCE REGISTRATION DIRECTOR 
P.O. Box 1112 
Glen Burnie, Maryland 21061 


RECREATIONAL VEHICLE PARKING 
(Self Contained Units Only—No Hook-ups) 
CAMPING WED. TILL NOON SUN. 


Please send $50.00 (for 4-day package only) with this registration 
and include in total fees above. 


DANCERS PLANNING TO CAMP TOGETHER MUST 
BE REGISTERED AND ARRIVE TOGETHER 
Travel Trailer J Pop-up Traijer (] Tent L) 
Pick-up Camper [_] Motor Home [| 


Yes No 
Generator [11 [J 


|] PLEASE SEND INFORMATION ON COMMERCIAL TRAILER 
PARKS AND CAMPING AREAS 
J] PLEASE SEND INFORMATION ON BOAT SLIPS 


Lenora? Vat 


Advance Registration 


_ JUNE 1984 | 
SMTWTFS 


12 No. 
3456789] (Do not use) 
10111213 141516 
171819 20212223] Ver. Coor. 

24 25 26 27 282930] Treas 


FEES 


Registration Fee Per Dancer Under 
3-day Package Only 2 
In Advance — $16.00 per dancer phew 
After May 1, 1984 — $18.00 per dancer Age 

(Applicable tax and badge includeq) FREE 


DEADLINE FOR CANCELLATIONS 
FOR REFUNDS May 1, 1984 
($1.00 charge per person for each cancellation) 


NO REGISTRATION WILL BE 


CONFIRMED AFTER May 1, 1984 


ADMISSION TO ALL DANCING AREAS 


WILL BE TO REGISTERED DANCERS 
ONLY 


HOUSING 


Directions for completing the housing request below are 
given on the back of this form. If you do not desire housing, 
please check NO HOUSING REQUIRED (J). 


Check dates rooms are needed 


Sun. Mon. Tues. Wed. Thur. Fri. Sat. Sun. 
6/24 6/25 6/26 6/27 6/28 6/29 6/30 7/14 


a eo L] L a LJ LJ [J 


HOUSING PREFERENCE 
Insert Code Numbers from Reverse 


Choice 1st 2nd 3rd Ath 


Hotel/Motel 


Number and type of room(s) needed: 

L] Room(s) with one double bed—two persons (dbl) 
[|] Room(s) with two double beds—2, 3, 4 persons 
(dbl-dbl) 

[_] Room(s) with full-size bed for one person (si) 

(| Suite(s) with one bedroom (su) 

('] Campus Housing (one or two beds per room) (ca) 
Number of children and ages 


If Housing Request is for a Group of Dancers (under 25 
rooms) give name of leader or group: 


(ARRIVAL DATA REQUESTED ON REVERSE) 


HOTEL/MOTEL SELECTIONS-ENTER FOUR CHOICES ON FRONT Surcharge of $1.00 per person p 


PLUS MUNICIPAL & STATE TAXES 


All Rates Subject to Change RATES IN $ ae RATES IN $ 
BALTIMORE AREA SINGLE DOUBLE ODBL-DBL SUITE MINUTES SINGLE DOUBLE OBL-DBL 
1. Beltway Motel — 32.75 = =< 15 41. Econo-Lodge Motel _ 27 31 40 
2. Best Western Harbor City 39 44 49 = 10 42. Marriott—Hunt Valley Inn 69 80 100 
3. Boxwood Lodge Motel = — 30 = 25 LAUREL 
4. Hilton Hotel 50 70 90 125-250 Walking 43. Best Western — 30 35 — 
5. Hilton Hotel—Pikesville 59 59 79 — 20 44. Holiday Inn ~ — 54 
6. Holiday Inn— 55 65 85 160 Walking 45. Howard Johnson oo 44 48 
7. Holiday Inn—Beimont 49 og 19 20 COLUMBIA 
8. Holiday Inn—Cromwell 99 65 85 20 46. The Columbia inn _ 63 73 — 
9. Holiday Inn—tast 39 49 69 20 47. Hilton Inn = 60-84 80-104 
10. Holiday Inn—Moravia 49 39 79 20 48. Holiday Inn _— 94 — 
11. Holiday Inn—North 49 59 79 20 | ANNAPOLIS 
12. Holiday Inn—Pikesville 55 65 85 20 49. Econo Lodge — 26.50 32.50 
13. Howard House Hotel 39-43 42-47 79 92 Walking 50. Annapolis Terrace Motel — 60 60 
14. Howard Johnson—West — 38 40 — 20 51. Gibson's Lodgings —— 38 — 
15. Hyatt Regency 75-95 90-110 110-130 300-550 Walking 952. Holiday Inn 38 46 48 
16. Meushaw’s Motor Inn — 38 42 — 20 93. Howard Johnson — 90 68 
17. Quality iInn—West — 38 48 — 20 54. Maryland tnn 34-58 42-72 — 
18. Ramada Inn—Security Blvd.. 61 68 82 — 20 55. Thrift Inn Motel -— 29-39 -— 
19. Sheraton—Johns Hopkins Inn 53 63 83 86 10 06. Academy Motel — 32 42 
20. Warren House Motor Hotel 37 44 ~~ 44 = 15 ee EE | EE 
21. Waterview Motel ~ 25 _ os 10. 2/. Royal Pine Motel 0 7 
DORMITORIES 88. Best.Weatarm SB 
22. Towson State University 17 23 =< — 20 EA a a a Le 
BALTIMORE SUBURBS 60. Holiday Inn—Capital Beltway 92 | 98 — 
23. Best Western—West 39 4? 52 ~— 20 ABERDEEN 
24. Econo Lodge—Jessup 25 28 mo * 5— 25 61. Quality Inn — 48.50 — 
25. Econo—Travel Motor Hotel 27 29 32 = 20 62. Tuckaway Manor Motel = 27 ~ 
26. Friendship Inn Motel 30 #30  #—  — 2. SILVER SPRING—WASHINGTON, N.W. 
27. Holiday Inn—BWI Airport ‘55 65 85 7. Se ated Inh—Canereay AS 
28. Holiday Inn—Glen Burnie #1 49 59 79 ee a re 
99. Holiday Inn—Glen Burnie #249. 2«2«2«*$#S9!t”*é‘ésD”*”*~<‘“‘CS™OCO*#«‘<‘étkS” 65. Holiday Inn—Silver spring Plaza 57 of 37 
Mito inn-Wes ij. «© #9 £4x‘@. 1) Sor 66. Sheraton—N.W. — 40 40 
31. HowardJohnson—Airport SiS) UC(‘(‘zT!S;!;!€FULUmMmU!U!UC™C~C”*~<‘<i‘i‘<i«zi SCS” 67. Quality Inn—Silver Spring 30-33 34-36 47-67 
32. International Hotel —_ 85 85-110 94 og DB Homa VonnsOn—=N Eo ee AE AS 
Minin Min . it © wt "> © t. wh - 69. Hampshire Motor Inn —_ ~—e 39-43 
34. Quality Inn—Colony 7 ¥. Ad 50 _ 15 70. Holiday Inn—Chevy Chase 98 60 80 
35. Quality inn—Northwest - 40 ...— .. 50 120 £490 71. Holiday Inn—Bethesda a9 65 77 
36. Quality Inn—Towson 46 51 67 140 AWB So Se = = = 
37. Sandra Lee Motel—Mt. Airy — 28 30 —_ 0 See eee = 4 i 
atti + =  8Fin” Se & f— | 9 Ane 74. Bethesda Marriott Hotel 99 99 99 
39. Town House Motor Hotel — ea: = . oF Pal A. Se 


40. Best Western—York Road 45 50 60 — 30 


WORKSHOP, continued 


Zero Line 
Right and left thru .. . Dixie style to wave 
Trade the wave ... swing thru... boys run 


Bend the line... crosstrail thru 
Left allemande 


Right and left thru... Dixie style to wave 
Boys trade ... left swing thru 

Trade the wave ... boys run 

Wheel and deal 


Pass thru... left allemande 

Zero Line 

Right and left thru... Dixie style to wave 
Boys trade 


With a left hinge one quarter ... balance 
Trade the wave ... scoot back 

Split circulate ... walk and dodge 
Partner trade and roll 

Grand right and left 


Right and left thru ... Dixie style to wave 
Boys trade ... with left hinge one quarter 
Centers trade .. . trade the wave 

Split circulate ... boys trade 

Grand right and left 


Zero Line 

Pass thru... wheel and deal 

Centers right and left thru 

All rollaway half sashay 

Double pass thru... track two 

(Girls outside, boys inside) 

Boys trade ... boys run... bend the line 
(zero line)... right and left thru 

Rollaway half sashay .. . load the boat 
Grand right and left 


SINGLE CIRCLE TO A WAVE 


Two facing dancers will join both hands and 
circle left halfway, then extend right hands to 
establish the wave or column. The half circle 
can be directionally changed to a three quar- 
ter circle by saying single circle three quarters 
to a wave. 

Zero Box 
Single circle to a wave ... boys trade 


Boys run... wheel and deal 
Left allemande 


Zero Box 

Swing thru... boys run... boys fold 
Single circie to a wave ... recycle 
Left allemande 
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Zero Box 

Single circle three quarters to a wave 
Boys run... star thru 

Dive thru ... square thru three quarters 
Left allemande 


Zero Box 

Swing thru... boys run 

Tag the line right... girls fold 

Single circle to a wave ... boys trade 
Boys run... bend the line .. . slide thru 
Left allemande 


Zero Line to Zero Box 

Star thru... pass thru 

Boys fold ....single circle to a column 
Eight circulate ... boys run... trade by 
Left allemande 


ETCETERA, ETCETERA, ETCETERA 


Heads pass thru ... around one to a line 
Pass thru ... ends cross fold 

Centers partner trade 

Double pass thru ... track Il 

All eight circulate ... girls trade 

Recycle ... left allemande 


Zero Box (box 1-4) 

Touch one quarter... split circulate 
Boys run... reverse flutter ... slide thru 
Touch one quarter... girls run 

Reverse flutterwheel (girls pick up boys) 
Sweep one quarter more... pass thru 
Grand right and left 


ROUND DANCES 


TANGO ECSTACY — Hi-Hat BB 010 
Choreographers: Jack and Alma Bassett 
Comment: This tango is not difficult and the 
music is quite good. 
INTRODUCTION 
1 CLOSED Wait one measure 
PART A 
1-4 Fwd, —, Fwd, —; Tango Draw; Fwd, —, 
Fwd —; (Roll R) Fwd, Close, Back, —; 
5-8 (L Spin) 1/4 R Turn M face WALL in 
CLOSED, Tango Draw; Side, Flare, XIB, 
Side, Thru, Fwd, Pickup M face LOD in 
CLOSED, —}; 
9-12 Repeat action meas 1-4 Part A: 
13-16 Repeat action meas 5-8 Part A: 
PART B 
1-4 Lunge Fwd, —, Recov, —; (Twirl to 
TAMARA) In Place, 2, 3, —; R Wheel, —, 
2,—;3, 4,5 end M face LOD in CLOSED, 


3 
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5-8 Fwd, —, Fwd to SEMI-CLOSED, -; 
(Rock Fwd, Roll L face XIF to LEFT- 


HALF-QPEN) Rock Fwd, —, Recov, 
Close; (Rock Fwd, Roll R face XIF to 
HALF-OPEN) Rock Fwd, —, Recov, 


Close; Fwd, —, Fwd slightly apart, —; 
Fwd, —, Hook —; Unwind end facing 
RLOD LEFT-OPEN; Fwd L turn to face, 
—, Thru to Pickup in CLOSED M face 
LOD, —; Tango Draw; 


I-12 


13-16 Fwd, —, Fwd, —; L Pivot 1/2 M face 
RLOD; L Pivot 1/4 M face LOD: Tango 
Draw; 

SEQUENCE: A — B — B — A plus Ending. 

Ending: 


1-2 Side, Close, Side, Close; Side Corte, 


+] 3 3 


GOODNIGHT LITTLE SWEETHEART 
— SunRa 0005 
Choreographers: Art and Glades Peavey 
Comments: An active but not difficult waltz rou- 
tine. Music is adequate. Cues on one side of 


record. 
INTRODUCTION 
1-4. OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to BUTTERFLY, Touch, —; 
PART A 
Waltz Away, 2, 3; Waltz Together, 2, 3; 
Twinkle, 2, 3; Twinkle, 2, 3; 
(Twirl) Vine, 2,3; Thru, Face, Close end 
CLOSED: (R) Waltz Turn, 2, 3; (R) Waltz 
Turn, 2, 3 to BUTTERFLY: 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A except to 
end in CLOSED M face WALL: 
PART B 
Dip Bk, —, —; Manuv, 2, 3 M face RLOD: 
(R) Waltz Turn, 2, 3; (R) Waltz Turn, 2, 3 
end BUTTERFLY M face WALL: 
Waltz Balance L, 2, 3; Waltz Balance R, 
2, 3; (Twirl) Vine, 2, 3; Thru, Face, Close; 
OPEN facing LOD Waltz Forward, 2, 3; 
Step, Point, —; Backup Waltz, 2, 3; 
Back, Face, Close to BUTTERFLY M face 
WALL; 
(Twirl) Vine, 2, 3; Thru, Face, Close; 
Apart, Point, —; Together, Touch, —; 
PART C 
Waltz Forward to OPEN, 2, 3; Turn In, 2, 
3 facing RLOD: Backup, 2, 3; Back, 
Face, Close to BUTTERFLY: 
Fwd, Side, Close; Back, Side, Close; 
Side, Draw, Touch; Side, Draw, Touch; 
9-12 Repeat action meas 1-4 Part C: 
13-16 Repeat action meas 5-8 Part C: 
SEQUENCE: A — B — C — A— B thru meas 15 
then Step Apart and Point. 


1-4 
5-8 


B12 
13-16 


= = 
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WABASH STOMP — Grenn 17034 
Choreographers: Ernie and Kit Walddorf 


Comment: An éasy two-step. The melody is 
“Wabash Cannonball’. One side of record is 
cued. 

INTRODUCTION 
1-2 BUTTERFLY M face WALL Wait; Wait; 
(Twirl) Side, —, XIB, —; SEMI-CLOSED 
facing LOD Fwd, —, 2, —; 
PART A 

Fwd Two-Step; Fwd Two-Step; Open 

Vine, —, 2, —;3, —, 4to CLOSED M face 

WALL, —; 

Turn Two-Step; Turn Two-Step end 

SEMI-CLOSED facing LOD; (Twirl) Fwd, 

—, 2, —; 3, —, Pickup to CLOSED, —; 

Fwd, Close, Back, —; Back, Close, Fwd, 

—; Fwd Two-Step; Fwd Two-Step end 

slightly M facing WALL & COH 

Twisty Vine, —, 2, —; 3, —, 4, —; Side, 

Close, XIF, —; Side, Close, Thru end 

OPEN facing LOD, —; 

PART B 

Scoot Fwd, 2, 3, 4; Stomp Fwd, —, 

Recov Bk, —; Back, Close, Fwd, Close; 

Fwd, a, 4 = 


9-12 


5-8 Vine Apart, 2, 3, —; Together, 2, 3, —; 
Fwd, Lock, Fwd, —; Fwd, Lock, Fwd, —; 

9-12 Repeat action meas 1-4 Part B: 
13-16 Vine Apart, 2,3, —; Together, 2,3 endM 


face WALL in BUTTERFLY, —; (Twirl) 
Side, —, XIB, —; SEMI-CLOSED Fwd, —, 


2,—. 
SEQUENCE: Dance goes thru three times last 
time thru on meas 16 Step Apart and Point. 


SNOWFLOWER — Grenn 17035 

Choreographers: Clancy and Betty Mueller 

Comment: A nice flowing waltz with big band 
sounding music. There are cues on one side 


of record. 

INTRODUCTION 

BUTTERFLY M face WALL Wait; Wait; 
(Twirl) Vine, 2, 3; Side, Draw, —; 

PART A 

Waltz Away, 2, 3; (Fwd & Across to 
BUTTERFLY SIDECAR) Fwd Waltz, 
2, 3; (Twirl) 1/4 L Turn, 2, 3 M face 
COH;, (Fwd, 2, 3, to TAMARA) 1/4 L 
Turn, 2, 3 end M face RLOD in 
TAMARA: 

Wheel, 2, 3 M face LOD; Unwind, 2, 3 
end BUTTERFLY M face WALL; Roll 
LOD, 2, 3; Thru, Face, Close to BUT- 
TERFLY M face WALL: 

9-12 Repeat action meas 1-4 Part A: 

13-16 Repeat action meas 5-8 Part A except to 

end CLOSED: 


1-4 


1-4 


5-8 
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PART B 

17-20 Fwd, -Side,-Recov-end SEMI-CLOSED: 
Thru, Side/Close, Side to BANJO M 
face LOD & WALL; Fwd, Fwd/Lock, 
Fwd; Manuv to CLOSED, 2, 3, end M 
face RLOD: 

21-24 1/2 R Pivot M face LOD, Fwd, Back; 
Back, Side, Close; (L) Waltz Turn, 2, 
3; (L) Waltz Turn, 2, 3; 

PART C 

25-28 Blend to OPEN Waltz Away, 2, 3 Roll 
Across, 2, 3 end LEFIT-OPEN facing 
LOD: Twinkle, 2, 3; Thru, Side, Close 
end BUTTERFLY M face COH: 

29-32 Repeat action meas 25-28 except to move 
in RLOD & to end in BUTTERFLY M 
facing WALL: 

SEQUENCE: Dance goes thru twice plus Ending. 

Ending: 

1-2 (Twirl) Vine, 2, 3; Side, Draw, Corte. 


THE NICEST PLACE — Hi-Hat BB010 
Choreographers: Hank and Jetty Walstra 
Comment: Fun to do two-step and good razz- 
ma-tazz music. 
INTRODUCTION 

1-4 CLOSED M face WALL Wait; Wait; Side, 
Close, XIF to SIDECAR, —; Side, Close, 
XIF to BANJO M face LOD, —; 

PART A 
Fwd Two-Step; Fwd Two-Step end in 
CLOSED M face WALL: Fwd, Close, Bk, 
Close; Side, Close, XIB end BANJO M 
face LOD, —; 
Bk, Close, Fwd end SEMI-CLOSED, —; 
CLOSED Turn Two-Step; Turn Two- 
Step; (Twirl) Walk, —, 2, — end BANJO 
M face LOD: 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 except to end 
BUTTERFLY M facing WALL: 
PART B 
Vine, 2, 3, Touch; (Wrap) Vine, 2, 3, 
Touch; (Unwrap) In Place, 2, 3, Touch to 
OPEN; Change Sides, 2, 3 end facing 
RLOD in SEMI-CLOSED, —; 
Fwd Two-Step; Fwd Two-Step end 
CLOSED M face COH; Spot Pivot, —, 2, 
—s 3, ie 4, el 
Repeat action meas 1-4 Part B: 
Repeat action meas 5-8 Part B to BUT- 
TERFLY M face WALL: 
INTERLUDE 
Side, Close, Side, Touch; Side, Close, 
Side, Touch; Side, Ciose, XiF to SIDE- 
CAR, —; Side, Close, XIF to BANJO, —; 
SEQUENCE: A — B — Interlude — A — B — plus 
Ending. 


9-8 


SQUARE DANCING, October, ‘83 


Ending: 
1-6 Side, Close, Side, Touch; Side, Close, 
Side, Touch end SEMI-CLOSED facing ~ 
OD: Fwd Two-Step; Fwd Two-Step end 
CLOSED M face WALL: Spot Pivot, —, 2, 
—;3, —, Rev Corte, —. 


WALKIN’ AFTER MIDNIGHT — 
Thunderbird 3001 
Choreographers: Jack and Murie! Raye 
Comment: An easy-to-do, fun two-step. Music 
has a definite beat. Cues on one side of 


record. 

INTRODUCTION 
OPEN-FACING Wait; Apart, Point, To- 
gether to OPEN face LOD, —; 

PART A 
Fwd, Rock/Recov, Swivel, 2; Fwd, 
Rock/Recov, Swivel, 2; Away, Step/ 
Step, Together, Step/Step to BUTTER- 
FLY M face WALL; Vine, 2, 3, 4; 

Side, Step/Step, Side, Step/Step end 
LEFT-OPEN facing RLOD: Walk, 2, 3, 1/4 
L Turn M face WALL tn BUTTERFLY: 
Away, Step/Step, Together, Step/Step 
to face in BUTTERFLY: vine, 2, 3, 4; 
PART B 
SEMI-CLOSED Kick, Step/Step, Kick, 
Step/Step; Fwd, Swing, Manuv, Touch 
end CLOSED: Turn Two-Step, Turn 
Two-Step end M face WALL,: (Twirl) 
Vine, 2, 3, 4 end SEMI-CLOSED facing 
LOD: 
Repeat action meas 1-4 Part B except to 
end in OPEN; 
SEQUENCE: A— A— B— A— B— Athrumeas 
7 then Fwd, Close, Back, Close, Apart and 
Point. 


SINGING CALLS 


SUNNY SIDE OF THE STREET 

By Ken, Jerry, Beryl & Gary 
Record: Chaparral #3510, Flip Instrumental 

with Ken, Jerry, Beryl and Gary 
OPENER, MIDDLE BREAK, ENDING 
Circle left 
Grab your coat and get your hat 
Leave your worries on the doorstep 
Left allemande do sa do 
Left allemande weave the ring 
Can't you hear that pitter pat 
Swing that gir! and promenade now 
Life can be so sweet on the 
Sunny side of the street 
FIGURE 
Heads square thru four hands around 
When you meet the corner do sa do 
*Swing thru boys run 
Bend the line right and left thru 
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Flutterwheel slide thru 

Swing corner promenade her back home 

Life would be so sweet on the 

Sunny side of the street 

*Come on swing thru and 

Then you spin the top 

Boys move up and do 

The right and left thru 

Square thru three quarters you know 

Swing that corner lady and promenade 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


SALTY DOG BLUES 
By Larry Letson, Carmel, Indiana 
Record: ESP #603, Flip Instrumental with 
Larry Letson 
OPENER, MIDDLE BREAK, ENDING 
All four ladies chain you know 
Turn the girl and rollaway 
Join hands and circle left 
Four ladies roli a half sashay 
Circle to the left that way 
Left allemande and weave that ring 
Well hello gal | know you with the 
Run down slipper and worn out shoe 
Swing that girl and promenade 
lf | can’t be your salty dog 
| won't be your man at all 
Honey let me be your salty dog 
FIGURE 
Head two couples square thru four hands 
Meet the sides right and left thru 
Gonna swing thru go down the way 
Spin the top while you’re that way 
Boys move up right and left thru 
Why don’t you pass thru and U turn back 
Touch one quarter boys run right 
Swing and promenade 
lf | can't be your salty dog 
| won't be your man at all 
Honey let me be your salty dog 
SEQUENCE: Opener, Figure twice, Middle 
break. Figure twice, Ending. 


MORNING SKY 
By Mike Seastrom, Northridge, California 
Record: Thunderbird #231, Flio Instrumental! 
with Mike Seastrom 
OPENER, MIDDLE BREAK, ENDING 
Four little ladies chain 
Go straight across that ring 
Join hands circle left 
Ladies center men sashay circle left 
Left allemande weave that ring now 
When | think of you it makes me stop 
And wonder why do sa do and promenade 
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Then we'll say goodbye 

If there’s something on your mind 

Better say it while there's time 

‘Cause I’m leaving when I see 

That morning sky 

FIGURE 

Head two couples promenade halfway 

Lead to right and circle 

Make a line there 

Move up to the middle and back 

Right and left thru turn your girl 

Pass thru tag the line all the way thru 

(Leads turn back) pass thru 

Left allemande then walk by one 

Swing the next girl round and round 

And promenade you run 

If there’s something on your mind 

Better say it while there’s time 

‘Cause I’m leaving when | see 

That morning sky 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


OLD TIME ROCK AND ROLL 
By Wade Driver, Houston, Texas 
Record: Rhythm #173, Flip Instrumental with 
Wade Driver 
OPENER 
Circle left 
| love that old time rock and roll 
That kind of music soothes my soul 
Left allemande and then do sa do 
Four ladies promenade one time then 
Turn partner by the right full turn 
Left allemande and promenade on down 
| reminisce about the days of old 
| love that old time rock and roll 
MIDDLE BREAK, ENDING 
Sides face grand square 
| love that old time rock and roll 
That kind of music soothes my soul 
l reminisce about the days of old 
| love that old time rock and roll 
Four ladies promenade once around 
Swing your lady promenade on down 
| reminisce about the days of old 
| love that old time rock and roll 
FIGURE 
Head couples square thru four hands 
Do sa do that corner lady 
Curlique then walk and dodge 
Partner trade then right and left thru 
Pass the ocean recycle round 
Swing that corner promenade on down 
l reminisce about the days of old 
i jiove that oid time rock and roll 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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TRI-CITITES, WA. 


Prairie Shufflers of Kennewick, Washington 
are looking for a year-round caller M.S., Q.S. and 
Plus for lessons, workshops, and dances. Large 
Club-owned hall. Contact George & Virginia 
Bauer; P.O. Box 6702, Kennewick, WA 99336. 
(509) 582-5342. 


GOLD STAR 
RECORDS 


Presented by 
Carl Anderson 


New Releases 


GS 718 Bouquet of Roses 
by Carl Anderson 


GS 719 Hey Li Le 
by Dick Barker 


GS 720 Gold Star Mediey 
by Larry Marchese 


Other Favorites Coming Soon 


For information write 
1904 W. Arrowhead Drive 
Stillwater, OK 74074 
(405) 377-4073 


Larry Marchese 


AVAILABLE for Caller Seminars 
Callerlab Accredited 


Caller Education Specialist 


GRENN, rnc. 


Latest Rounds 

GR 17042 Blue Grass Two-Step 

by Glen & Beth McLeod 
GR 17041 Lovers Parade by Bill & Jean Filbert 
GR 17040 Singing In The Rain 

by Bob & Barbara Wilder 
GR17039 Twin Hearts waltz by Charlie & Edith Capon 
GR 17038 My Kitty Kat by Stan & Ethel Bieda 
GR 17037 Tennessee Two-Step 

by Dave & Jeanne Trowell 


a | 
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CALLER 
of the 


MONTH 


Sam Atkinson, Pt. Mugu, California 


NAVY MAN SINCE 1961, Sam is presently main- 

tenance control chief at NAS Pt. Mugu. It 
was throughout the first 10 years of service 
that many trends were set for the caller’ we 
= today. - 

Sam learned to square lance while sta- 
tioned at NAS Memphis, Tennessee and 
shortly after graduation furthered a desire to 
call with a borrowed hoedown record, some 
coaching and the encouragement of T.J. Tal- 
ley, friend and teacher, and three months of 
study and practice. Then, came the big mo- 
ment when, at a regular Salty Stompers club 
dance, T.J. handed Sam the mike. “I was so 
nervous I couldn't remember anyone moving 
on the dance floor,” said Sam. But when his 
senses returned, people were applauding and 
there, indeed, is why most callers embark on a 
career. Applause! He was hooked. 

While stationed in Hawaii, Sam taught 
classes and called for the Pineapple Prome- 
naders for two years. During this time, he 
would often take a group of dancers to the 
Rehabilitation Center for the Blind in Hon- 
olulu and teach square dancing. He says a 
ratio of half club members worked well and 
undoubtedly this was coupled with the gentle 
persuasion that is reported to be a large part of 


P.O. BOX 216 
BATH, OHIO 44210 


Latest One-Night-Stands 
C.J. Mixer (Campbell)/ 
Red Sox (Solo) Mixer by Bob Howell 
Winter Mixer/4-Skate Mixer 
by Bob Howell 
Summer Comfort Mixer/ 
Ole Smoothy Mixer by Bob Howell 
E-Z Mixer/Wild Turkey Mixer 
by Bob Howell 


GR 15018 
GR 15013 
GR 15012 


GR 15008 
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his teaching style. 
—Acmember- of Galerlab-and Presidentof the 
Western Callers Association, today, Sam cur- 
rently calls for four clubs and has six classes on 
this fall's busy agenda. He is the owner/ pro- 
ducer of Rebel Records, has a record shop in 
Oxnard and a monthly tape service for callers. 
Among his most successful releases, as a re- 
cording artist, are That'll Be The Day and 
Thunder Road. Planning is already underway 
for a Rebel Record Roundup in Bakersfield in 
October of 1984. 

With naval retirement on the horizon, Sam 


says Sam, “is friendship set to music.” His 
dancers say, “We merely mirror the happy 
face of Sam.” 


LETTERS, continued from page 3 


hour summer dances at their level, 21 sessions 
the second winter and 5 nights of round dance 
basics. We taught everything we could by 
definition and it was a real joy to have these 
dancers enter our club with absolutely no 
transition problem. We started another class 
in September and will follow the same proce- 
dure. 

Jim and Ada Heard 

Nanaimo, British Columbia 
Dear Editor: 

Recently I was dancing in a square with a 
young woman who had been dancing for more 
than seven years. Her face was wooden until I 
made a fun remark. From then on each time 
we passed or touched hands, I made a light 


CALICO Jlousz 
of 


MANCHESTER, NH. 


1166 HOOKSETT ROAD Zip 03104 
WORLD’S LARGEST SQUARE DANCE SHOP 


Send $2.00 for our 44 page catalog 
$2.00 refunded with first purchase 


SQUARE DANCING, October, ‘83 


Plastic Bar 1.75 


* BADGES x | 


FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 


*# SPECIAL EVENT AND 
VISITATION BADGES 
From 
$25.00 per 100 


* FUN 


| * CONVENTION 
as BADGES 


BADGES 


Metal Bar 2.50 Single Rover 
(Cal. Residents) Emblem 1.50 

Sales Tax 6% Double Rover 
Emblem 2.50 


Postage & Handling Chg — $1.75 per order 
Have you square danced 1000 miles or more from 


home? 


If so— YOU can become a “ROVER.” A caller's OK will 
qualify a couple if they have completed the mileage 
requirement. Hang your Rover Emblem on a Bar en- 
graved with the Town and State where you visited and 
danced. 


BLUE ENGRAVERS 
P.O. Box 1070 
san Pedro, CA 90731 


(213) 
833-1581 


“ORIGINALS IN SQUARE DANCE BADGES" 
For Over 30 Years 


mond 


ow 


BADGE HOLDERS .. Al wes 


SWIVEL 360° CLIP-ON 1 =u 
Small am’ Large 


At Your Square Dance Shop 
and Badge Maker! 


BADGE HOLDERS, INC. 


Mariposa, CA 95338 (209) 742-7478 


5420 Clouds Rest, 


remark and each one brought a smile. At the 
end of the tip I asked her why she didn't smile 
more. Her reply was that she is so busy trying 
not to make a mistake that she forgets to smile. 
Okay, how do we, as callers, keep them smil- 
ing? First, make the dance fun; next, don't 
expect perfection. One way to do this is to 
make the first mistake yourself and take credit 
for it. Ifa caller can make a mistake and laugh 
about it, so can the dancers. 

Gil Josephson 

Silver Spring, Maryland 


Meg ore 4 ae 


119 Allen Street 
Hampden, Mass. 01036 


#p-700 N ylo nk u ffles 


100 yards of soft Nylon Ruffling are used to trim this 
very full three skirt nylon “horsehair” bouffant. 
This is not only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched 
for comfort and long wear. 


Colors: 

White/White ruffles 

Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 


Sizes: Small, medium, large 
Length: 19” 21” 23” 
Please give waist size & length desired 


a ne ae eR FR a eee nO tl ee 


A tm te rn gS eel 


DEALERS: Write for brochure for full information 


mS 


OUBLE , 
SNAP-ON SNAP 


Dear Editor: 


We dtike to acknowledge the noble efforts ~ 


of Angie and Kampy Kampschroer and their 
group of enthusiastic square dancers, the 
Kona Sunset Promenaders, on the big island 
of Hawaii. No sooner do they graduate one 
group of dancers than they are organizing 
their next group. They are a wee group which 
dances to records, although Buddy Weaver 
drives over from Hilo for the lessons. Another 
delightful group from the Kilauea Volcano 
area are the Lava Klinkers. Their caller is 


Everything 
for SQUARE DANCERS 


Send $1.00 for Catalog 
(Refunded on first order) 


$25.00 V7 


Black/Black ruffles 
Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 
Purple/Purple ruffles 


Handling 
$2.00 each 


a a ce a a rt St te 
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Are you tired of STIFF, SCRATCHING PETTICOATS? 
double skirt Petticoat in floating nylon chiffon with super 
soft ruffle on bottom. S — M — L. 
White-Black-Red-Brown-Mint-Peach-Lt. Pink-Yellow- 


Purple-Navy-Lavender-Cranberry-Rust-Beige 
X-Lg and Multi-Pastel — add $2.00 


Chick Boudreau and he and his wife, Lucille, 


are always planning a dance and maybe a pot-— 


luck, too. We would encourage dancers and 
callers who visit the island to get in touch with 
these groups ahead of time. 
Jinx and Hans Weiske 
Lakewood, Colorado 
Dear Editor: 
I'd like to share two wonderful experiences 
] had at the National Convention in Louis- 
ville. As coordinator for Square Tunes, I spent 
most of my time in the record booth. One day 


aHOP 
RUTH & REVEL deTURK 
Send for our free mail order catalog. 
: 1606 Hopmeadow St. Wen’s 
(Men are!!!) Join the lovers of the NEWLOOK.A3Syard Simsbury, Ct. 06070 Matching 
Phone: 203-658-9417 


Mon. thru Sat. 17-5 
Fri. 11-9 
June-July-Aug. 
Fri. & Sat. Only 11-5 
“TrakShun” for slippery floors $4.50/can + $1.50 UPS Other times by appointment 


#972 Swiss Look JUMPER 


—__.... Laced front 8-18 $39.98 
PERKY! 


Wear with Blouse Solid 
or NEW Dickey Red, Navy 
or Brown 


White or Print 
$4.98 


Sr 
Si \ eA f 
shirts $19.98 W< > ow aYr 
nal 20 or above, or tal length 

445.09 Shipping Chg. Single item $3.00 
2 or 3 items $4.00 


I had no breakfast and no dinner the night 
before -and-by-3:00-0 clock was_half-starved. 


The coffee shop had a waiting line and I 
needed to get back to the booth. Then a de- 
lightful, grandmotherly type “found me’ and 
she and her husband and several friends took 
me to their room and fed me. Mr. and Mrs. 
Bailey (I don’t remember their first names) 
from Indiana did more good PR for their state 
than they will ever know. Secondly, on sev- 
eral occasions we got lost when we were driv- 
ing. As aresult we cut in front of cars, found it 


fi : 
Bee RECORDS © > 
Joe Bob Dary| Jim 
Stutevous C-056 WHEN I'M 64 by Daryi Clendenin. _—_ Hattrick 


Saltel 
~— C-055 
C-054 YEARS by Dary! 
C-053 


y 
’VE GOT YOU TO THANK FOR THAT by Joe 
SMOOTH TALKING BABY by Joe 


C-052 WIZARD ON THE HILL by Daryl 
* , # | C-051 ADELINE by Marlin 
L% C-050 THE OLD LAMPLIGHTER by Dary! 
Kim Dan ROUNDS | gy 
Hohnholt Nordbye C-1006 CREAM & SUGAR by Ernie & Mary Hovey Bill Gordon 
sigmon Sutton 


HOEDOWNER LABEL 


H-112 SIDESTEP by Gordon 


H-111 SOMEONE COULD LOSE A HEART by Kim 
H-110 THE STEAL OF THE NIGHT by Bill 

H-109 YOU DON’T KNOW ME by John 

H-108 YOU'LL BE BACK by Dan 

H-107 THINKING OF YOU by Bob 


Reitmajer 


Order Direct or from your nearest Record Dealer 
PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portland, OR 97203 
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Kyle’s 


Badge 
Special 
nae lace Square Dance fashions at their best! 
& Handling etticoats e Dresses 
e Pettipants e Records 
“hw 9 andl —_ e Dance Shoes e Skirts and Blouses 
Gold or Silver Please send one dollar for brochure—refundable 
with first order. Mail and Phone Orders filled 
Kyle’s Engraving promptly! Bank Cards Welcome! 


1361 S. Wilcox Dr., Kingsport, TN 37660 
(615) 247-1949 


Badges for Clubs-Fans-Fun KYLE & BLANCHE CHURCHWELL 
Bolo Ties-Buckles-Trophies-Rubber Stamps 


necessary to turn left from right- hand lanes lent analysis of levels in square dancing in the 
and did all the things tourists do in unfamiliar June issue. -— 


circumstances. Every time we were treated Rehart Colemay, Charlotte, NC 
courteously by the Louisville drivers and Dear Editor: 
waved into the place we wanted to be. Louis- Along with square dance calling, Iam also a 


ville residents did much to create an atmos- ham radio operator. There must be other 
phere of hospitality and understanding for callers who share this same hobby. My idea is 


their visitors. to form a callers’ network, so ham radio/ 
Laurel Grandle callers could meet on the air and discuss our 
Maryville, Tennessee interests and problems. A schedule could be 
Dear Editor: set up for a certain time and frequency each 


Congratulations to Bill Davis on his excel- week. Any hams interested, please contact me 


S.C.V.S.D.A. 27° ANNUAL JUBILEE convention 


* E 
A, Santa Ciara County Exposition Center x 
: T (FAIRGROUNDS) » I, 

v ] 
"TPA * 344 TULLY ROAD « SAN JOSE. ty —t, 
Wwerome Eg AT, * October 14, 15, 16, 1983 * ND N. 

at All 
Re. 3s * FOR INFORMATION: Ok 
0, * Louise & Tom Mitchell (408) 842-7945 Ne 
M Sally & Bob Burns (408) 266-8929 a" 
Bob Wickers * 


* Sunday Brunch & Fashion Show 
Elmer Sheffield Italian Gardens 
Ed Campbell 


Darryl MacMillan 


Square Dancing Attire Required (Except Newer Dancer Dance) 


Newer Dancer Mainstream Plus Advanced pabechliees 
-s---+ +e =<" en ts nc, tem - Deadline—Ortober 1, 1983 --- ----------------------------- ~-- No Betunds after October 1, 1983 -- woceseser ee ee He 
Santa Clara » Valley Square Dancers Association, Inc. Checks Payable To: 
27th ANNUAL JUBILEE 27th Annual Jubilee 
— . - NO REFUNDS AFTER OCTOBER 1! 1983 , 
PRE-REGISTRATION ADVANCE REGISTRATION ADULT TEEN 


ADULT TEEN DOOR DOOR 
NO. ADULTS DONATION NO. TEENS DONATION | DONATION DONATION 
$6.00 


$15 00 3600 MAILING ADDRESS: 
wt 200 27th JUBILEE 
5.0 20 P.O. BOX 5361 

—°. SAN JOSE, CA 


95150 


ON SITE RV PARKING PRE-REGISTRATION PER PERSON 
ALL DANCE EVENTS (3 DAYS} 


FRIDAY NIGHT 
SATURDAY ALL DAY : 

_— SATURDAY DAY ——— 4.00 2.00 
AT THE GATE THE CHARGE WILL SATURDAY NIGHT = - . ee 
SUNDAY 


SATURDAY NEWER DANCER 
SUNDAY BRUNCH 


PRE-REGISTRATION UNTIL OCTOBER 1. 1983 


IS $7 GO PER NIGHT PER UNIT 


BE $7 50 PER NIGHT PER UNIT 
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Jay Henderson 
Owner/Producer 
(209) 224-3456 


Current Releases 
FT-101 Pickin’ Up Strangers 


by Jay 
FT-102 Common Man 


by Rick 
FT-103 Pick Me Up On Your Way Down 
by Jay 


ANE 
Sia Qas” 
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Rick Hampton 
Owner/Producer 


by Rick "oe 
FT-105 Love's Been A Little Bit Hard On Me 420) BOG Bete 


New Releases 
FT-104 Snipe Romp/Fiip Hoedown 


by Jay 
FT/106 It'll Be Me 
by Jay 


Watch For: FT-107 Song Sung Blue by Rick 
Distributed by: Corsair Continental, P.O. Box 644, Pomona, CA 91769 


by mail or on 20 meters, SSB, Mondays at 6:30 
PM, PDT, at 14,250 mhz. = 
Carl A. Decker 7JKF 
17241 S.W. Barcelona Way 
Aloha, Oregon 97007 
Dear Editor: 
Please correct the editor of Tip Topics, 
under Ohio, as listed in your June Directory of 
Publications. I am still the editor and mail 


Dear Editor: 

We have Sets in Order (SQUARE DANC- 
ING) for the years 1979 through 1982. If any- 
one would like them and will pay for United 
Parcel, we would be happy to send them. 

Earl K. Peters 

41} Henry Ave. 

Steubenville, Ohio 43952 
Dear Editor: 


should be sent to my address, 155 W. Pleasant 
Valley Rd., Parma 44134. Thank you. 
Lefa Yoch, Parma, Ohio 


I've been square dancing for close to 25 
years and I think I usually know where I'm 
going and how to get there. I'm tired of being 


PET TICOAT HANG-UP? 


Don't know where to store your petticoats neatly and conven- 
iently? Solve your petticoat problems with an all new 


PETTICOAT TREE 


Decorate your room and keep as many as 12 petticoats neat and 
easy to reach. This spring-tension petticoat tree is satin brass 
plated with 12 specially designed hooks to make it easy to 
remove and replace your petticoats. The tree fits snugly between 
floor and ceiling, and can be easily relocated. It fits ceiling heights 
7'10" to 8'3" (special heights on request). 


Hangers available @ 95¢ ea. (White, Creme, Brown) 


ORDER YOURS 


TODAY 


Fiera § 


Mai! to: R&J SPECIALTIES 
1215 Ruberta Ave., Glendale, CA 91201 


____ Petticoat Tree(s) @ $34.50 ea. 
(+$2.07 tax if CA resident) 


Only 


$34" 


Calif. residents 
add $2.07 sales tax 


Enclosed is $ 


—_______ Check or Money Order 


Name 
Satisfaction Address 
Guaranteed 


City 
Zip 


Dealer inquiries 
Welcome 
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___. Hangers @ $.95 ea. (+ 6¢ tax if CA resident) 
i 

i 
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‘alive sound © 


pulled through a right and left thru, shoved 
into a ladies chain and dragged into a wheel 
-and-deal—Histerrto the calter and dance to the 
music. Many of the fellows are just plain rough 
and from what some of the men say, there are 
a few of the ladies who are also guilty of push- 
ing, pulling and showing. I know callers have 
an awful lot more to teach today than when we 
took our lessons, but our caller took the time 
to teach us not only timing but square dance 
courtesy and how to dance. 

I would like to see callers take a little time to 


a —eeeere | 


Caller/Entertainment Team 


PERFORMING ON TOUR: 


Nov. 5 Salem, OR (Tentative) Nov. 13 Modesto, CA 

Nov. 7 Bend, OR Nov. 14 Victorville, CA 

Nov. 8 Klamath Falls, OR Nov. 15 Palm Springs, CA 
Nov. 9 Yreka, CA Nov. 17 Lk. Havasu City, AZ 
Nov. 10 Susanville, CA Nov. 19 Escondido, CA 
Nov. 12 Reno, NV Nov. 22 Coos Bay, OR 


ALL PERFORMANCES FEATURE LIVE MUSIC!!! 

For information on these engagements or future tours in your area contact: 
Dave & Bonnie Harry * 14306 Lake Road e 

Alderwood Manor, WA 98036 e Phone: (206) 743-9513 


teach new dancers to relax, take it easy, use a 


light touch, give the ladies a chance and listen - 


to the music. It's so much more enjoyable! 
Hah Burkhart 
Bradenton, Florida 
Dear Editor: 

I have the past 14 years of SQUARE 
DANCING Magazine plus other square 
dance related material that I wish to dispose 
of. Any square dance club, organization or 
dedicated square dancer may obtain this ma- 
terial at no cost except for shipping charges. 


Sew Simple! ZipperLess S$/D_ patterns 


8-Gore Skirt $2.00 
1-size fits all. 


catalog J, add .50¢ 


Peasant Blouse $1.75 
Sizes S M L in 1 pkg. 


—ssssS=S——- CE eee 


Multi- 
sizes 
(6-8-10-12) 
(14-16-18-20) 


For complete pattern 


POSTAGE 
1 pattern $1 25 
é patterns $2 00 
3 patterns $2.50 


Dress pattern $3.50 
(both lovely styles!) 


: pre} 
Route 9-D, Box 423-Dept. A | 

Hughsonville, NY 12537 

———————— - — 
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NEW RELEASES 
JP 215 “Little Red Wagon” 

JP 114 “Yellow Ribbon” 

JP 214 “Sweet Georgia Brown” 
JP 113 “Angry” 

JP 213 
JP 212 
JP 112 
JP 504 
JP 111 
JP 503 
BEST SELLERS 

JP 211 ‘Fightin’ Side Of Me” 
JP 110 “For Once In My Life” 
JP 210 “Blow Up The T.V.” 


Bob Vinyard 


“Roll Out The Barrel” 
‘Bobby McGee” 


“Never The Less” 
ROUNDS 


JP 301 “All Of Me" 
(Loehrs) 

JP 302 “No Love At All’ 
(Loehrs) 


‘You Take The Leaving Out Of Me” 


“Uptown/Downtown” (Hoedown) 


‘“Sunshine/Moonshine™ (Hoedown) 


JP 109 “See You In My Dreams” 

JP 209 “Country Wasn’t Cool” 

JP 108 “‘Matador”’ ' 

JP 208 ‘Friday Night Blues” : 

JP 206 “I Feel Better All Over” Joe Porritt 

JP 107 “She Believes In Me” 1616 Gardiner Lane 
JP 103 “Selfish” Suite 202 

JP 201 ‘‘When You Say Love’ Louisville, KY 40205 
JP 204 “Gonna Have A Ball” 502) 459-24 

JP 106 “Heartbreak Mountain” ( ) eae 

JP 402 “Four in The Morning” 

JP 401 ‘“‘Tennessee Sunshine” ip bat tonetiaes 
JP 101 “Blue Moon Of Kentucky” JP 502 aren hy Cat/ 
JP 102 “Rhythm Of Rain” y 


City Slicker 


Also available is some material that may be of 
interest to a young or beginner caller. 

N. Trinth Box 264 Greentown, PA 18426 
Dear Editor: 

I would like to see an article urging callers 
and teachers to reestablish courtesy turn styl- 
ing. Not more than two ladies out of 10 pre- 
sent their hand palm down. I've been grabbed 
by the thumb, wrist, fingers, etc. How about a 
reminder that it’s gents’ palms up, gals’ palms 
down? Thanks. John Gibson 

Ft. Myers, Florida 


Square Verse — Beryl Frank 


Did You Ever? 
Remembered everything I need 
I'm ready for the dance 
Except for one quite small detail — 
Forgot my pettipants! 


Follow Your Neighbor 
I know I had a neighbor 
When we started in the square 
But when I went to follow him 
My neighbor wasn't there. 


THE BRIGHTEST 
IDEA EVER! 


Listen First — 
Buy Later 


3508 Palm Beach Bilvd., 
Ft. Myers, Florida 33905 


The only way for a really “bright” caller to keep current with all the great new music coming 
out. Add to this the convenience and speed of toll free ordering of records, and you have 
the finest tape service anywhere in the world. 


*3 year S&R/D Calendars available 
8VY2" x 11”, 1983, 1984, 1985. 


Information call: 
(813) 332-4200 


Need Records in a hurry? Call Toll Free 1-800-237-2442 
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The “Original” Subscription Tape Service 
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SINGING CALLS 


SUNNY SIDE OF THE STREET — 
Chaparral 3510 

Key: A Tempo: 128 Range: HC Sharp 

Callers: Ken Bower, Jerry Haag, LA 
Beryl Main, Gary Shoemake 

synopsis: Complete call printed in Workshop. 

Comment: Good music, good key range, popu- 
lar tune, well called with fine backup voices 
combine to make this a very worthwhile addi- 
tion for the record case. The figure is nicely 
timed and not difficult. Rating: wire 


CHRISTMAS ISLAND — FTC 32044 
Key: F Tempo: 120 Range: HC 
Caller: Paul Hartman LD 


af wy 


FIOME OF THE | ] 
= DANCING CACTUS 


PRE-REGISTRATION FORM 


PER EVENT Per Couple Per Per 
&" Thursday Evening .... $ 7.00 0 $ 3.50 
Friday Moming.......... $ 5.00 0 $ 2.50 
Fnday Afternoon ........ $ 5.00 DO $ 2.50 
Friday Evening.......... $ 7.00 0 $ 3.50 
Saturday Morning........ $ 5.00 2D $ 2.50 
Saturday Afternoon... .. $ 5.00 UO $ 2.50 
Saturday Evening........ $ 7.00 U $ 3.50 


Overnight RV Parking Extra. 


£, TUCSON’S FESTIVAL 84! 
\ TUCSON'S SOUTHERN ARIZONA 


SQUARE & ROUND DANCE FESTIVAL 
January 12, 13, 14, 15, 1984 


OGR 36th ANNCAL FESTIVAL 


3242 N. Calle De Beso— Tucson, Arizona 857 15-(602) 885-6273 


sy 
i JohnHendron Gary Shoemake 
| Framingham, MA Pharr, TX 


PARKING: Complimentary with PRE-REGISTERED ALL 
EVENTS only. Allothers check at gate for weekend or daily rate. 


Synopsis: (Break) Circle left — walk around 
corer — see-saw.ewn-—-men-startght — 
allemande left — swing own — promenade 
(Figure) Heads lead right circle make a line 
forward and back — pass the ocean — swing 
thru — trade the wave — two ladies trade — 
girls run left — bend the line — up and back — 
cross trail thru — swing corner — promenade 
her. 


HOW TO USE THE RECORD REPORT 


All singing calls are checked and rated by our reviewer 
and by dancers who dance to each recording. Record- 
ing quality, instrumentation, clarity of commands, pre- 
sentation, body mechanics, flow of dance and choreog- 
raphy are all considered. The rating is given on an 
overall consensus although an outstanding or a detract- 
ing feature in one or more points may contribute to the 
final rating. The tempo, key and range — high and low — 
are included for each singing call, while the key and 
tempo are included for hoedowns. Whether you individ- 
ually agree with the review is not as important as it is for 
you to be able to count on the consistency of the re- 
viewers comments. Comparing these with your own 
viewpoint will allow you to determine which records are 
most suitable for your own use. Star ratings range from 
yy to vvxyyesrrr, or below average to outstanding. A 
synopsis of each singing call is included while selected 
records are reproduced in their entirety in the Workshop 
section of the same issue. 


ALWAYS IN JANCGARY 


For additional information, write or call: 


Jim & Genny Young 


FEATURED ROUND DANCERS 


Harmon & Betty Jonitsma 
Garden Grove, CA 


ALL EVENTS Per Couple Per Person 
Pre-Reg ... See Parking’ .. $30.00 0 $15.00 
At the Door............... $32.00 O $16.00 0) 
RIS oe nk a emt kSiess ge $ 100 0 
TOTAL ENCLOSED 6 

NAME 

ADDRESS 


CITY STATE/ ZIP 


Comment: 
lodic feeling of nostalgia. The figure has no 
problem and is clearly recorded. Might keep 
for next year. Rating: wr 


OLD TIME ROCK AND ROLL — Rhythm 173 
Key: A Tempo: 132 Range: HD 
Caller: Wade Driver LE 
Synopsis: Complete call printed in Workshop. 
Comment: A rockin sound and feel on this re- 
lease. A foot tapping piece of music with a 
Standard but well timed figure. The music Is 
Rhythm-good. Wade does a fine job and 


Music-is-good-and_has.a_nice.me-. 


dancers really got with this record. _ 


Rating: siririrse 


MORNING SKY — Thunderbird 231 
Key: C 
Caller: Mike Seastrom LC 
Synopsis: Complete call printed in Workshop. 
Comment: The musical accompaniment is good 


Tempo: 128 Range: HC 


and the figure on this release is well done. The 
melody line 1s not too difficult and should not 
offer problems. The figure has a tag the line as 
the most difficult move. Great piano and 
banjo. Rating: wks 


LOCAL DEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in these 
pages. Your listing will reach 80,000 square 
dancers, many of them potential record buyers. For 
information regarding these special listings write 
SQUARE DANCING Advertising, 462 North 
Robertson Blvd., Los Angeles, California 90048. Our 
Telephone: (213) 652-7434. Attention: Adv. Mgr. 


* CALIFORNIA 


ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 


* CANADA 
GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. V5K-207 


THOMASSON S/D SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 


* COLORADO 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


* FLORIDA 


ROCKIN’ RHYTHMS/LISTENING POST 
2248 Casa Vista Drive 
Palm Harbor 33563 


* MINNESOTA 


FAIR 'N SQUARE RECORDS (PALOMINO) 
816 Forest Hills Dr. SW 
Rochester, MN 55901 
Order Toll Free 1-800-328-3800 


J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 
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* NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


* NEW YORK 


WORLDTONE MUSIC, INC. 
230 Seventh Ave., New York, NY 10011 
(212) 691-1934 


* NORTH CAROLINA 


RAYBUCK’S RECORDS & CALLERS SUPPLY 
2304 Maywood St., Greensboro 27403 


* OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


F& S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


* OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


* TENNESSEE 


JIMS RECORD & BADGE SHOP 
1136 Mosby Rd., Memphis 38116 


* TEXAS 


EDDIE'S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 
Phone (214) 398-7508 


* VIRGINIA 


BIG “O" RECORD SERVICE 
P.O. Box 786, Springfield 22150 


* WASHINGTON 


DECKER’S RECORDS 
504 N. Sargent Rd., Spokane 99206 
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Brand New On Hi-Hat 


by Tom Perry 

HH 5061 Waitin’ For The Robert E. Lee 
by Jerry Schatzer 

HH 5062 Old Man River (I’ve Come To 
Talk Again) by Ernie 

Brand New On Blue Ribbon 


uw 
al 


HAT 


HH 5060 When My Blue Moon Turns To Gold 


BT 235 Don’t Stop In My World by Bill Stone 
Beautiful Round Dance For Your Christimas Time 
BR 1003 Christmas City Waltz by Gloria Roth 
Producer: Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno, CA 93726 


Keep ‘em squared up with HI-HAT & BLUE RIBBON Dance Records! 


Recent Releases On Hi-Hat 
HH 5059 After The Lovin’ by Jerry Schatzer 
HH 5058 You Are So Beautiful 
by Ernie Kinney 
HH 5057 One Way Rider by Bronc Wise 
HH 5056 Great American Guest 
by Tom Perry 
Look For These Upcoming Releases On Hi-Hat 
HH 5063 1.0.U. 
HH 5064 Taste Of The Wind 


Distributors: Corsair-Continental Corp., P.O. Box 644, Pomona, CA 91769 


Records 


FOLSOM PRISON — Chaparral 313 
Key: E& F Tempo: 128 Range: HC 
Caller: Gary Shoemake LB 
Synopsis: (Break) Circle to left — walk around 
corner lady — see saw own — left allemande 
corner — weave ring — swing — promenade 
(Figure) Four ladies chain — heads prome- 
nade outside halfway — lead right circle — 
make a line — up and back — pass the ocean 

— eight circulate once and a half — box the 
gnat — swing — promenade (Alternate figure) 
Four ladies promenade — swing at home — 
join hands and circle — left allemande corner 
weave ring — swing — promenade. 


FIRST 

SQUARE DANCE 

COLLECTORS PLATE 
FOR ONLY $20.00 


You can reserve the first plate in a limited series 


Plate 1 — The Couple 
Piate 2 — The Caller 


Plate 3 — The Lady 


Tweigrenn Inc., P.O. Box 216, Bath, OH 44210 
Jim’s Record Shop, 163 Angelus, Memphis, TN 38104 


Comment: What a nice rhythmic introduction! 
This record offers a harmonica train-sound. 
The figure offers a circulate one and one half 
and box the gnat. The Roadrunners do their 
usual good musical accompaniment and the 
melody can certainly be recognized by all. 
The key change adds some variety. 

Rating: wiz 


SALTY DOG RAG — ESP 603 

Key: G&A Tempo: 128 Range: HE 
Caller: Larry Letson LG 
Synopsis: Complete call printed in Workshop. 


Comment: Larry always puts so much rhythm in 


Full color painting has been made 
in red, white, & blue colors. 


Plate 4 — The Gent 
Pilate 5 — The Square 


Issues will sell for $39.95. Balance due on C.O.D. delivery. Will accept Visa-Mastercard in full. Molds will be 


destroyed after 5,000. Each serial numbered. 


Join the Plate Collectors Club for $10.00. To assure right to buy all future releases. Plus discounts on other plates 


available to us. 


Your reservation for plate 1 will entitle you to buy the entire series. Buy history — order now — limited. 


WRITE: Bob’s Western Wear, 7457 La Palma Ave. 


Buena Park, CA 90620 (714) 778-2737 
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NEW! 
Drawstring 
BLOUSE 


by 
Doni Bee | 
White 
5S, M, L, XL | 
65/35 Poly-Cotton 
$17°° ea. | 
(+ $2 Hdlg per Order) 

IL residents add 
514% Sales Tax | 


FREE CATALOG 
Available On Request 


Allow 4-6 weeks for dely. 


his calling it makes you want to pat that foot 
and_start_ dancing. Good music_by Southern 
Satisfaction. Figure is well timed and interest- 
ing. Spice is also added by the key change. A 
good recording and callers can have a ball 


calling it. Rating: wwwwew 
CLOSE ENOUGH TO PERFECT — Circle D 222 
Key: G Tempo: 136 


Range: HD 
LC 


Caller: Kevin Bacon , 
Synopsis: (Break) Circle left — left allemande — 
do sa do — men star left — turn thru at home 
— allemande — swing own — promenade 
(Figure) Heads square thru four hands make 


PATTERN 
#311 
$4.00 


15/16). 
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|_BEV’S BARN 
| 23A Crystal Lake Plaza 
Crystal Lake, IL 60014 


| (815) 455-3250 


SQUARE DANCE DRESS PATTERNS 


Create an original Square dance dress for yourself or your club at a 
fraction of the ready-to-wear prices. For the young dancer, try this 
jumper (8-gored skirt with button-on bib). All sizes in one envelope 
(Girls 10-12-14, Young Junior/Teen 5/6-7/8-9/10-11/12-13/14- 


Dealer inquiries welcome. 


Ay 


Quantity 


Total Enclosed $e 
Ship via: UPS [) PARCEL POST 


Name. 
Add. . 


State __—s—s Zip 


City _ _~ E< 
SATISFACTION GUARANTEED! 


right hand star — heads star left — same pair 
night and left thru — rollaway — turn thru —left 
allemande — promenade. 

Comment: Dancers had mixed reactions on this. 
The choreography is standard and not aiffi- 
cult. The key range seems high when listening 
but it is actually not out of caller's average 


range. Rating: x 
MEMORY GO ROUND — Square Tunes 206 
Key: F Tempo: 124 Range: HC 
Caller: Jim Lee LC 


Synopsis: (Intro & break) Four ladies chain three 
quarters — rollaway — circle left — swing — 


P.O. Box 170119 
Arlington, Texas 76003 


Pattern #311 @ $4.00 8a. Size(s) 
TOTAL AMOUNT ENCLOSED $ 
Name. 


rrr) 


Address — 
City _— ____ $tate ____ Zip 
Add for 1Pattermn —$1.25 3Patterns — $2.55 


postage & handling: 2 Patterns — $2.00 4 Patterns — $2.90 
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Announcing: The 3rd Annual 


CALLER COACH SCHOOL 


Thursday APRIL 19, 1984 thru Saturday APRIL 21, 1984 
HYATT-REGENCY — O’Hare, Chicago, IL 


* AL BRUNDAGE 
* CAL GOLDEN 


* FRANK LANE 
* JACK LASRY 


* JIM MAYO 
* BILL PETERS 


This school is offered to help callers who do now, or who plan to, teach others how to call. The course will share with you the 
experience of the staff in helping callers to improve their performance. 
Our staff includes the most experienced caller coaches in the business. Each instructor is a universally recognized caller 
training expert and all are accredited by Callerlab as Caller Coaches. 
FOR INFORMATION OR ENROLLMENT CONTACT: 
Jim Mayo, 79 Wash Pond Rd., Hampstead NJ 03841 (603) 329-5492 


promenade (Ending) Four ladies promenade 
— swing — join hands circle left — corner 
allemande — weave ring — swing — prome- 
nade (Figure) Heads square thru four hands 
— make ocean wave — girls trade — swing 
thru — boys run — tag the line — face to right 
— boys cross run — ferris wheel — center two 
pass thru — swing that corner — promenade. 
Comment: A nice feel to this release with ample 
use of figures. The melody is pleasant and Jim 
seems to enjoy calling. A change-of- 
pace kind of dance with good musical back- 

ground by the Square Tunes Band. 
Rating: wk 


B & S SQUARE DANCE SHOP 
Billy & Sue Miller 

St. Rte., Box 301 

Magnet, In. 47555 

Ph. 812-843-5491 


Visa 
Master charge 


— 


| 4 


B & S Nylon Organdy ‘Crisp’ Petticoats 
A light weight snag free slip available in beautiful 
colors. 


Colors: Lt. pink, Lt. blue, White, Lt. Yellow, Bright 
green, Orange, Bright yellow, Royal, Navy, Red, 
Mint, Lilac, Lime, Beige, Black, Burgundy, Med. 
Purple, Hot pink, Brown, Peach, Deep Purple, 
Multi. (Any 4 Comb.) 

35 yd. — $31.95 (no returns) 
50 yd. — $33.95 


Doubles by special order only. 
50 yd DBL. $37.00 
60 yd. DBL. $43.00 


Indiana residents add 
5% sales tax 


60 yd. — $36.95 
75 yd. — $41.95 


(no returns) 


100 yd. DBL 


Send $1.00 for Catalog 
Refunded on ist Order 
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80 yd. DBL. $53.00 
. $617.00 


WHAT’S FOREVER FOR — Rhythm 176 

Key: A Tempo: 128 Range: HE 

Caller: Wade Driver LC Sharp 

Synopsis: (Break) Circle left — left allemande — 
do sa do — left allemande — weave ring — do 
Sa do — promenade (Figure) Heads prome- 
nade halfway — walk in square thru four 
hands — swing thru — boys run — ferris wheel 
— square thru three hands — swing corner — 
promenade. 

Comment: A smooth rendition, nicely done by 
Wade. The figure offers nothing more difficult 
than a ferris wheel. Tune seems to be of a 
ballad type and the dancers expressed mixed 


B & S Ruffle Delight 


Two top layers of baby mesh and a third inside 
layer of nylon organdy to prevent hose picking. 3 
tiered with 150 yds. nylon ruffle on bottom edges. 


White baby mesh slips with ruffles available in the 
following colors: black, peacock, blue, yellow, 
royal, red, orchid, orange, bright lime, fluorescent 
orange, hot pink, candy pink, brown, purple, and 
light blue and multis. 

Price: $30.95. 


All Organdy Ruffle Delight’s also available 


All slips available in lengths 18” thru 23”. 

No returns on special made Slips | under 18° or over 23” 
All multi-slips and slips over 23" are $2.00 more. 
Prices Subject to change without notice. 

Shipping/$2.00 ea. — add 75¢ ea. additional 
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sodoe — big mac records 


BM 057 Highway 40 Blues 
by Mac McCullar 
BM 058 You’re Out Dancing While I’m 
Home Alone by Ron Mineau 


Ron Mineau 


Mac McCullar Recent Releases All Time Favorites : 
San Luis BM 056 My Lady Loves Me by Ron BM 024 Mr. Sandman by Jay Bishop, TX 
Obispo, CA BM 055 You Can’t Take The Texas Out Of Me SC 640 Sister Kate by Ron 
by Jeanne Briscoe SC 635 Yodeling Katy by Jeanne 
BM 054 Whatever Happened To Old Fashioned Love SC 595 Put On Your Old Grey Bonnet 
by Jay Henderson by Mac 
BM 053 Who's Sorry Now by Mac SC 592 Little Brown Gal by Mac 
BM 052 Basin Street Blues by Jay 
BM 5000 Jeanne Sings Country 332 Ext. Play 
P.O. Box 1448, San Luis Obispo, CA 93406 
emotions when voting. The musical back- promenade. 
ground is good and choreography standard. Comment: This rock-type release creates a dif- 
Rating: wx ferent feeling that is enjoyable. Elmer does a 
fine job with clear reproduction on the call. The 
IN TIMES LIKE THESE — ESP 118 musical background is very good and the 
Key: G Tempo: 128 Range: HD choreography offers a spin chain thru. 
Caller: Elmer Sheffield LC Rating: w&k& 


Synopsis: (Break) Circle left — walk around 
corner — see saw own — men star right — left SUNNY — Chaparral 511 
allemande — weave ring — promenade (Fig- Key: C Minor Tempo: 128 Range: HE Flat 
ure) Heads square thru four hands — corner Caller: Ken Bower LC 
do sa do — spin chain thru — girls circulate Synopsis: (Break) Circle left — left allemande — 
two — meet a boy and tur thru — left al- do sa do — men star Jeft — turn partner right 
lemande — walk by one — swing next — — corner left allemande — come back prom- 


THE BILL PETERS 
CALLER’S GUIDEBOOK SERIES 


PRESENTATION TECHNIQUES BOOK 1A 
In-depth coverage of all patter calling presentation techniques including music, timing, body 
flow, voice and command techniques, ic sae ae etc. The perfect guidebook for the 
beginning Ne . ree Pn? et en ee AR eee Pe ee $7.95 


SINGING CALL TECHNIQUES BOOK 2 
The most complete how-do-do-it book on singing calls ever published. The choreography 
section includes instructions for changing, improvising and “hashing-up” singing calls plus 


more than 150 singing call dances listed by Callerlab plateaus (thru Plus 2) ...... $7.95 
ALSO AVAILABLE 

SIGHT CALLING MADE EASY (Book 1C) ............. ccc ee eee eee eee ee $7.95 
THE MIGHTY MODULE (Book 1B)..... TRETT CT TORTIE LT LP ae rea tee $6.95 
MODULES GALORE (1000+ Zeros and equivalents)..................000000- $5.95 


HOW TO ORDER 
Order postpaid by sending check or money order to: 


BILL PETERS ¢ 5046 Amondo Drive e San Jose, California 95129 


Californians add 6% sales tax; from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail 
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Pattern Co. 


Box 23 
Catalog $1.50 Hamlin, Texas 79520 


plus 50¢ postage & handling 


enade (Figure) Heads promenade halfway — 
full Square thru — do sa do — right hand star 
— heads star left half across — swing comer 
— promenade. 

Comment: Ken does a nice job on this release. 
The music really gives ample backup as they 
add a slightly muted trumpet in the back- 
ground. The melody is well known and the 
figure is standard. Rating: ww 


YOU PUT THE BLUE IN ME — Rhythm 171 
Key: F Tempo: 130 Range: HC Sharp 
Caller: Pat Barbour 


#776 


Brochure available — $1.25 
Discounts to Groups 


3103 CENTRAL N.E. 
ALBUQUERQUE, NEW MEXICO 87106 
Phone: (505) 255-8961 


86 


Southwest 
Originals 


In business since 1949. 


Fiesta, Indian, & Western Originals 
designed and made in our shop. 


Synopsis: (Break) Circle left — left allemande — 
do sa do — left allemande — weave ring — do 
sa do — promenade (Figure) Square thru 
head couples four hands — do sa do corner 
— swing thru — boys run — tag the line — 
face right ferris wheel — centers pass thru — 
turn thru — pull by — left allemande — prom- 
enade. 

Comment: The figure is Mainstream with excel- 
lent timing and the calling is well performed. 
The tune is not known to this reviewer, but the 
music sounds good. Callers will have to listen 
to see if this one-is for them. 

Rating: wrk 
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PUT SOME SNAP 1 ot 
IN YOUR DANCE WEAR ©@ “O%e 


ce os 


Make your square dance and western wear totally 
unique with our wide selection of pearl and metal 
snap fasteners. The fh ex Co. 


Send for FREE CATALOG Gallen tee eee 


HALLELUJAH MEDLEY — Square Tunes 205 Time Religion,” “lll Fly Away,” and “| Saw The 
Key: E, E Flat& F Tempo: 180 Range: HD Light.” At times the dancers had-some-preb- 
Caller: Randy Dougherty LB Flat lems hearing the calls. Music is good and 
Synopsis: (Intro & break) Sides face grand figure is standard. Rating: *wx 
square — four ladies chain — chain back — 
promenade (Ending) Four ladies promenade BAR ROOM BUDDIES — Chaparral 3511 


— swing at home — join hands circle left— Key: C Tempo: 126 Range: HC 
allemande left corner — weave ring — dosa Callers: Ken Bower, Jerry Haag, LC 
do — promenade (Figure) Head couples Beryl Main, Gary Shoemake 
promenade halfway — down middie square Synopsis: (Break) Circle left — allemande left — 
thru four hands — meet sides do sa do — right do sa do — men star left — turn partner by 
hand star — heads star left in middle — swing right — corner allemande left — swing — 
corner — promenade. promenade (Figure) Heads square thru four 
Comment: [his medley offers the tunes of “Old hands — corner do sa do — swing thru — 


Mustang Recordings 
Produced by 
Chuck Bryant & The Mustang Band 


New Releases 


MS 190 A&B Stuck Right In The Middle Of Your Love 
by Chuck Bryant 


Chuck Bryant 


MS 191 A&B All | Ever Need Is You 
by Chuck Bryant 


MS 192 A&B Rodeo Romeo by Bob Shiver 


Record Distributor — A&S Records, 321 Laurie Lane, Warner Robins, GA 31093. 912/ 
922-7510. (For records not carried by your dealer, call or write A&S Record Distributors.) 


7 Bob Shiver 


Chuck Bryant & Mustang Recording Co. 
April thru Oct. — 2616 Baxter, Austin, Texas 78745 (512) 444-9301 
Nov. thru March — P.O. Box 735, San Benito, Texas 78586 (512) 399-8797 
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MAIL ORDER 
MASTER RECORD SERVICE 


Telephone 
(602) 997-5355 
Square and Round Dance 


Catalog Upon Request 
Include $1.00 postage, handling 


P.O. Box 37676 
10027 N. 19th Ave. Phoenix, AZ 85069 


1 line “Slim Jim” $1.25 


i 


DIXIE 


Name on 
regular size 24. 25 
Name and town 
OR design $1.50 
Name and town 
and design $1.75 
Name, town, design 
and club name $2.00 
State shape $2.50 and up 


ANY STATE SHAPE $2.50 & UP EACH 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red. 
Color— Black, White, Yellow, Walnut. 
Please Send Check With Order 
Add 15¢ per badge for postage and handling 


MICRO PLASTICS 


Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 


STILES 


DOWNTOWN, U.S.A. 


—— = 


DANCERS! 


Turn Your Tape Recorder ON and OFF 
Without Leaving The Dance Floor 


THE SWITCH 


®Pocket Size © Powerful © Wireless 

® Remote Control Switch 

® Operates Up To 300 Feet 

e Perfect For Recording Dances & Classes 
Record Only What You Want 
® Operates On Regular 9 Volt Battery 


@ Save Tape 


© 1000 Watt Capacity 

® Manufacturer's Warrantee 
Now Only $49.95 direct by mail 
shipping and handling $3.00 


= 


Bill & Peggy Heyman 
271 Greenway Roed 
Ridgewood, NJ 07450 
201 —445.7398 


CURRENT RELEASES 


OCTOBER, 1983 


INSTRUMENTAL 
Folsom Prison/ 

Johnny Up A Gum Stump......... KAL 1286 
Ryan/Alison .......... 20.02.20 0 ce eee RB 312 
FLIPS 
American Made — J. Berg........... CC 2 
Apple For The Teacher (Modern one-nite 

stand series) — D. Jones ......... TOP 25364 
All | Ever Need Is You — C. Bryant ...MS 191 
Angry — B. Vinyard ................4 JP 113 
Blue Side Of Lonesome — J. Chavis..LORE 1210 
Bob Wills Is Still King — A. Stevens ...DR 674 
Bright Lights And Country Music — 

T. PAGMBTOSON <2. ee inure sey PP 1415 
C.C. Water — J. Berg ............... CC 1 
Cloudy Days — V. Jones ............ BS 2210 
Gommon Man — R. Hampton =... . FT 102 
Commonly Known As The Blues — 

4 ra cee ee te DR 675 
Crawdad Song — W. Aamot ......... OR 1019 
Don't Forget Me — R. Nelson ........ BOG 1345 
Don't Stop In My World — B. Stone ...BR 235 
Freight Train — L. Gravelle .......... BS 2211 
From The Bottom Of My Heart — 

SSP OURER os atari ass Ooid ete ea ks SR 1021 
Gold Star Medley — L. Marchese ..... GS 5720 
| Love New Orleans Music — 

DUE wg Sx Keon puree ee ORE RB 291 
| Wonder — J. Berg ..............-... CC 3 
In The Driver's Seat — Richardson ...PP 114 
| Still Love You In The Same Old 

Way — B. Newman .............. ESP 506 
It'll Be Me — J. Henderson........... FT 106 
Jose Cuervo — H. Dodson........... DR 11 
Love's Been A Little Bit Hard ‘ 

On Me — J. Henderson .......... rh 105 
Little Red Wagon — J. Porritt ........ JP 215 
My Front Door Is Open — D. Rogers ..LORE 1211 
My Heart — C. Rowe................ MR 29 
Old Man River — E. Kinney .......... HH 5062 
Pickin’ Up Strangers — 

J. Henderson ..............-4.06, FT 101 
Poor Boy — E. Millan ............... MR 30 
Rodeo Romeo — B. Shiver .......... MS 192 
Stuck In the Middle Of Your Love — 

Ce hawk Vie cave vrrkermsyed MS 190 
Snipe Romp — R. Hampton.......... FT 104 
Tie A Yellow Ribbon — B. Vinyard ....JP 114 
Traveling Minstrel Man — R. Nelson ..BOG 1344 
You've Got To Have Heart — Kopman RB 290 
You Always Hurt The One You 

Love — J. Wykoff ................ BS 2212 
Way Down Deep — E. Sheffield ...... ESP 119 
Why Baby Why — F. Lane........... DR 673 
ROUNDS 
Blue Grass Two Step................ GR 17042 
Hominy Grits Two Step/ 

Harvest Mixer .........-....+--.. BEL 311 
Jazzing Around — cues ............. SR 0004 
Lovers Parade ............... 0000505. GR 17041 
Singing In The Rain ................. GR 17040 
The Nicest Place/Tango Ecstacy ..... HHBB 010 

| Twin Hearts Waltz .................. GR 17039 
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boys run — bend the line — reverse that flut- 
terwheel — star thru. — corner lady swing — 
promenade. 

Comment: A rather novel release with the 
Chaparral bunch. A good melodic tune with 
fine backup by the Roadrunners. It is arelease 
that callers can get together on and harmo- 
nize. Tempo is comfortable and figure is 
Mainstream. Rating: www 


WORKSHOP 


A1 SERIES — Square Tunes 706-707-708-709 

Caller: Jack Lasry 

Comment: For teaching, review or basement 
dance parties these records are among the 
better ones produced for this purpose. The 
clarity of commands and timing of the chore- 
ography are commendable. Recommend 
callers and dancers alike take a 
listen. Rating: wks 


A2 SERIES — Square Tunes 803-804-805 

Caller: Jack Lasry 

Comment: Jack seems to be right in the room 
when calling. The clarity of the commands are 
good. He Is seemingly talking or chanting his 
directions to one or more dancers. Good 
separation of voice and music. #805 is clear 
but music seems slightly louder than others. A 
good buy for practice dancing. 

Rating: wwwx 


A2 SERIES — Square Tunes 806-807-808-809 

Caller: Jack Lasry 

Comment: Jack continues his Advance II series 
of records for dancer enjoyment. The success 
of these records on the sales chart can only be 
determined by Square Tunes, but the product 
is well recorded and there for the pur- 
chase. Rating: wwe 


a a, 


The Original Fun Club Badges 
Send for list 


ARMETA, Dept. M 


P.O. Box 696 
Canby, Oregon 97013 


a ine re eA Nee A tH ny ee le eR SS NR a ee a Eel AURAL 
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Petticoat Kits 


You simply sew the side seam and 
finish the casing for a perfect fit! 


ANNGENE FLUFF AG-101 SLIGHTLY CRISP NYLON 
TRICOT TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 


COLORS: white, red,-black, orange, yellow, aqua; 
blue, royal, candy pink, purple, orchid, 
kelly and fluor. orange, pink and lime. 
SWEEP: 40 Y¥O* 


80 YD** 120 yoees 


DIAMOND FLUFF AG-391 CRISP NYLON DIAMOND 
WEAVE TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 


COLORS: white, red, yellow, blue and pink 


SWEEP: Ail ¥D* 


any pe ie Yue" 


DIAMOND MAGIC AG-S01 cRISP NYLON DIAMOND 
WEAVE TIERS, NON-SNAG CONSTRUCTION AND THE 
BOTTOM EDGE BOUND WITH STIFFENED TAFFETA 


COLORS: white, red, yellow, blue and pink 


SWEEP : 20 Y¥D* 40 YO** ot ¥Ores 
CUSTOM MADE 
FULLNESS KIT PETTICOAT 
NOT TOO FULL * $16.95 $24.95 
FULL LOOK al $25.95 $34.95 
EXTRA FULL ee i ba ie de 544.95 


STATE WAIST MEASUREMENT AND PETTICOAT LENGTH 
PLEASE INCLUDE $7,00 PER KIT FOR HANDLING 


SPECIAL DISCOUNT 
$1,900 PER KIT FOR TWO OR MORE KITS PER ORDER 


ee ed 


PETTICOAT LAYERS 


A NEW AND EXCITING WAY TO RESTORE THE 


FULLNESS AND BEAUTY TO YOUR OLD PETTICOATS 
THE LAYERS ARE COMPLETELY GATHERED AND SEWN 
WITH FUSIBLE WEBBING ATTACHED TO A SHORT 


COTTON TOP. SIMPLY STEAM PRESS AND SEW THE 
SIDE SEAM. AVAILABLE IN A NUMBER OF FABRICS. 


FOR MORE [INFORMATION PLEASE WRITE 


SEWING SPECIALTIES 


7429 4TH AVE. SO., RICHFIELD, MN 55423 


ru, wre 


612-869-2650 
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The 
ROQFER’S 
RECORDS 


New Releases 


TRR-115 YOU ARE THE ONE 
TRR/114 ONLY TEASIN’ YOU 
TRR-113 BOBBY MCGEE 
TRR-111 RELEASE ME 
TRR-112 SHEIK OF ARABY 
TRR-202 OLD JO CLARK/JUST BOBBY (Hoedown) 
Produced By: 

The ROOFER’S RECORDS — 4021 N.W. 61st — 
Oklahoma City, OK 73112 — Phone (405) 942-4435 


Balloons 
Are Our Business 


Balloons for Hoedowns 
Balloons for Special Events 


Rubber Balloons ff : 
Mylar Balloons \« 
Helium 
Inflators 


We at Balloon Baron not only sell and print 
on balloons—we also 
manufacture a wide 
selection of BALLOON 
INFLATORS for any appli- 
cation—Send for our free 
catalog showing the 
accessories we manufacture 
and sell. Become acquainted 
with our “Easy Tie” 
“Spin-On” 

and “Gas Saver,” 
Balloon Baron 
A Division of 

WILLIAMS PRODUCTS, INC. 
1279-E West Stowell Road 
Santa Maria, California 93454 


SD 


Aye oss 
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SQUARE 
DANCE 
DATE BOOK 


Sept. 30-Oct. 1 — 34th Annual Arkansas State 
S/D Festival, Pine Bluff Convention Cen- 
ter, Pine Bluff, AR — 2700 W. 40, Pine 
Bluff 71603 

Sept. 30-Oct. 1 — 11th Annual Don't Pass the 
Ocean Fun, Convention Hall, Ocean City, 
MD — 5908 Carroll St., Baltimore 21207 

Sept. 30-Oct. 1 — Fall Foliage Festival, 
Montpelier, VT — (802) 479-9239 

Sept. 30-Oct. 1 — Neptune S/R/D Festival, 
Virginia Beach, VA — 9621 Grove Ave., 
Norfolk 23503 

Sept. 30-Oct. 2 — Flaming Leaves $/R/D 
Festival, Olympic Arena, Lake Placid, NY. 
— 28 McComb St., Saranac Lake 12983 
(518) 891-2608 

Oct. 1 — Indiana Callers 33rd Festival, 
Northview Jr. HS, Indianapolis, IN 

Oct. 1 — S/D Night at Disneyland, Anaheim, 
CA — 6871 Dancers Dr., Gar den Grove, 
92645 

Oct. 1 — Fall Festival, Civic Auditorium, 
Ardmore, OK 

Oct. 7-8 — 24th Annual Peanut Festival, 
Civic Center, Dothan, AL — PO Box 1976, 
Dothan 36302 


THE BORDER PATROL 
BORDER PRINT FABRICS—PATTERNS 


Call or Write 
(213) 341-1344 
10517 Jordan Ave. (Dept. SIO) 
Chatsworth, CA 91311 


Call or write for your free border print skirt pattern 


and pattern catalog sheet. 


9 
@) 
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THE MISSY 
by COAST 


DON’T THROW MUD 


GET A 
_ SQUARE DANCE MUD GUARD 


| = 20x14 VIRGIN RUBBER 
SQUARE DANCE | MUD GUARD 
DESIGN EMBOSSED 

| IN WHITE 

$16.50 PER SET PREPAID 


Pius $2.25 shipping 


Dealers Inquiries Weicome 


ANOTHER SPECIAL 


P&L 


FROM 
A SQUARE DANCERS 6" x 10” 
SILHOUETTE 1/8" THICK 
CUT AND PAINTED METAL 
BY HAND 


$29.50 plus $3.00 shipping 


P & L SQUARE DANCE SPECIALTY CO. 


P.O. Box 1293, Carson City, Nev. 89702 (702) 882-1230 


Oct. 7-8 — Druid Promenaders Fall Festival, 
Shelton State Community College, Tus- 
caloosa, AL 

Oct. 7-8 — 8th Annual Potato Festival, Fair- 
grounds, Klamath Falls, OR 

Oct. 8 — Silver Jubilee, Ogden, UT 

Oct. 8 — Fall Fling, Jackson Moose Lodge, 
Jackson, MS 

Oct. 8 — Fall Roundup, Holiday Inn, Mus- 
kogee, OK 

Oct. 8 — 15th Annual Fall Festival, Keystone 
Oaks High School, Pittsburgh, PA — 122 


Sycamore Dr., Pittsburgh 15237 (412) 
486-2149 

Oct. 8 — Wheel-Arounders’ Barn Dance 
Special, Knowles Center, 1801 Broadway, 
Nashville, TN — 815 Hamblen Dr., 
Madison, TN 37115 

Oct. 14-15 — Fall Festival, Century II, 
Wichita, KS 

Oct. 14-15 — Fall Fun Fest, Lakeland Civic 
Center, Lakeland, FL — (Rains) PO Box 
1954, Brandon 33511 

Oct. 14-15 — Palmetto Promenade, Memo- 


If you Dance all night, and 
Stand on your feet all day, . 
you're gonna love us! | 


“HAPPY FEET” 


washable, too. 


Please send correct shoe sizes: Men._——- 
Send $4.95 plus .75¢ shipping and handling to: 


STRIEGEL & Associates, Inc.¢ 1562-D Parkway Loop 6e Tustin, California, 


These are the original, patented water and foam cushioned 
innersoles designed to massage and comfort your tired feet. 

They provide flexible and controlled arch support at all times—and 
that’s important comfortwise, whether you re working or dancing. 
Guaranteed to never spring a leak under normal conditions —and 


Women — 
Calif. residents add 
6% sales tax. 


M, HD 

ily, wil? Ci 
BLT a all 
— pidt od 


Name ‘ he 

SD-1 
Address ———_ — ~~ ([] | would like details on 
City State Zip- ___—— how | can become a 
MASTERCHARGE or VISA # a HAPPY FEET Dealer. 
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Dwight Moody, Producer 

Bill Wentz, Executive Producer 
Aaron Lowder, Executive Producer 
Recorded at Lamon Sound Studios 

by Staff Musicians 


~ ( RECORDS )® 


6870A Newell Hickory Grove Rd. 
Charlotte, N.C. 28212 

(704) 537-0133 

Callers — Want to make a recording? — 
Contact us for rates. 


{Founded 1962) 
Panhandle Records 
A division of Lamon 


Singing Calls 

LR 10078 Ya'll Come — Bill Wertz 

LR 10079 Wandering Eyes — Aaron Lowder 
LR 10083 it'll Be Me — Aaron Lowder 

PH 100 Shaking A Heartache — Bill Barnette 


Distributed by: 
Twelgrenn, Bath, OH 
Corsair-Continental, Pomona, CA 
Old Timer Distributors, Phoenix, AZ 


rial Auditorium, Greenville, SC — (803) 
9268-0240 

Oct. 14-15 — Mt. Magic S/R/D Festival, 
Marshall Univ. Student Center, Hun- 
tington, WV — (304) 523-2641 

Oct. 14-15 — Choo-Choo Festival, Memorial 
Auditorium, Chattanooga, TN 

Oct. 14-16 — 27th Annual Jubilee, Santa 
Clara, CA — PO Box 1559, Los Gatos 
95031 (408) 842-7945 

Oct. 14-16 — 3rd Texas Advance & Challenge 


Hoedowns 

LR 10076 Blue Ridge Mountain Memories 
(Clog) B/W Melody Hoedown 

LR 10077 Cotton Eye Joe (Texas Style) 
B/W Long Journey Home 


Tape Service: 
Hanhurst’s, Fort Myer, FL 


4837 Overland Tr., Grand Prairie 75052 

Oct. 15 — Southeast October Spectacular, 
Lauderhill Recreation Center, Lauderhill, 
FL — 412 Lawn Acre Ct., Hollywood 
33023 

Oct. 15 — Southwest Fall Festival, National 
Guard Armory, Altus, OK 

Oct. 21-22 — Nortex 23rd Annual Roundup, 
Dallas Convention Center, Dallas, TX — 
3200 Colony Dr., Mesquite 75150 

Oct. 21-22 — 5th Annual Single-Rama, 


Convention, LeBaron Hotel, Dallas, TX — 


-C & C ORIGINALS 


Kiwanis Island Rec Center, Merritt Island, 


This dress has a circle skirt with ruffle attached to bottom. Leaf 
shaped overlays are stitched to the skirt, overlapping each 
other. Rickrack is topstitched around each leaf overlay. Lace is 
stitched to bottom of ruffle. Bodice has midriff and full top witha 
ruffle at the neck line and puff sleeve. Rickrack is stitched at the 
top of the midriff and waistline. Lace is stitched to the outer edge 
of neck ruffle. Patterns are multi-size (5-7-9, 6-8-10, 12-14-16, 
18-20-40). Patterns are complete with layout, cutting, and as- 
sembly instructions. Ask for this pattern and other C&C Origina! 
patterns at your local square dance shops. If unavailable order 
direct. 


SQUARE DANCE PATTERNS 


DEALER INQUIRIES WELCOME. 


ee i ee ee ee ee ee ee ee ee i ee i eee eee ee eee ee ee 


| : 
Mail to: C & C ORIGINALS 
Rt. 8 Box 78, Harrison, AR 72601 


Pattern # Size 
Amount per pattern $4.00 No. { ) $ 
Complete brochure 50¢ 
Postage & Handling 
(see chart below) 


Total amount enclosed $ 
(U.S. funds only) 


Name 

Address 

City State _____ Zip 

POSTAGE & HANDLING FEES 

1 pattern $1.25 4 patterns $2.75 

2 patterns $2.00 5 patterns $3.00 

3 patterns $2.50 6 patterns $3.25 
SQUARE DANCING, October, ‘83 93 
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Bob Bennett, if anyone is having problems obtaining Chuck Chuck Mike Tommy Bud 
Owner-Producer Thunderbird Records, contact the company Baker Mashburn Myers Seastrom Russell Whitten 
Singing Calis TB 230 Man In The Little White Suit Round 
TB 225 My Bundle Of Southern Sunshine 3 Bud TR 3001 Walkin’ After Midnight 

by Chuck TB 231 Morning Sky by Mike Seastrom 
TB 226 If You Just Win One Time TB 232 Walkin’ Through the Shadows Of ' 

By Bob Shiver My Mind by Tommy Russell New Clogging Routines: TB-160 San 


TB 227 Texas Tea by Bud Hoedowns 
TB 228 Kansas City by Bob Bennett 


TB 229 | Hear Kentucky Callin’ Me/Duet Dublin’ Banjo’s 


by Gabby Baker & Chuck Mashburn TH 527 Dance A Little Longer/ 
Just Ridin’ Along 


TH 526 Down Home Boogie/ 


Antone Rose; TH-526 Down Home ¥} 
Boogie/ Dublin’ Banjo’s; TH-527 
Dance A Little Longer by Janice Lowe 


~ ‘y, 
Bob 
Shiver 


THUNDERBIRD RECORDS « 2111 HILLCREST DR. « VALDOSTA, GA 31601 


FL — 1050 Bristol Dr., Cocoa 32922 (305) 
632-2601 “ae 

Oct. 21-22 — IDA’s Autumn Leaves Festival, 
Fontana Village, NC 

Oct. 21-22 — 13th Annual London Bridge 
Festival, Lake Havasu City, AZ — PO Box 
22, Lake Havasu City 86403 (602) 855-2747 

Oct. 21-23 — 24th Missouri State Conven- 
tion, Sedalia, MO — 2624 Jackson, Joplin 
64801 

Oct. 21-23 — 24th Annual Fall Festival of 
Rounds, Lehigh Resort, Lehigh, FL — 503 


LEE’S id) 


CALICO COUNTRY 
ORIGINALS 


Soft feminine voile with split sleeves, flattering 
fitted midriff and over 22 yards of lace-edged ruf- 


fles. 


NEW catalog No. 283 available July 15, 1983. 


$1.50 ($2.50 foreign). 
Credited on first order. 
Deaier inquiries welcome. 


1704 MOON NE 
ALBUQUERQUE, NM 87112 
(505) 294-2834 


es 
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A STS AS A 


Edgewater Dr., Ellenton 33532 

Oct. 21-23 — S/R/D Festival, Hagley High 
School Gym, Christchurch, NZ 

Oct. 22 — South Central Fall Festival, Na- 
tional Guard Armory, Lawton, OK 

Oct. 22 — Muskogee Jamboree, Civic As- 
sembly Center, Muskogee, OK 

Oct. 23-25 — Roundalab, Indianapolis, IN — 
1025 N. Highland, Memphis, TN 38122 

Oct. 28 — 10th Annual Harvest Ball, South 
Gate Auditorium, South Gate, CA — (213) 
292-6863 


SSP EEA SORA TSE, EE 8 
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ACCIDENT MEDICAL & LIABILITY INSURANCE PROGRAM 
ESPECIALLY DESIGNED FOR MEMBER CLUBS OF 
UNITED SQUARE DANCERS OF AMERICA 


$5,000 ACCIDENT MEDICAL 
EXPENSE 


Accident Insurance provides the 
insured members with medical 
expense reimbursement for cov- 
ered injuries sustained while par- 
ticipating in all sponsored and su- 
pervised dance activities. Also In- 
cludes $5,000 accidental death 
and dismemberment benefits. 


& 


$1,000,000 PUBLIC LIABILITY 
LIMITS 


Liability Insurance affords the club 
or association protection in the 
event of a lawsuit filed against it, 
whether it be true or fraudulent. 
When a lawsuit is filed, the club or 
association and all its members 
may be named. Includes protec- 
tion for facility owners/manacgers. 


The cost of the program is $1.00 per club member per year. (100% 
of a club's membership must be insured) 
NOTE: Similar programs are available to other Square Dance 


Organizations. 


ALSO AVAILABLE TO THE CALLERS/LEADERS 
FIRE AND THEFT PROTECTION 


FOR 


CALLER/LEADER EQUIPMENT 


Caller and Leaders now have Fire and Theft Protection 
available for their audio equipment (amplifiers, micro- 
phones, speakers, records, etc.) athome, at the “Hall” 
and while in transit. Cost per year per each $1,000 
declared value is $22.50 (all caller's equipment must 


be insured). 


For further information and complete details of this program please contact: 


R. F. LYONS COMPANY 


501 NORTH GOLDEN CIRCLE DRIVE 6 
P.O. BOX 10120 


SANTA ANA, CALIFORNIA 92711 
A/C 714-835-2901 


QUALITY NAME BADGES 


7 NEW CLUBS — Tree design help ALL 
rs CLUBS — guest, special event, fun, 
_——- gimmick badges, charms (including 
1955 # 1980 ROVER, Square Angels, Retriever, 
ILES SQUARE ‘ etc.) 

— PANIC BUTTONS — flag with square 

dance saying pops up 

RHINESTONE BADGES — your name, also Hug-N-Bug, 
Snuggle Bunny, Glow Worm, Turtles, KK 


*Write or call for more info” 


A to Z Engraving, Co., Inc. 
1150 Brown Street, Wauconda, IL 60084 
312/526-7396 
A Custom Service Since 1956 


Oct. 28-29 — Tobacco Land Roundup, Civic 
Center, Raleigh, NC 

Oct. 28-29 — 9th Annual Roundup, National 
Guard Armory, Chipley, FL — (Ashe) Rt. 
1, Box 201A, Chipley 32438 (904) 638-1449 

Oct. 28-29 — 10th Strawberry Sundae Festi- 
val, Holland Park W. High School, Holland 
Park, N.S.W., Australia 

Oct. 28-29 — Atlanta Festival, Marriott Ho- 
tel, Atlanta, GA — 2400 Ivy Way, 
Snellville 30278 (404) 972-2638 

Oct. 28-30 — 24th Harvest Hoedown Festi- 


SWING YOUR PARTNER TO 
THE DANCER’S CORNER! 


Square Dance fashions at their best! 

e Petticoats e Dresses 

e Pettipants e Records and Accessories 
e Dance Shoes e Skirts and Blouses 


Brochures available on request. Mail and 
Phone Orders filled promptly! Bank Cards 
Welcome! 


2228 Wealthy S.E. 
Grand Rapids, MI 49506 
616-458-1272 


val, Placer County Fairgrounds, Roseville, 
CA — 5636 Elvas Ave., Sacramento 95819 
(916) 457-4364 

Oct. 28-30 — 3rd International S/R/D Festi- 
val, Hillbilly Bowl, Kimberling City, MO 
— (Cope) Rt. 8, Box 78, Harrison, AR 
72601 (501) 741-3111 

Oct. 29 — Panhandle Fall Festival, Lincoln 
School Gym, Liberal, KS 

Oct. 29-30 — Aloha State Festival, Honolulu, 
HI — (Tortuga) PO Box 4311, Anaheim, 
CA 92803 (714) 774-3121 


New on Kalox 
K-1286 Folsom Prison/ 
Johnny Up A Gum Stump 
Hoedowns— Instrumental Only 
» Recent Releases on Kalox 
K-1285 Hush Hush/If You Come 
Back To Me Instrumental Only 
Two ail time favorites 
K-1284 Night Train/Water Boy Blues 
Hoedowns—Instrumental Only 
K-1283 Eighter From Decatur/ 
Happy Rattle 
Hoedowns—Instrumental Only 
K-1282 Worried Man/Don’t Let The 
| | Deal Go Down 
ae a Hoedowns—Instrumental Only 
Bill New on Longhorn 
Crowson LH-1040 You Were Only Fooling 
Flip/tnst. by Harold Davis 
Recent Releases on Longhorn 
LH-1039 Santa Domingo 
Flip/Inst. by Mike Bramlett 
LH-1036 Heart Over Mind by Josh Frank 
LH-1037 Take Me Back To Tulsa 
Flip/Inst. by Mike Bramlett 
LH-1038 Let A Smile Be Your Umbrella 
Flip/Inst. by Harold Davis 


Guy Poland 


KALOX-@elce-Longhorn “aX 


New Rounds on Belco 

B-311-A Hominy Grits Two-step 
by Richard and Joanne Lawson 
1st band music; 2nd band cues 
by Richard Lawson 

B-311-B Harvest Mixer 
Mixer by John & Wanda Winter 


B-310-A Chattanooga Shoe Shine Boy John 
Two-step by Bill & Virginia Tracy Saunders 
1st band music; 2nd band cues 
by Bill 


B-310-B Little Wahine ’82 Two-step 
by Mary Jane Falk & Ben. G. Conklin 
1st band music; 2nd band cues 
by Charlie Proctor 

Recent Releases on Belco 

B-309-A Tennessee Polka Polka by 
Bill & Virginia Tracy. 1st band 
music; 2nd band cues by Bill 

B-309-B Sweet Talk Two-step 
by Vaughn & Jean Parrish 
1st band music; 2nd band cues 
by Charlie Proctor 

New Squares on Crow Records 

C-002 Oklahoma Hills by Bill Crowson 

C-001 Calendar Girl by Bill Crowson 


Distributed by Kalox Belco Longhorn Records, Inc. Bil anc 
2832 Live Oak Dr., Mesquite, TX 75150 Tracy 
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CALL IT FANCY. 


B.. 


A. Pride ’N Joy— 
Contrasting scoop neck 
and hem ruffles are 

trimmed with satin ribbon * 


and bows. Elasticized puff 


The special outfit 
for those special 
nights. A bit more 
fancy, but you're 
“ worth it. 
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pase 


Fabric Content 
50% Cotton/50% Polyester 


sleeves trimmed with ribbons 
and bows. Colors: powder blue 
& white; pink & white; red & 
white. $64.95 

B. Sissy— Matches dress A. 
Sizes: s. m. l. $12.50 

C. Ladies Choice— 8 panel 
skirt with contrasting 3 tier ruf- 
fle insets and piping. V-neck 
bodice with satin bow. Con- 
trasting 3 tier ruffle sleeves. 
Colors: red & white; navy & 
white. $69.99 

D. Sissy — Matches dress B. 
Sizes: s. m. lL. $12.50 


Get a free matching tie for 
your partner with each dress 
and sissy order. 


Make check 
payable and 
mail to: Call 
It Fancy, 

5921 Cerritos 
Ave., Cypress, 


CA 90630. 
Dress | Bust | Waist | Length Allow 4-6 
Size Size Size | S$] L weeks for 
24 119] 21 delivery. Sub total 
25 Calif. res. 
Name 6% tax 
Address 
Total 


“Petticoats notincluded. 


Call It Fancy, 
5921 Cerritos Ave., 
Cypress, CA 90630 


Card Number Expiration Date 


Signature Telephone 


NATIONAL 
SQUARE DANCE 
DIRECTORY 


1983 Edition 


Over 9000 square, round, contra and clogging club listings. 
Information on major festivals, callers, leaders, products and 
services. A must for every dancer. 


$6.00 per copy (plus $2.00 postage) 
Allow 2 to 3 weeks for delivery 

Send ta: National Square Dance Directory 

P.O. Box 54055, Jackson, MS 39208 = (601) 825-6831 

Nov. 4-5 — Rocket City Roundup, Hunts- 

__ville, AL —...9012- Berelair—Huntsville 
30802 

Nov. 4-5 — Hoosier Huddle, Indianapolis, IN 
— (214) 423-7389 

Nov. 4-5 — Denver R/D Festival, Ft. Collins, 
CO 

Nov. 4-5 — Michigan State S/R/D Conven- 
tion, Grand Center, Grand Rapids, MI — 
1940 McLaughlin Ave., Muskegon 49442 
(616) 773-1867 

Nov. 4-6 — Fiesta de la Cuadrilla, Balboa 


CLOGGING TAPS 


Best Sound — made of steel (not aluminum) 

Designed to not scratch floors 

Outwears all others 

Specify Epoxy-on or nail-on 

Complete set (2-toes & 2-heels) Women/child $7.75. 
Men $7.95 post paid. Also records, shoes, etc. Send 
for free catalog. Visa-Mastercharge. 


STEVENS STOMPERS 
105X Fellowship 
Moorestown, NJ 08057 
(609) 235-9468 


Park, San Diego, CA — 1569 Gustavo, E| 


--€Eajon-92020 (619) 444-6488 (evenings) — 

Nov. 5 — Oklahoma S/D Federation Fall 
Festival, Myriad Convention Center, 
Oklahoma City, OK 

Nov. 6 — 29th Annual Fall Festival, Elk 
Grove High School, Elk Grove Village, IL 
— (312) 956-1055 

Nov. 1]-12 — Great Smokey Mountain Festi- 
val, Civic Center, Gatlinburg, TN — (615) 
693-3661 

Nov. 11-12 — B‘N B's Yellow Rock S/D Ball, 


HIDIIDIIII ddI sg gg sg SSSA ASS ASS SS ASS ASS SS DSSS SASS SSSA, 


PONDEROSA 


RECORDINGS 


New Release: 
JACKSON 
Coming Soon: 


SWEET BABY’S ARMS 
YOU DO SOMETHING 


29 33333933333333333333333333333393999 


TLCCCCECECES 


P.O. BOX 5328, KENT, WASHINGTON 98031-0306 


FIRST TASTE TEXAS 


We would love to call for you. 
Call (206) 392-4220 


SLECTCECEESCCCECEEEEE 


" x 
PONDEROSA BOYS 
Johnny Kozol * Mike DeSisto * Wayne Easton 


RECCETCCCCETECECCCECECCE CS Cet 


TCCECCCCEEECEEEE, 
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RHYTHM RECORDS PRESENTS 
THE TST ANNUAL 
“SNOWFLAKE FESTIVAL” 
JANUARY 29, to FEBRUARY 5, 1984 
At the Beautiful 
BANFF SPRINGS HOTEL - BANFF, ALBERTA, CANADA 
In the Canadian Rockies 


FEATURING 
WADE and GLORIA DRIVER - PAT and KIM BARBOUR — DAVE and NITA SMITH 
Experience The Thrill Of A Lifetime In A WINTER WONDERLAND Of 
BEAUTY And EXCITEMENT 


INCLUDING: 
e Seven Nights Banff Springs Hotel e Free Callers Clinic 
e Round-Trip Airport Transfers * Square Dance Workshop 
e Baggage Handling At The Hotel e Round Dance Workshop 
* Reception And Banquet * Country Western After Party Dance 
e Three Days Of Dancing To Some Of e “Learn To Ski’ Package Available 
North America’s Finest Talent e Optional Scenic Tours And Skiing Offered 


« Free Clogging Clinic 


ALL OF THE ABOVE INCLUDING AIRFARE 
FOR THE INCREDIBLE PRICE OF: 


$614.00 per person from Dallas $654.00 per person from Houston 
(DOUBLE OCCUPANCY) (DOUBLE OCCUPANCY) 
HOR AO AOE FORO AO SOL SE SOE ORO YO AO ER AR ARR OSE ER OM ORE OF 


ALL OF THE ABOVE FOR: 
$299.00 PER PERSON 
PLUS AIRFARE FROM YOUR CITY 


_—_——_— eee eee eee eee eee ee eee ees eee eee eee eee 


ears Aes Eee FESTIVAL” RETURN IMMEDIATELY TO. 
WITH DRIVER, BARBOUR & SMITH FORTE SAPRSSS VOMIe 
JANUARY 29, To FEBRUARY 5, 1984 e Reape g ene 

Name(s)___ — = Deposit Enclosed $ = 
Address Se _.. Departure From: oe 

Phone: Home _ m* Work __ __.._No. in Party eee 


! Am Not Leaving From Dallas Or Houston, 
Piease Let Me Know What My Airfare Will Be From 


Please Send Me Additional Information Before | Make My Reservations 


BADGES BY PROFESSIONALS 


Over 
GUEST 15 Years of CLUB AND 
VISITATION BADGES Service to FUN BADGES 
Square Dancers 


*Send CLUB BADGE With Order for Design 
*$35.00 per 100 Minimum 

Plus $25.00 One Time Die Charge 
*All orders Prepaid with $1.00 postage 


Delron’s of p E [ [ Entoprises 


Phoenix, AZ — (602) 992-0462 

Nov. 11-12 — Mississippi River Fall Festival, 
St. Ann Community Center, St. Louis, 
MO — 313 Bunker Hill Rd., Belleville 
62221 

Nov. 11-12 — Foothills Jamboree, Recreation 
Center, Anderson, SC — (Sanders) Rt. 2, 
Box 359, Anderson 29621 (803) 226-2346 

Nov. 11-12 — Almost Heaven S/R/D, Golden 
Dome Auditorium, Bluefield, WV — (304) 
589-5505 

Nov. 11-12 — Tammany Twirlers S/D Festi- 


Rawhide Records 


BRAND NEW RELEASES 


“New Methods to Make Your 
Club Badges Stand Out 
*Send Sketch or Present Badge 
for Estimate 
P.O. Box 364, Lemon Grove, Calif. 92045 
(714) 469-2109 


val, City Auditorium, Slidell, LA 


_ Nov. 11-13. — Autumn Fling,-HarleyHotel, 


Enfield, CT 

Nov. 11-13 — 4th Annual Autumn Leaves 
Festival, Chandler, AZ 

Nov. 11-13 — PASDA Advanced Weekend, 
Phoenix, AZ — 1643 E. Charleston Ave., 
Phoenix (602) 971-5187 

Nov. 11-13 — Ist Annual Singles $/D Con- 
vention, Fontana Village Resort, Fontana 
Village, NC — 3902 Venus Circle, Hunts- 
ville, AL 35810 (205) 852-8006 


es, 


0 a RWH-111 Second Fling by Shannon ars 
iain RWH-110 Beautiful Baby by Dale eaincars 
RWH-109 That Old Gang Of Mine by Doug 
RWH-107 Way To Go Home by Dick 
RECENT RELEASES 

RWH-108 Red Hot Lovers by Shannon 
RWH-106 Gate Of Love by Shannon * 
RWH-104 Maverick by Dick @ 
RWH-105 Loved A Little by Doug rR 
RWH-103 Mountain Of Love by Dick ws 
RWH-102 Lonely Heart in Town by Doug 


Owner-Manager 
Becky Waibel 


DISTRIBUTED BY CORSAIR-CONTINENTAL CORP., POMONA, CALIF. & TWELGRENN INC, BATH, OHIO 


RAWHIDE RECORDS « 675 E. Alluvial, Fresno, CA 93710 


1OO 


(209) 439-3478 
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EL DORADO«" 


NEW RELEASES 

ED 103 LATE NITE LOVIN’ MAN by Jerry 

ED 203 LIVIN’ IN THESE TROUBLED TIMES by Don 

ED 401 JUST ENOUGH LOVE FOR ONE WOMAN by Buddy 
RECENT BEST SELLERS 

ED 101 TELL ME WHAT IT’S LIKE 


erry 


ED 201 SUBDIVISION BLUES 

ED 301 A GOOD GAL IS HARD TO FIND 
ED 102 RUBY ANN 

ED 202 COUNTRY CABINITIS 

ED 301 | CAN SEE FOREVER LOVIN’ YOU 


JERRY BRADLEY, 2378 Windermere, Medford, OR 97501 (503) 779-7411 
DON POLING, 2621 Table Rock Rd., Medford, OR 97501 (503) 772-9035 
BUDDY ALLISON, 4259 Springdale Circle, Powder Springs, GA 30073 (404) 943-9579 


Nov. 12 — Rock'n Rebs Annual Fall Special, 
First Christian Church, Pine Bluff, AR 
Nov. 12 No. Central Fall Festival, 

Hutchins Memorial, Ponca City, OK 
Nov. 18 — 12th Autumn Holiday, Biloxi, MS 
Nov. 18-19 — 19th Annual Roanoke Valley 

S/D Festival, Natural Bridge, VA — 2818 

Merino Dr., S.W., Roanoke 24018 
Nov. 18-19 — 21st Mid-South S/R/D Festi- 

val, Cook Convention Center, Memphis, 

TN — 5368 Meadowick, Memphis 38115 

(901) 363-7775 


ee ee ee 


A 


WORKSHOP NOTEBOOKS 


By BOB PERKINS 
ADVANCED A-1, A-2 or PLUS 
Second Editions 


ALL CALLS COMPLETELY DIAGRAMMED 


PLUS DEFINITIONS 
CLEAR, CONCISE, EASY TO FOLLOW 
NO SHORTCUT DIAGRAMS 


ALL CALLERLAB APPROVED STARTING FORMATIONS 


FOR EACH CALL ARE DIAGRAMMED 


No Square Dance books cover these 


levels of Square Dance Calls 
oo extensively as 


WORKSHOP NOTEBOOK 


ra 
Vw. 


Nov. 


19-20 
Lufkin, TX 

Nov. 19-20 — Red Boot Festival & Concert, 
Alameda County Fairgrounds, San Fran- 
cisco, CA 

Nov. 19-20 — Harvest of Rounds, San Luis 
Obispo Veteran's Bldg., San Luis Obispo, 
CA — 1126 Lee Dr., Santa Maria 93454 

Nov. 23-26 — Ski & S/D Festival, Red River, 
NM — (Richardson) Rt. 1, Box 42, Clinton, 
OK 73601 

Nov. 25-26 — 12th Annual S/R/D Festival, 


ADVANCED 


WORKSHOP NOTEBOOK ,, ice erven 


They are 3-hole loose leaf bound books that can be updated. 


Price $8.00 plus $1.00 handling charge = $9.00 
California residents add 6% sales tax. 
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Order From: WORKSHOP NOTEBOOKS 


P.O. Box 1200 
Garden Grove, CA 92642 


LQ] 


Piney Woods Promenade, _ 


JNB If Not Available Locally 
Order Direct: 
SOU N D ENTERPRISES Dealer & Retail Prices 


NEW RELEASE 


HEAVY DUTY PROFESSIONAL P.A. SPEAKERS L8-15 I'M BEGINNING TO FORGET YOU by Marvin Boatwright 
JNB - 2RB(S) - 60 WATTS, 18”"x7"x6", 4/16 OHM, 8# L8-3 THE ONLY HELL, Johnnie 
JNB - 1 - 100 WATTS, 28"x8"x6", 12/40 OHM, 15.5# RECENT RELEASES 


JNB - 1 (5.3) - 100 WATTS, 28”’x8"x6", 5.3 OHM, 15.5# 


JNB - 3 (SOS)- 120 WATTS, 2 STACKABLE, 18"x7"x6",8 18-9 ON THE ROAD AGAIN, Johnnie 


OHM, 16# | L8-13 14 KARET KIND, Johnnie 
JNB-4 - 120 WATTS, 28"x10"x8", 8 OHM, 16.5# L8-14 MY JOURNEY GETS SWEETER, Johnnie 
SPEAKER CORDS - $7.00 INTRODUCING SING-A-LONG SOLO RECORDS 
ater OF SPEAKERS — by John Mooney & L8-16 ONE DAY AT A TIME, Vocal by Johnnie/Flip Inst. 
. bear 


Write for complete List of Records Available. 
SPEAKER: Design by ‘‘Mooney” Distributed Only by: LAZY EIGHT ENTERPRISES & JNB SOUND, P.O. Box 401695, Garland, TX 75040 
Prices are subjected to change without notice & do not reflect shipping or taxes (where applicable). 


Royal d Iberville Hotel, Biloxi, MS — Nov. 25-27 — 4th Annual Lakepoint Funfest, 
Magnolia Swingers, PO Box-712; Biloxi ‘Lakepoint Resort, Eufaula, AL — (Stokes) 
39533 (601) 388-3107 Rt. 1, Box 284, Dothan 36301 (205) 793- 


Nov. 25-26 — Advance & Challenge Thanks- 1616 
giving Holiday, Landmark Resort Hotel, Nov. 25-27 — Advanced and Challenge Ex- 
Myrtle Beach, SC — (Heyward) PO Box travaganza, Oxnard Community Center, 
198, North Myrtle Beach 29597 Oxnard, CA — (805) 484-5324 

Nov. 25-27 — Thanksgiving Weekend, Reno, Nov. 25-27 — Catalina Island $/R/D Week- 
NV — 13552 Redbird, Garden Grover CA end Casino, Avalon, CA — 20466 Marona 


92643 Ave., Torrance 90503 (213) 618-5806 
Nov. 25-27 — Royal Interlaken Holiday, Lake Nov. 26 — 2nd Annual Thanksgiving Hoe- 
Geneva, WI down-Clog Frolic, Natural Bridge State 


SQUARE & ROUND DANCING FOOTWEAR 


\ $ h \ i Ist Quality “RINGO” by Coast 
C ® | PRANCER | $23.90 
| DEERSKINS | | SQUARES 


STYLE B 
gg yeh & WOMEN | pee 
‘wie  SIMEG 


ROUND DANCERS 


| MEN ONLY : ae 
Rea STYLE D 


350.00 | ONLY $16.90 | THEATRICAL 19.9 90 


MENS ___ $39.90 [x 2nd Pair - $13.90] “MANDY” 


Black, L Luggage. Brown. Bone (Of same size) by Coast 
Sizes 7 14 @ All Widths White, Black, Smooth Black, | $32.90 
Patent, Gold, Silver, Navy, a 
WOMENS _ $34.90 | Red, Brown, Bone 


Bone or | Reg. $42. OO ce eee Black, White, ie. E 


Luggage Tan 
Send with order: 


a 
'egochester Send with order 
Y address, city, - ip. 
shoe stores Veni Dhan de a cs 


K-Mart Plaza, Mattydale, N.Y. handling. 
(Syracuse) Ph, (315) 455- ie Check, Visa, MasterCard Accepted. 
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HAWAIPS ANNUAL 


HUKILAU 


SQUARE DANCE FESTIVAL 
April 6 - 15, 1984 


Hawaii's annual TOP LEVEL Festival exclusively for ADVANCED and CHALLENGE Dancers, 
featuring special STAR TIPS... FOR AZ LEVEL AND ABOVE DANCERS ONLY. 


Lee Kopman is known world wide and his name ts synony- BOB FISK 


mous with advanced and challenged choreography Both a 
spokesman forthe industry andacalierforover 25 years, Lee 
was a featured guest on the “Phil Donahue Show.” Lee is a 
member of CALLERLAB’s Board of Governors and records 
on RedBoot, TNT & Blue Star Labels 


Bob Fisk is a “Callers Caller.’ who more than any other 
person, was instrumental in bringing a professional attitude to 
square dancing. Bob is a recipient of a GOLD RECORD 
Award. A caller for over 25 years and a member of CALLER: 
J a LAB'S Board of Governors. Bob records on Blue Star and Lou 
an be Mac Records 

Join us for a wonderful week on the beach at Waikiki. We will stay at two Sheraton luxury hotels and dance ina hotel 
ballroom. Departure April 6. Return April 15. 


This exciting tour package is available on a group basis and at some very special prices. 
OUR GROUP TOUR INCLUDES THE FOLLOWING FEATURES: 


@ 9 nights at your choice of Sheraton Hotels 
Sheraton Surfrider or Sheraton Princess Kaiulani 

@ Sales tax and baggage handling at hotel 

@ Flower lei greeting on arrival in Honolulu 

@ Complete Program Coordination at Airport 

@® Round trip transfers -- Airport -- Hotel -- Airport 

@ Baggage handling at Honolulu Airport 

@ Orientation Briefing -- morning after arrival 

@ All Square Dance Workshops and Dance Sessions 


TOTAL COST PER PERSON FOR ABOVE GROUND PACKAGE (Airfares not included) 


PRINCESS 
PER PERSON KAIULANI ____ SURFRIDER 
Single $778 $937 
Twin/Double 451 530 
Triple 373 426 


THESE PRICES ARE FIRM 
AIR TRANSPORTATION 


@ Blocked Space on Major Airlines 

@ Let us write your airline ticket now to protect this low fare 
@ Air Transportation can be arranged from any city in the U.S. 
@ Call or write for complete details and low prices 


DEPOSITS: $100 00 per person for Ground Package (with applicanon) 
BALANCE DUE: February 20. 1984 
CANCELLATION FEE: $25 00 per person pnorto Feb 20,1984 $10000 per person after Feb 20. 1984 


em wr ere ee er re se ee ee ee ee ee 


MAIL TODAY! Travel arrangements are made by 
MR. LEE KOPMAN TOUR HAWAII, INC. 
2965 Campbell Avenue Please make all checks payable to Tour Hawai. Inc 


Wantagh. New York 11793 


a 


LEE KOPMAN 


e Now Available on Reel or Cassette 
INSTRUCTIONAL TAPES 


for Advanced, C-1, C-2, and C-3 levels of dancing 


e Minus a couple to make up a square? 


Try our Brand New (4) Two-Couple Tapes geared to Approved Callerlab level lists 


Mainstream — Advanced Level — 

C-1 Level — C-2 Level 
e Workshop Tapes 

Advanced to C-3 Level 


e Also Available — Glossary of S/D Calls 


For Details, Write to LEE KOPMAN 


2965 Campbell Ave., Wantagh NY 11793 


Resort Park, Slade, KY — (606) 668-6650 
Nov. 26-27 — Mates & Dates S/R/D fambe- 

ree, Mt. Vernon Community City Park, 

Mt. Vernon, IL 
Nov. 27 — 8th Annual Fall Frolic, Mesa, AZ 

DATE BOOK DEADLINES 

A reminder! To list your festival or special 
dance event in this column, send the informa- 
tion to reach us two months prior to date of 
issue. The January issue will include the 1984 
BIG EVENTS (January through December). 
Be a part of this free listing! 


(Chains not included) 


SE ERS AR 


UNITED SQUARE DANCERS 
OF AMERICA 
A new slate of officers has been selected to 
head this square dancers organization. Joe and 
Joy Vaccari, Florida, are president, Betty and 
Bob Coates, California, secretary and Ed and 
Mary Barbee, Texas, treasurer. Regional 
vice-presidents include Jim and Peggy 
Segraves, Alabama; Claude and Polly Potter, 
Colorado; Walter and Ruth Henderson, 
Pennsylvania; and Howard and Loraine 
Backus, Arkansas. Additional information 


Chawnz “ Reaction presents. “ 
the finest in dancing jewelry. 


You can choose from OUT line of gk Gold, 
Sterling Silver, or Gold -plate on Silver. 


codé 
letter} Silver Gold 


Total 
|| A__[$16.95]$17.95]$51.95 | | “CF, and H are available it 
| B | 16.95] 1795] 51.95| sid a solid (rigid) or floating 


{moving) charm 


(please specify}. 


{ 15.95] 16,95 

J 7.95| 8.95] 17.95 

Calif. residents add 642% Sales Tax 

Add $2.00 shipping & handling plus 
$.50 for each additiona! charms 


Send check or money order to: Name — ot 
CHARMZ-REACTION Address 
P.O. Box 6529, Dept. SO City 


Woodland Hills, Calif. 91365 
State. Zip Code 


C) MasterCard CI VISA 


Signature of Authorized Buyer ——___ 
Credit Card Account Number 
Expiration or ‘Good Thru’ Date of Card 


Allow 2 to 4 weeks for delivery. 


Prices Subject fo Change depending on gold and silver markets 
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RECORDS 


ESP 1001 L/P ESP AND YOU by Sheffield, Jr. 

ESP presents an album for your listening and performing 
pleasure. Side One has vocals by Elmer. Flip it over and 
you become the artist with the same instruments. This is 


/ 
P 


the perfect record for after-party singing, strumming along ee 
-\' 4 or just listening. (A/so on cassette) 
| wa NEW RELEASES M3 
Elmer Sheffield, Jr. ESP 603 Salty Dog Blues by Larry Paul Marcum 
Tallahassee, Fla. ESP 602 Mama Don't Allow by Larry Nashville, Tenn. 


ESP 506 | Still Love You In The Same Old Way by Bob 
ESP 505 Swingin’ by Bob 
ESP 401 Sizzlin’ (hoedown, Mainstream calls) by Bob 
ESP 311 My Lady Loves Me by Paul 
ESP 310 Good 'N Country by Paul 
ESP 204 | Wouldn’t Change You If | Could 

by Elmer & Paul 
ESP 119 Way Down Deep by Elmer 
ESP 118 In Times Like These by Elmer 

RECENT RELEASES 

ESP 117 Engine #9 by Elmer (harmony-Tony Oxendine) 
ESP 116 A Good Night's Love by Elmer 
ESP 115 San Antonio Nights by Elmer 
ESP 114 Heart Broke by Elmer 
ESP 113 Oh What A Beautiful Love Song by Elmer 
ESP 112 Speak Softly by Elmer 
ESP 203 | Think About Your Love by Elmer & Paul 
ESP 202 Golden Memories by Elmer & Paul 
ESP 201 Honky Tonk Queen by Elmer & Paul 
ESP 309 Good Ole Days by Pau San Can aoe 
ESP 308 | Can’t See Texas From Here by Paul 
ESP 307 Ain't It Been Love by Paul 
ESP 306 | Never Knew The Devil’s Eyes Were Blue 

by Paui 
ESP 305 Another Chance by Paul 
ESP 304 Mis’ry River by Paul 
ESP 504 | Wish | Was In Nashville by Bob 
ESP 503 Coney Island Washboard Gal by Bob 
ESP 502 Ain’t Got Nothin’ to Lose by Bob 
ESP 501 Ease The Fever by Bob 
ESP 601 Gonna Have A Party by Larry 
ESP 400 Lightnin’ by Elmer (hoedown) 
ESP 001 Birdie Song (mixer) 


Larry Letson 
Carmel, Indiana 


Elmer Sheffield Productions, Inc. DISTRIBUTED BY Corsair Continental Corp. 
3765 Lakeview Dr. Pomona, Calif. 
Tallahassee, Fla. 32304 Jim’s Record Shop 


QONA &76-ANRR/575-1N90 
ww ee ed It st 


Memphis, Tenn. 


about the United Square Dancers of America 
may be obtained by writing to Jim and Jan. 


\ 4 i N sd _obtained Dy wr 
- — . = a S ~~ T Maczko, Director of Information, 250 Lomas 
— ¥ : : Sante Fe Drive, Solano Beach, California 
“s, > sis 1 92075. 
SORARE STATE CONVENTIONS 


As part of the BIG EVENTS listing in the 
January issue, we will include a separate, al- 
phabetical rundown of the 50 State Conven- 
tions. If vou know the date, name and location 
of your State Convention or could contact 
someone who has this information, we would 
appreciate receiving the statistics prior to No- 
vember 1, 1983. Please address it to BIG 
EVENTS. Thank you. 


VANE 


Lawrence & Marian Foerster 
623 Wadge Ave. S. 

Park River, ND 58270 Ph. 701 284-7901 
Jewelry, towel holders and metal dancers available. 
Wholesale only. Please include your State sales tax 
number with catalog request. Dancers, please encour- 
age your local shop to give us a try. 


DANCING 


oo $a4 95 | | CIOSs Square Puzzle — SOLUTION 
24 ( from page 43) 
KRAUS : 


of CALIFORNIA 


ew 
Calet® 
GENUINE GLOVE \ 
LEATHER combined “s 
with an elasticized throat —“"*wwasge 
and buckled strap for perfect fit, ““ 
Add a foam cushioned insole for comfort that keeps 
you dancing. 1%" heel. WHITE, BONE, CAMEL. 
NAVY, RED or BLACK. In full and half sizes. 
$4 and buy 6-10 N, and 5-10 M, W. 
Sav" for $4 590 
a 
tw op 
FOR FAST PERSONAL |esc 
24 HOUR SERVICE 


CALL 602-747-5000 
Charge Orders Oniy 


Old 


fueblo 
rader 


a 7 
_ + 


WIHIE 
meee |N 


a) = 
ce 
FE: 4 ™m 


Add $1.95 p&h one item, 
$2.95 for two or more. 
AZ res. add 7% tax. 
SATISFACTION 
ma GUARANTEED 
 @ OR MONEY BACK! 


_]| Enclosed is $1 for newest 


FASHION CATALOG 
and a$2 BONUS CHECK. 


Dept. ATT1A. 
3740 E. 34th Street, 
Tucson, Arizona 85713 


WAGON Wirtisislb CLASSICS 


WW 109 King Of The Road 


i 


WW 303 Love In The Country 


WW 112 Walking In The Sunshine 
WW 113 Gentle On My Mind 

WW 201 Hey Li Lee Li Lee 

WW 206 Shindig in The Barn 


“ 


FREE INTRODUCTORY OFFER 


WW 311 Glendale Train 

WW 600 If They Could See Me Now 
WW 602 Your Time Hasn't Come Yet 
WW 603 Mississippi 


For a sampling of Wagon Wheel Recordings send for a free introductory package of 
records. Include $1.00 for postage (U.S. only). Outside the U.S. include $3.00 for 


postage. Limited time offer. 


Bob Ruff—Wagon Wheel Records, 8459 Edmaru Ave.. Whittier, CA 90605 (213) 693-5976 
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pack again and better than eve 


| ¥ 
OUR NEW RAINCOAT" 


| biomy 


This newly designed raincoat will 


get you ready for Fall. Constructed 
of durable, yet light-weight nylon. 
Special features include: buttoned 
front with belt, large hood, raglan 
Sleeves, and adjustable cuffs. The 
flared skirt protects your dance at- 
tire without crushing your petticoats 
° or gaping open in the front. This 
) good-looking coat may also be worn 
over casual clothes. Take it along 
on those week-end dance trips! 
100% machine washable. Available 
in proportioned lengths in sizes 
Small (6-8), Medium (10-12), 
Large (14-16), and X-Large 


(18-20). Fashion colors: Navy, 
Burgundy, or Tan. 


MONEY-BACK GUARANTEE 
| if for any reason you are not a 
satisfied with any product purchased from 
us, your money will be promptly refunded. 
BILL & ANNE’S 
ONLY! P.O.BOX 4175 
West Columbia, S.C. 
$39.99 29171-4175 
1-803-794-7015 


Order Information 
ORDER NOW WHILE SUPPLIES LAST'!! 
(Send for our free 32 page color catalogue ) 


For C.0.D. orders add $2.00 
Add $2.00 for postage per order. 


© Bill & Anne's. Inc 1983 Allow 3 to 4 weeks for delivery! 


~¢ LOU MAC & MAR-LET 


Bob RECORDS Bill Tom 
Fisk Claywell Miller 
NEW RELEASES LM 144 Walking Dream by Tom Miller 
MAR 501 American Guest by David Burns LM 143 Only One You by Mac Letson 
MAR 502 Belles of Southern Bell LM 142 The Square Dance Is On 
by Jerry Hill by Mac Letson & Tony Oxendine 
LM 146 Country As Can Be by Larry Letson LM 141 Short Road by Bob Fisk 
LM 147 Then I'll Be Happy by Mac Letson LM 140 Baby’s Waitin’ by Bill Claywell 
LM 139 Think | Could Love You by Mac Letson 
RECENT RELEASES LM 138 Who's Cheating Who by Larry Letson 
LM 145 Pretty Little Woman by Larry Letson LM 137 Nine To Five by Tom Miller 


Distributed by Corsair-Continental & Twelgrenn 
LOU-MAC RECORDS — P.O. Box 2406 — Muscle Shoals, AL 35660 — Phone: (205) 383-7585 


se a 


—@ Mileposts 2 | 


Died: Bob Vinyard, co-owner and producer of | Died: Milton Neidlinger, square dance caller 
JoPat Records, ofa heart attack on August 5th. for 27 years. 1984 would have marked his 20th 
A member of Callerlab since its inception, this — with the Hanover Pacers in Pennsylvania. He 
super caller will be missed by all who knew also called for the Gettysburg Candinadors 
him. Kind thoughts to Shirley, his wife, in her and the Reisertown Allemande Leftovers. 


time of grief. 

FOLK DANCE, continued from page 18 
Died: Elmer and Susie Cashman, Presidents creased spectator attendance at square dance 
of the Paxton Promenaders, Harrisburg, festivals and civic functions. Formal organiza- 
Pennsylvania, in a traffic accident on July 8th. Please see FOLK DANCE, page 112 


BELT BUCKLES 


Exclusive Worldwide 
Distributor Colors: 
Navwy, Ivory, Ebony, Pink, 
Sapphire Biue, Carnelian 
(Tan), Sardonyx (Dark 
Brown) & Lavender 


Hunter Green, Garnet 


If you see our product 
for sale at swap meets, 
flea markets, etc., the 
source may be ques- 
tionable. We would 
appreciate notification. 


ie wry, 4 


AN ORIGINAL DESIGN 
HANDCRAFTED IN INCOLAY STONE 
Only $25.00 


(Calif. residents add 6% tax) 


J.R. Kush & Co. Exclusive Worldwide Distributor 

7623 Hesperia Street Makes an Dealer Inquiries Invited 

Reseda, California 91335 ideal gift! Phone (213) 344-9671 or 345-7820 
LOS SQUARE DANCING, October, ‘83 


CALIFONE PA SETS 
1815K, One speaker in lid. 10-18 watts ............. $239.95 
1925-03, One speaker in lid. 40-60 watts ............. $359.95 
1925-04, 2 separate speakers in case. 60-100 watts ... $439.95 
1155K-12, 2 speakers in case, stereo 5-9 watts/channel $437.95 
2155-04, 2 speakers in case, stereo 40-60 watts/channel $549.95 
1925-00, amplifier only .......................00.. $299.95 


ASHTON PA SETS SINGLE CHANNEL ASHTON PA SETS DUAL CHANNEL 
50 WATT AMP ONLY $595.00 100 WATT AMP ONLY $ 795.00 
100 WATT AMP ONLY $695.00 200 WATT AMP ONLY $ 995.00 
150 WATT AMP ONLY $795.00 300 WATT AMP ONLY $1150.00 
200 WATT AMP ONLY $895.00 400 WATT AMP ONLY $1495.00 
ASHTON OPTIONS — 1) Digital Speed Indicator, 2) Led Power 
Meters, 3) Automatic Tape Recorder, 4) Automatic Arm Reset Avail- 


able This Fall. PLUS FREIGHT ON ALL ABOVE PRICES 
HAWKINS RECORD CASES 
RC 700 Wood Case, 120 records .......0 00. eee $28.95 
RC 710 Wood Case, 120 records with mike compartment................ $35.95 
ASHTON RECORD CASES 
RC-4 Metal record case, holds 120 records/mike compartment ........... $31.95 
RC-5 Metal record case, holds 150 records/no mike compartment......... $31.95 
RC-4 Wood record case, holds 120 records/mike compartment ........... $42.50 __— 
RC-5 Wood record case, holds 150 records/no mike compartment ........ $42.50 


Record Case Shipping—$5.00/Metal—$6.00/Wood 


PLASTIC QUICK LOAD 45 RPM 
ADAPTER $7.50 
plus $1.00 shipping 


We also carry Yak Stacks, Supreme 
Speakers, and Mity Mite Speakers. 


MIKE COZY Ashton, and Halpo Speaker stands 
% from $89.95. 
$9.90 
plus $1.25 Trak-Shun Slodown Now Available 
shipping $5.00 per can + 50¢ per can shipping 


CAR CADDY — Anew concept in a hand truck. Carries up to 100 Ibs., 40” folds to 20". Tubular 
steel weighs 7 lbs. Collapsible, designed to be used for sound equipment, luggage, etc. $31.95 
plus $4.00 postage USA. Shock cord for Caddy $2.00 each plus $1 shipping. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR RELEASES 1343 — Just Because SWINGING SQUARE RELEASES 
2212 — You Always Hurt The One Callers: Tommy White 2379 — Should | Do It 
ines ge 0 Whites Fan's and David Davis, Flip Inst. Caller: Robert Shuler, Flip Inst. 
aller: Johnnie Wykoff, Flip Inst. 1342 — Where The Sun Don't Shine 
2211 — Freight Train ' Caller: David Davis, Flip Inst. 1374 — ROCKIN A RELEASES 
- eae: LI Srguene, Mia West LORE RELEASES Caller: David Cox, Flip Inst. 
2210 Cloudy Days 1211 My Front D Is O 
Caller: Vernon Jones, Flip Inst. eae ee oe Ses BEE SHARP RELEASES 
— : Caller: Dean Rogers. Flip Inst. : Asia 
2209 Chinatown ; 120 — You're Singing Our Love Song 
‘a ee 1210 — Blue Side Of Lonesome ; ; 
Caller: Johnnie Wykoff, Flip Inst. By John Chavis, Flip Inst. Cailer: Mal Minshall, Flip Inst. 
DANCE RANCH RELEASES 1209 — Lovin Cajun Style CHRISTMAS SINGLES 
675 — hw arg Known As The Blues Caller: Dean Rogers, Flip Inst. 1637 — Blue Star Jingle Bells 
aller: Stan Russell, Flip Inst. Caller: Andy Andrus, Flip Inst. 
674 — Bob Wills Is Still the King PETTICOAT PATTER RELEASES . 2146 — Blue Star Christmas Medle 
115 — Bright Lights And Country Music : ’ — 
Caller: Al Stevens, Ftip Inst. Caller: Johnnie Wykoff, Flip Inst. 
673 — Why Baby Wh Caller: Toots Richardson, Flip Inst. 2147 Blue Star Christ Ti 
, oe ee 114 — In The Drivers Seat Par, fev da amgning inte tone 
Caller: Frank Lane, Flip Inst. ; A Coming 
Caller: Toots Richardson, Flip Inst. Caller: Jonnnie Wvkoff. Fi 
BOGAN RELEASES 113 — You're Out Doing What I'm 2371 mes 3 an WO vy ears Cae pian 
1345 — Don't Forget Me Here Doing Without —~ C I wistmas Time's A Coming 
Caller: Ron Nelson, Flip Inst. Caller: Toots Richardson, Flip Inst. 65028 MGA Wayne Mahan, Flip Inst. 
1344 — Traveling Minstre! Man = ADS Bell HOEK Mier 


Catler: Ron Nelson, Flip Inst. 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7309, Houston, Texas 77248-7309 


299 NAF 4 Ath iou=, TST awae VAAN ARAN SWANS 
VEU V¥. 4tn — Houston, Texas 770068 — (713) O0c¢-/Usl is 


National Square Dance 
Directory 


Dear Fellow Dancers. 


In March. 1984. the Fifth Edition of the Directory will be published Your club information is needed by October 31, 
1983 The purpose of the Directory 1s to provide dancers. callers and leaders with information on square. round, 
contra, clogging and folk dance clubs inthe US.. Canada and around the world. The Directory has proven very useful 
to thousands of dancers while traveling. planning vacations or seeking information on the square dance activity 
Aiong with over 10,000 club listings the 1984 Edition will include sections on festivals, callers and leaders, products 
and services, organizations. publications and associations 


Clubs are listed in the Directory at no charge Justcomplete the Questionnaire Copiesof the Directory are only $7 00 
plus postage Additional copies are available at special club prices. Please help cover the costs by purchasing a copy 
and by letting others in your Club know about the Directory 


Happy Dancing. 
— GORGES 
Editor 


PS The 1984 Edition will list area publications and associations in special sectrons at no charge If you would like 
information on listing in these sections. please let us know 


FESTIVALS 
Great Festivals Dont “Just Happen’. Advertise Yours! 


The Directory of Festivals section lists festivals. conventions and other special dances indatesequence Eachevent 
is also listed at the beginning of the state sections where it is held The featured caller(s) and leacer(s) are also 
included inthe listing The cost for listings are One Listing $24 00. TwoListings $36 00, Three Listings $42.00: Four 
or More Listings $48 00 


Festival Date(s): _ SS —— 1984 (If after March, 1984) 
SC .d«21985 (January, February or March. 1985) 


Name of Dance. Festival, or Convention: 


City: ~_—_ : Se o_o 


Featured Caller{s): 


Featured Leader(s) 


Festival Contact _ eee 


Mailing Address: .. 


City: =< —_ SS. 


Phone (Area) _ _ __....... Deadline for the 1984 Edition: OCTOBER 31, 1983 


CALLERS/LEADERS 


The Directory of Callers Leaders section lists square dance callers as well as round dance clogging, contra and folk 
dance leaders The purpose of this section's to let dancers. clubs. associations and other organizations knew that you 
may be available for dances and Now you may be contacted The cost of a listing is $20 00 which includes a 
complimentary copy of the 1984 Edition 


C] Square Dance Caller O Clogging Leader O Folk Dance Leader 
O Round Dance Leader {) Contra Leader 
Name: = = = — — — 
Address. = = = . — E ee 
NO ee = =< . State. _. 0 


Phone (Area): a. ..___..... Deadline for the 1984 Edition: OCTOBER 31, 1983 


——_ 


(PLEASE PRINT) 


(PLEASE PRINT) QUESTIONNAIRE 


There is no charge for listing your Club in the Directory. 


CO) Revision O New Listing O Deletion (Club no longer dancing) 
Club Name: 
City (under which to be listed): a _—— 
Type of Club: O Square O Round O Square & Round O Contra O Clogging 


O Singles O Teen O Camping O Other: 
Level of Dancing: Basic Mainstream QS Plus Advanced Challenge Other: 
Piace where you dance: 
Days you dance: Mon Tues Wed Thurs Fri Sat Sun 
Weeks you dance’ Every 1st 2nd 3rd 4th oth Other: 
Does the Club dance in the summer months? Yes O O No 


Person to contact concerning your Club: CO) Dancer/Officer UO) Caller/Leader 
(May be club president or other officer, regular caller, or a dancer who ts usually available to provide 
dance information. ) 


Name: SSS ee ee 
OO — State: Zip: 
og — —  ————————EEE _. Deadline for the 1984 Edition: OCTOBER 31, 1983 


(The Directory is available at many local square dance and western shops.) 


ORDER FORM (1984 Edition) 


Enclosed find payment for copies of the 1984 Edition of the National Directory at SPECIAL 


CLUB PRICES. 
One to 5 copies: $7.00 each (+ $2.00 postage) 12 to 23 copies: $5.50 each (+ $4.00 postage) 


6 to 11 copies: $6.00 each (+ $3.00 postage) 24 or more copies: $5.00 each (+ $5.00 postage) 


Orders of 6 or more: Please give street address for delivery rather than P.O. Box, if possible. 

Canadian orders: Please make checks payable in U.S. funds or include exchange. 

Overseas orders: Please add $2.00 (surface mail) or $6.00 (air mail) per order to cover extra mailing 
costs. 

Total amount enclosed: 


Send copies to: 


Name: z = 


Address: ____ 


City: = = St _ Zip 


Make checks payable to: NATIONAL SQUARE DANCE DIRECTORY, P.O. Box 54055, Jackson, MS 39208 


JIM’S RECORD SHOP 


Memphis, TN 38104 
Caller Owned, Caller Family Run 


Is Now Wed , 4 
b Cat CALLER'S RECORD CORNER 5 ny, 
1 ngelus ‘ 
Bo RECORDS q hl 


Eddie & Sally Ramsey, Owners — Sandi Ramsey, Shop Manager — James Ramsey, Road Sales 
New owners look forward to serving you 
Dealers — Distributors — Producer, Bob Cat Records 


BC 121 Rosin Dust/Dotties Clogging Breakdown available with clogging routine 
BC 201 She’s Not You by Gary Kincade (old Elvis tune) 


RECORD REVIEW e TAPE REVIEW 
— Accepting New Subscribers — 
Orders Only Call 1-800-238-2390 Information 1-901-726-9601 


a rR enema Re Ell er 


__tions have increased in number by twenty-five 


percent. Many who have ridiculed the Square 
Dance for being rough and hayseed are tak- 
ing a second look, and finding square dancing 
to be modern, appealing to people of all ages, 
races and creeds. The Square Dance has been 
danced for more than two centuries, conform- 
ing with the ever-changing life style of the 
American people. Class distinction is forgot- 
ten when people join together to enjoy the 
true fellowship of the Square Dance. The 


a 


SCARF SLIDE 


30 x 20 mm 40 x 30 mm 


— 


SLIDE 
BLACK ONYX $6.00 $12.50 
BLUE ONYX 7.00 13.00 
CRAZY LACE 7.00 13.00 
MOTHER OF PEARL 4.00 10.00 
BROWN GOLDSTONE 8.00 14.00 


POSTAGE AND HANDLING ADD $1.50 


NEW JERSEY RESIDENTS ADD 6% SALES TAX 


tan 
—_ ~~ 


SCARF BUCKLE BOLO 


a eee ae a eS ug 


Square Dance is recognized everywhere as 
indigenous-to America, and-ever in foreign 
lands the calls are in the English language. 

The Square Dance is recognized as the 
State Dance of Alabama, New Jersey, 
Oregon, Tennessee and Washington. It has 
been declared the official dance of Cook 
County, Illinois, and legislation is pending, 
according to reports in Alaska and Kentucky to 
designate the Square Dance as the official 
dance of those States. 

Everyone can enjoy the fun and fellowship 
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~ AUTHENTIC GEMSTONE 3-PIECE SET 


BUCKLE 


; | 
bh . BOLO 
oe <x 40 x 30 mm 


COO 
fa 
v, oe 


‘ 
.* 
= 


a 


3-PIECE SET 
$10.00 $21.00 tae Lele 
11.00 23.00 Helly Phi LL 
11.00 23.00 
8.00 17.00 262 HOLLY LANE 
12.00 25.00 P.O. BOX 233 
TUCKERTON, NJ 
(609) 296-1205 08087 
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With Badge-A-Minit you can make big, 
colorful, pin-back buttons in just minutes. “93 
Buttons are great as name and club I|.D.'s, 
visitor |.D.’s or can be used to display humor- 
ous pictures and sayings. Buttons are fast and 
easy to make with Badge-A-Minit...and inexpensive. 
You can make buttons for everyone because 
button parts cost only pennies each. . 
Buttons make excellant fund-raising tools, often _ 
selling for as much as $1.50 each. You can design 
your own buttons, choose from over 1400 of our 
pre-printed designs or have our art department 
create one exclusively for you or your club. 


Only $24.95 gets you started with our patented hand = " 
press, color coded assembly rings, and enough badge »._ _ 
parts, plastic covers and artwork to make 10 buttons. Extra er 
parts can be easily ordered with the enclosed catalog. 

Every kit we sell comes with our unconditional guarantee, too! 


Send today for a Starter Kit or send for our FREE 64 page catalog. 


BADGE-A-MINIT, BOX 800 DEPT. SDA1083 CIVIC INDUSTRIAL PARK, LASALLE, IL 61301 


(| Please send me your 64 page Full Color Catalog 
FREE! Name 


[] Please send me a Starter Kit, | am enclosing 
$24.95 pius $1.75 shipping. (IL. residents add 
$1.25 tax) Address 
Use my credit card indicated below 

[] VISA [-] Master Card [] Diners Club City 


[|] American Express Exp. Date 


Card No. State ZIP 


BILL DAVIS CALLER & DANCER SUPPORT SYSTEMS 


HANDY FLIP-CARD SYSTEM 


4{in-4-sets: MS,-Plus,-At &-2,-€1) 


DANCER/CALI FR. 
One card for each call: available inthree TYPES: A) With definitions for learning (flash cards). B) With get-outs for Sight & Module callers. C) With blank 


side for making your own notes. Each card has call name, starting & ~—e formations on front. Price per set (A&B&C) MS, Adv, Cl. 


. $5.00; Complete Category (A or B) $14.50; Full System (290) cards) . 


THE SIGHT CALLERS TEXTBOOK Second Edition.................. 


. $10.00 Each; Plus 
. $30.00. Quantity and single type prices available. 


PN eee A eee ee eee eee rs oe ee $12.95 


The complete how-to-sight-call book. Fully illustrated and geared to self-teaching. Resolution Formation Awareness, Snapshot Get-outs, Programming, 


Callerlab (APD) Arrangements & symbols. 
TOP TEN 1983 (with John Sybalsk 


y 
Five separate dictionaries of all Callerlab calls (MS thru C2). Illustrated, Quaterly Selections, New concepts & ideas, Formations, Arrangements, number 


system for mixing dancers, teaching orders. 


SCV CALLER’S NOTE SERVICE with Liability Insurance ............ 


ee ee ee en ee ee ee $22.50/yr. 


Notes only $12.50/year. ALL new calls & concepts; choreo analysis for MS thru A2. Equipment & Rented Premises Insurance available. Bi-Monthly. 


DANCER’S NOTE SERVICE (Bi-monthly) ...........-. 200s seeeeee 


Definitions of all new calls & concepts. Bupplamente the TOP TEN. 
ORDER POSTPAID by sending check or money order (US funds) to: 


Te Tee, eee | $6.50/Calendar Yr. 


BILL DAVIS, 1359 BELLEVILLE WAY, SUNNYVALE, CA 94087. Add $3.00 for airmail. 


of this wonderful part of our American herit- 
age. We truly believe the Square Dance 
‘should have permanent designation, by the 
Congress, as the National Folk Dance of the 
United States of America. 


Mr. Byrd: Mr. President, the amendment to 
the square dance resolution limited the desig- 
nation to two years. After reviewing the sum- 
mary statement above, I hope that all of my 
colleagues in the Senate will agree that the 
enthusiasm with which the Nation has ac- 


cepted the square dance as the national folk 


_dance justifies a permanent designation. 


I am pleased that I am supported in pres- 
enting this bill to the Senate by the distin- 
guished majority leader, Senator Howard 
Baker, and the distinguished chairman of the 
Judiciary Committee, Senator Strom Thur- 
mond, and many other Senators on both sides 
of the aisle who cosponsor this bill today, and I 
thank them for their interest. 

The following Senators cosponsor the legis- 
lation to designate the square dance as the 


The Great 
COVER-UP 


® 


The Great COVER-UP by Dadsy Q 
is now available in pattern 

form. This is the original Dadsy Q . 
raincoat especially designed to 
protect your square dance 

dresses. Acompliment to any 
wardrobe, this coat features a full 
skirt, deep side pockets, hood, a 
tie belt. and is completely 
reversible. 


The multisized pattern is 
complete with layout and easy- 
assembly instructions. 


PO Box 9597 Knoxville. Tenn 37920 


“First in Quality, Design, and Comfort” 


Available ne Sizes 
ae 


X- Smal! 
Sm 


5 Medium 
y Large 


Please NClude POStage 
and handing $1.00 


“First in Quah 
ty, D 
Tha Fone & ¥ Design. and Cortfort 


Weus Coffacty, Pp 
1% 0 Gon 9997 Krarvilie Tenn 37920 Pp 
ote 615: 57? 0673 
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RED BOOT PRODUCTIONS 


Route 8, Coilege Hills Greeneville, Tennessee 37743 615-638-7784 


Record Labels: Red Boot, Red Boot Star, Gold Star, Jay Bar Kay, G&W, Flutterwheel 


Ron Libby Dick Bayer 
Dave Stuthard Cc ye 
HSS Nets PENNY PUY RB 291 New Orleans Music RB 292 A Taste Of 
RB 295 He Got You The Wind 


THE RED BOOT BOYS 


Mike Hoose, Johnny Jones, 
Wayne McDonald, Don Wiiliamson 


a 


Steve Kopman 
RB 290 You've Gat To 
Have Heart 


a 
ee tin 


Chuck Marlow 
RB 294 Sentimental 
Journey 


Marty Vanwart 
Gé&W 606 War Is Hard 
On The Homefront 


Larry Marchese ; e 
GS 720 Gold Star Mediey a _ a 


The Red Boot Boys 
RB 296 Down Deep 
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ITINERARY OF DANCE/CONCERTS 


ef ‘ 
W McDonald _— i Jack Murra 
RBS 1273 Welcome To My Nov. 18, 19, 20 san Francisco, CA G&W 607 Are You Teasin’ Me 


World Alameda County Fair Grounds 
3 Days Festival & Concert 


Dec. 31 — Blountville, TN 
Blountville Elementary School 
New Years Dance 


Allen Tipton Bill Harrison 
RBS 1274 Just Hangin’ Around RB 293 A Song In The Night 


—— ee 


SINGLE? ENTHUSIASTIC? 


Interested in startinga SINGLES” 
square Dance Club? LET US HELP! 


Become affiliated with the largest 
Singles’ Square Dance Club in the 
World! 


WRITE FOR INFORMATION NOW! 
BACHELORS ’N’ BACHELORETTES 
INTERNATIONAL, INC. 
c/O RALPH OSBORNE, International President 
P.O. Box 1214 
South Gate, CA 90280 
national folk dance of the United States of 
Senators Baker, Thurmond, Cranston, 
Randolph, Abdnor, Baucus, Bentsen, Bing- 
aman, Boren, Bumpers, DeConcini, Do- 
menici, Durenberger, East, Goldwater, Hef- | 
lin, Huddleston, Jackson, Lautenberg, 
Laxalt, Leahy, Mathias, Melcher, Nunn, 
Proxmire, Sasser, and Wilson. 


S. 1448 
Be it enacted by the Senate and House of 


DIXIE DAISY 


MAJESTIC 
1” heel, steel shank, glove leather, 


BA-402 You Were On My Mind by Bobby Keefe 

BA-602 Bill Bailey by Johnny Walter 

BA-601 Looking Over a Four Leaf Clover by Johnny Walter 
BA-105 So Round So Firm So Fully Packed by James Maxey 
BA-106 A Litle Bitty Tear Let Me Down by James Maxey 


BRAHMA RECORDS 904-268-9705 
11909 Hoodlanding, Jacksonville, Fl. 32223 
Distributed by Corsair Continental Corp. 


Representatives of the United States of 
America in Congress assembled, That the — 
Congress finds that — 

(1) square dancing has been a popular tra- 
dition in America since early colonial times; 

(2) square dancing is a joyful expression of 
the vibrant spirit of the people of the United 
States; 

(3) the American people value the display of 
etiquette among men and women which is a 
major element of square dancing; 


Please see FOLK DANCE, page 120 


DANCER 


Ideal for Round Dancers. 1%” heel, 
all leather cushioned insole for 


6-12 N; 4-12 M; 5-10 W; nalf SCOOP comfort. 5-10 N; 4-10 M; 5-10 W; 
sizes ¥%" heel, steel shank, glove leather, lined, half sizes : 
Black/White $26.50 sizes 4thru10med., 5 thru 10 narrow, half White/Black 
Red/Navy/Brown $26.50 Sizes, also wide Red/Navy/Brown 
Gold/Silver $28.00 Black/White $27.95 Silver/Gold 
Red/Navy/Brown $27.95 
aaa N-20 Sissy Nylon Gold/Silver $27.95 
+ N-29 Sissy Cotton Reg 
aa SM,L,XL $8.25 Grange Brown ‘ ai pg 
aN N-21 Cotton/Poly Yellow Black prowecioth, 
PR ». Mid-thigh Length Green = White White, Red, Black 
Reo S.M,L,XL $9.25 Lt.Blue Pink = Hot Pink, Turquoise 
ot Pink * 
A -N-24 Nylon pty aie P.S.M,L,XL 
BALM S° Shorty Length $16.50 
fi S,M,L,XL $9.25 ; 
Prices subject to change 
\ / Add $1.85 handling. Maryland residents add 5% tax. 


1351 Odenton Road, Odenton, Md. 21113 
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{ 0 Sy “Ly 
Se 
a Western Wear 
DAY OR NITE 
— | 104 WEMPE DRIVE — CUMBERLAND, MD 21502 — PHONE (301) 724-2925 


ALL LEATHER 


ROUND TOE, FULLY LINED, ELASTICIZED 
THROAT. FEATURES AN ORNATE 1 INCH 
BUCKLE WITH ELASTIC GORE INSTEP 
STRAP. 1 INCH HIGH HEEL. ONLY AS 
SHOWN. 


Silver s 
”  §34.95 


Postage $2.00 


Narrow, Medium and Wide Widths 
Sizes 5 thru 10 including half sizes 


ALL LEATHER 


HIGHLY FASHIONED MODIFIED TOE, FULLY 
LINED, FRENCH CORD BOUND THROAT, % 
INCH BUCKLE WITH ELASTIC GORE INSTEP 
STRAP, 2 INCH LEATHER COVERED HEEL, 


ONLY AS SHOWN. 


COLORS: 
Black 
White 
Silver 
Gold 
Brown 
Navy 
Red 
Bone 


$34.95 


Postage $2.00 


Narrow, Medium and Wide Widths 
sizes 5 thru 10 including half sizes. 


“__mastercharge (|_| V/SA 


= Webers 


iL LEATHER 


ESPECIALLY DESIGNED & CRAFTED FOR THE 
CLOGGER. ROUND TOE, FULLY LINED, 
FRENCH CORD BOUND THROAT, % INCH 
BUCKLE WITH ELASTIC GORE INSTEP STRAP, |! 
INCH LEATHER COVERED HEEL. ONLY AS 


SHOWN. 
| COLORS: 
aN : Black 
, in White 
Taps Inc. 


Postage $2.00 


Narrow, Medium and Wide Widths 
Sizes 5 thru 10 including half sizes. 


ALL LEATHER 


SQUARE TOE, FULLY LINED, ELASTICIZED 
THROAT, 7/8 INCH BUCKLE WITH ELASTIC 
GORE INSTEP STRAP, 1% INCH LEATHER 
COVERED HEEL. ONLY AS SHOWN. 


COLORS: 


@ Bone 
4 Camel! 
y, f. Brown 
“Be Hot Pink 
». & Navy 
. ~ Lime 
“s Purple 

Yellow 
Red 


Postage $2.00 


Narrow, Medium and Wide Widths 
Sizes 5 thru 10 including half sizes. 


ALL LEATHER 


Western Wear 


104 WEMPE DRIVE 


CUMBERLAND, MD 21502 


DAY OR NITE 
PHONE (301) 724-2925 


LET YOUR 


~~~SQUARE DANCE CLOTHIER © 
HELP YOU 


You'll look your best outfitted from head to toe by those who carry the finest in square dance 
apparel. Look for a store in your area. Keep the list on hand for easy reference when traveling 
away from home. You can count on being clad in the very best when you allow square dance 
clothing dealers to help you Dress for the Dance. 


* CALIFORNIA 


AUNTIE EMM’S SQUARE 
DANCE APPAREL 


9244 Magnolia Ave. 
Riverside, CA 92503 


ELAINE’S OF CALIFORNIA 
11128 Balboa Bivd. 
Granada Hills, CA 91344 


THE JUBILEE SQUARE 
DANCE & WESTERN 
WEAR SHOP 


71 N. San Tomas Aquino Rd. 
Campbell, Ca. 95008 


MORRY'S — CLOTHING 
11911 Santa Monica Blvd. 
West Los Angeles, CA 90025 


PETTICOAT JUNCTION 
4700 Easton Drive. Ste. 24 
Bakersfield, CA 93309 


ROMIE'S S/D& WESTERN 


3827 El Cajon Bivd. 
San Diego, Calif 92105 
Phone (619) 280-2150 


WARD'S GOOD TIME 
WESTERN WEAR 


1045 W. Philadelphia 
Ontario, CA 91761 


» 


COLORADO 
CHRIS’ S/D CORRAL 


2990 Roche Drive South 
Colorado Springs, CO 80918 


SQUARE DANCE REC. ROUNDUP 


957 Sheridan Blvd. 
Denver, CO 80214 


* CONNECTICUT 


CRAFTY CLOTHES HORSE 


4 Glastonbury Ave. 
Rocky Hill, CT 06067 


FLORIDA 
CHEZ BEA 9/D CREATIONS 


650 N.E. 128th S 
North Miami, FL aa 


LENORE’S PETTICOATS 
P.O. Box 607 
Deland, Fi. 32720 


PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 


QUALITY WESTERN SHOP 
1894 Drew St. 
Clearwater, FL 33575 


THE SQUARE FAIR SHOP 
7408 Atlantic Blvd. 
Jacksonville, Fla. 32211 


* GEORGIA 


* 


C & M WESTERN WEAR 
3820 Stewart Rd. 
Doraville. Georgia 30340 


ILLINOIS 
DON'S $/D APPAREL 


636 Broadmeadow Road 
Rantoul, IL 61866 


SQUARE DANCE ATTIRE 
7215 W_ Irving Park Rd 
Chicago, IL 60634 


KANSAS 
BUTTONS 'N BOWS S/D SHOP 


3167 So. Seneca 
Wichita, KS 67217 
Send $1.00 for cataing 


* 


* 


DOROTHY'S SQ. DANCE SHOP 
3300 Strong Ave. 

Kansas City, Ks. 66106 

Catalog $1.00 — refund with 1st order 


MAINE 
WHEEL AND DEAL SHOP, INC. 


Rt. 115, Yarmouth Rd. 
Gray, ME 04039 
Catalog $1.00—refund with 1st order 


MICHIGAN 
ARROWHEAD WESTERN 


433 North Washington 
Royal Oak, Michigan 48067 


THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich. 49506 


RUTHAD PETTICOATS 
8869 Avis 
Detroit. M! 48209 


NEBRASKA 


SQUARE COUNTRY WESTERN 


1232-42 High Street 
Lincoin, NE 68502 


NEW JERSEY 
THE CORRAL, John Pederson, Jr. 


41 Cooper Avenue. (201) 229-2363 
W. Long Branch, NJ 07764 
Member NASRDS. Visa & MC 


MADELYN FERRUCCI Creations 


Brewster & Lake Rds 


Nowrhiold d NJ | og344 


MAGAZINE 
MAY BE PURCHASED 
AT THESE STORES 


STORES handling square dance clothing are invited to write 


SQUARE DANCING regarding a listing on this page. 


* NEW YORK 


DO PASSO 


203 Vermont St. 
Buffalo. N.Y. 14213 


IRONDA S/D SHOPPE 
115 Catalpa Rd. 
Rochester, NY 14617 


ROCHESTER SHOE STORE 


K-Mart Plaza 
Mattydale, NY 13211 


* NORTH CAROLINA 
PEARL'S OF RALEIGH 


2109 Franklin Rd. 
Raleigh, N.C. 27606 


SOPHIA T's 
Rt 9, Box 273A, Hwy. 70E. 
Goldsboro, NC 27530 


WHEEL AROUND COUNTRY 
WESTERN WEAR 


1116 S. Glenburnie Rd. 
P.O. Box 3055, New Bern, NC 28560 


* OHIO 
DART WESTERN SHOPPE 


419 So. Arlington St. 
Akron, Ohio 44306 


F & S WESTERN SHOP 


1553 Western Ave. 
Toledo, Ohio 43609 


M & H WESTERN FASHIONS 


13002 Lorain Ave. 
Cleveland, Ohio 44111 


SQUARE TOGS 
11757 Hwy. 42 
Sharonville, Ohio 45241 


* OKLAHOMA 
PEG’S S/D & WESTERN WEAR 


(Earl & Peggy Schultz) 
240 So. Brady 


PO be coe Fant 0 oe Be 
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OREGON 
PROMENADE SHOP 


11909 N.E. Halsey 
Portland, Or. 97220 


PENNSYLVANIA 
FORD'S FLUTTER WHEEL 


1630 Lilac Drive 
W. Middlesex, PA 16159 


HAT TA BOOT WESTERN WEAR 


1359 East College Avenue 
State College, PA 16801 
Phone: (814) 237-8725 


SOUTH CAROLINA 
THE SILVER SPUR 


8027 Greenville Hwy. 
Spartanburg, SC 29301 


SOUTH DAKOTA 
ZITTERICH S S/D SHOP 


2412 W. Brookings 
Sioux Falls, SD 57104 


TENNESSEE 
MISS MARIE FASHIONS 


1506 Old Waynesboro Rd. 
Lawrenceburg. TN 38464 


TEXAS 
THE CONGLOMERATE 


2105 Avenue B 
Wichita Falls. TX 76309 


THE CATCHALL 
1813 Ninth Street 
Wichita Falls. Tx. 76301 


C BAR S APPAREL 
& RECORDS 
5632 E. Mockingbird Ln. 

Dallas, TX 75206 


FAWCETT'S S/D SHOP 
412 W. Sam Houston 


Piiart, lA (Gort 
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TERESA S/D APPAREL 
4818 Louisville Ave. 
Lubbock, TX 79413 


TERESA S/D APPAREL 


3204 Uranus Ave. Rt. 4, Box 1560 
Odessa, TX 79763 


THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 


VIRGINIA 
LIW WESTERN APPAREL 


Rt. 3, Box 19 
Elkton, VA 22827 
Phone (703) 298-8676 


PETTICOAT CORNER 


8816 Washington Hwy., U.S. Rt. 1 No. 
Glen Allen, VA 23060 


TRIPLE R yi WEAR 
250 W. Broad St. (Rt 
Falls Church, VA soda 


WASHINGTON 
CIRCLE UP FASHIONS 


8229 South Park 
Tacoma, WA 98408 


WISCONSIN 
PETTI-PANTS UNLIMITED 


4400 Windsor Road 
Windsor, WI 53598 


* CANADA 


LOU-ANN S/D ACCESSORIES 
12348 Fort Road 
Edmonton, Alberta T5B 3A8 


McCULLOCH’S DANCE WEAR 
CENTRE INC. 


1140 Dundas St. 
London, Ontario, Canada N5W 3A8 


Introducing 


Nelson 
Watkins 


Records 


NEW RELEASES 
MW-101 When You Wish Upon A Star by Nelson 
MW-102 Bring On The Sunshine by Nelson 
MW-201 Marty Robbins Medley by Steve 
MW-202 Easy Come Easy Go by Steve 


Distributed by Corsair-Continental 


Owners: Steve Moore, 3715 Lynda PL. 


National City, CA 92050 


Nelson Watkins, 1424 Taft, Escondido, CA 92026 
MW Records — 1424 Taft, Escondido, CA 92026 (619) 741-2714 


FOLK DANCE, continued from page 116 
—{4)-square dancing is a traditional torn of 
family recreation which symbolizes. a_ basic 
strength of this country, namely the unity of 
the family; 

(5) square dancing epitomizes democracy 
because it dissolves arbitrary social distinc- 
tions; and 

(6) it is fitting that the square dance be 
added to the array of symbols of our national 
character and pride. 

Sec. 2. The square dance is designated as as 


GBS 


2 
a 
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SQUARE DANCE TO 


BILL & JOAN WAGNER and RED & BERT CORRELL 


OF NORTHEAST PENNSYLVANIA 


ew? 
oY 0G ih 


“Cruise Sie us” 2 


the national folk dance of the United States. 
Sec, 3- This Act shall take effect January T, 
1984. 


WORLD, continued from page 57 
inviting Billie and Ivan Sager, President of the 
Southern California RDTA, to demonstrate 
and teach Sweet Memories and Domingo, and 
the opportunity to enjoy a guest tip by Ken 
Kenmille, caller from Union City, California. 
The Hawaii State Square and Round Dance 
Please see WORLD, page 124 


"A’ $699.00 


“pp. dble. occup. 
Limited number of A” available 
upper and lower berth inside 


pp. dble. occup. 


two lowers inside 


"B" $799.00 
"C’ $839.00 


Singles — $939.00 upon request. 


pp. dble. occup. 


two lowers outside 


Offering subject to terms and conditions 
of Chandris Cruises, Inc. 


Includes: Round Trip NY/San Juan Airfare *% 7 day Cruise % Full 


Board plus Buffets, etc. daily during the cruise % Round Trip trans- 
fers in San Juan *% Nightly Entertainment (shows and dancing). 


Plus Port Tax 30.20 pp. 


Includes R/T New York/San Juan Air 
ADD ON AIR FROM OTHER CITIES AVAILABLE 


Join us for an unforgettable adventure on the S. S. Victoria, 
Chandris Cruises sailing the Caribbean, West Indies, Grena- 
dines, Netherland Antilles and South America — all in one 
Cruise! Sailing January 30, 1984 / Return February 6, 1984 


SAN JUAN GRENADA 
ST. THOMAS LA GUAIRA 
MARTINIQUE CURACAO 


PLEASE CUT ON LINE — — — 


Congenial company, far away places, 
Name 


unbeatable prices. Address 


State 


Mailto: Trotters Travel Agency, Inc 


1 OAK STREET WALDEN, NEW YORK 12586 
Tel. (914) 778-5535 
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1st Choice Category 
a re “Br —_ a 


Enclosed is my deposit 


Yes we would like to cruise the Victoria January 30, 1984 


Zip Tel. 
2nd Choice Category 


{$100.00 p.p.) Balance due 45 days prior 


SQUARE DANCING, October, 83 


Have You a Festival you'd like to Promote or a Vacation Institute, 
a cruise or a tour? 


Do You Produce square dance records, sound systems, badges, 
books, dresses, boots, dress patterns? 


Do You Sell square dance clothing, records, books, cassette tapes, 
taps, caller supplies? 


Then YOU should consider this: 


It will cost you less than 1/3¢ per reader to All our advertisements are 


send your message via a full-page adver- Square Dance oriented. If 
tisement in SQUARE DANCING Magazine, vt interested in doubling 
(less if you run on a 12 month contract). your Sales for literally pennies, 


Compare this to what you would pay to print rite us for rates and deac- 
25,000 copies of this page and address abe 
25,000 labels. Where would you get the 


names? Our mailing list is guaranteed 100% Or phone 
up-to-date and back copies are kept for con- Dawn Draper 
tinued reference, so your message is always (213) 652-7434 


there for your potential customer. Including 
the added cost of postage, the envelopes 
and labor, our full-page ad reaches the most 
Square dancers for the least cost. 


SHORE DAWCONE ~MAGAZINE 


462 North Robertson Blvd., Los Angeles, CA 90048 


“Based on advertising audit of 3 readers per copy. 
Circulation of SQUARE DANCING: 25,000+ 


See box at far right for sepa- 
rate postage charges on 
most of these items. 


The S/D-Shopper’s Mart 


memes HT; 


SQUARE DANCIN 


ver Ne Me 


BASIC and MAINSTREAM Haha 
Adaygelierts at it 
Faas ee mT 


1. Basic/ 2. Plus = 
Mainstream Movements 
Movements 


4 Indoctrination | 
Handbook 


(30e each, $20.00 per 100) 
75¢ per copy 


30¢ per copy ., . ta 
$60.00 per hundred $20.00 per hundred _—— | De, Bike 
ee Tear PARTY FUN 

Special Interest a ve: e+ 

Handbook Library pon | eee 


($1.00 each — 6 for $5.00) 


5. Club Organization ($1.00 each) 

6. One-Night Stands ($1.00 each) 9 7 

7. Party (Planning) Fun ($1.00 = 
each) ==] 


. S/D Publicity ($1.00 each) 


. The Story of Square Dancing — 
Dorothy Shaw ($1.00 each) 


13. 


14. 


15. 


16 


18. 


19. 


20. 


10. Youth in Square Dancing 

1 ($1.00 each) 8 7) 10 
11. Plastic Record Sleeves $15.00 per 100, plus $2.50 postage) 

ee = | : oa Ne 

13. a | £& e 

tes Nc HEY! WHERE'S MY CORNER? > 

= |< LET'S DANCE! igen Sf 

ie fate \ ier 

— a , i AN AMERICAN HERITAGE ! 


Non-Dancer Promotional Four-page Flyer ($5.00 per 100 Min order) 
(Postage $1.75 per 100) 

SQUARE DANCING Magazine Binders in durable bright red vinyl ($4.25 
each plus postage — 1 or 2 binders $1.75; Add 50¢ for each additional 
binder) 

Basic Check Lists — Corresponding to the Basic Handbook $1.00 per 
dozen) (Postage 60¢) 

& 17. Temporary Name Tags indicate 16 or 17 ($3.25 per 100; minimum 
order 100) (Plus 70¢ postage per 100) 

Learn to Square Dance Poster (blue & red ink) ($1.60 per dozen; mini- 
mum order 12) (Plus 70¢ postage per dozen) 

Learn to Square Dance Poster (black & white) $1.10 per dozen; mini- 
mum order 12) (Plus 70¢€ postage per dozen) 

Learn to Square Dance Cards ($4.00 per 100; minimum order 100) (Plus 
$1.00 postage per 100) 


L 
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LEARN TO 
SQUARE RANAE 
punt astle 


4 | 


| 
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JOIN 
BEGINNERS 
GROUP 


ae NG 


NEW BEGINNERS CLASS STA 


2A aN T, 
AAS 


25 


22. ALL NEW _ Caller/Teacher Manual thru_ Main- 
stream. Expandable loose-leaf edition ($29.95) 


23. Caller/Teacher Manual for Contra Dancing 


($6.00) 
25. Round Dance Manual — Hamilton ($6.00) 


pIPLOm, 
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yo ee a die gl te Sk cco! Ricca le one 

“ aR ont ent wipe an ® am 

mrt aR os Spiny Meee’ «Sint 
- Bachelor og apace Desay bey 

oe on onned att Awe cmngnatinn ie Rais cept IE sian: seme 


26. Square Dance Diplomas — for your graduates. Min order 10 (15¢ each) 
27. Round Dance Diplomas — Minimum order 10 (15¢ each) 


28. Microphone Cozy ($9.90 plus $1.15 postage) 


29. The Bob Ruff Teaching Records (with calls and written instructions) 4 
records in this series $8.95 each. LP 6001-Level?; LP 6002-Level 2; LP 


6003-Levei 3; LP vssesstidhesed —- to Level 1 


IMPORTANT: Pay the amounts listed below and 
we will adjust each order and bill customers for 
the actual postage. 


IMPORTANT — POSTAGE COSTS 
Please add the following postage on items listed: 


BASIC/MAINSTREAM HANDBOOKS 1 to6 books 75¢: 
7-12 $1.00; 13-26 $1.60; 27-50 $2.20; 51-100 $3.50. 
ALL OTHER HANDBOOKS 1 book 37¢; 2-10 
65¢; 11-25 $1.10; 26-50 $1.45; 51-100 $2.30. 
Mainstream Caller/Teacher Manual $4.00 each, 
all other manuals 65¢ each. 

DIPLOMAS (either Square or Round Dance) 1-10 70¢; 
11-20 95¢: 21-50 $1.50; 51-100 $1.85. 


RECORDS (Bob Ruff Teaching Series 6000 & 
6501) Add 90¢ for 1 or 2; $1.10 for 3; $1.35 for 4. Add 
15¢ additional postage for each record over 4. 


NOTE: In many cases it is far less expensive and much 
faster to ship by United Parcel. We would have to have 

your street address rather than a post office box number 

to ship via UPS. 

ALL OVERSEAS Shipments: actual postage will be 

charged on all foreign shipments. 


The Sets in Chiles AMERICAN SQUARE DANCE SOCIETY 
SUBSCRIPTION AND ORDER FORM 


F 462 North Robertson Boulevard « Los Angeles, California 90048 e (213) 652-7434 


Cost 


Please send me SQUARE DANCING 
Magazine for 12 months. Enclosed is 
my membership fee of $10.00 to The wane 


Description Each Total 


Please include postage. See box above. 


SETS IN ORDER AMERICAN 
SQUARE DANCE SOCIETY. 


ADDRESS 


STATE Wee 


New L| Renew LJ CITY 


Calif. add 6% Sales Tax (on purchases other than subscriptions) 


Total (Enclosed) $ 


WORLD, continued 
Federation in conjunction with the Callers 
and Teachers Association is presenting a new 
service for all square dancers, both visitors 
and island dancers. A new telephone answer- 
ing service, under the listing of Square and 
Round Dance of Hawaii, is now available and 
will provide current information on the 
monthly activities on the island. The tape 
service will be listed in the yellow pages under 
“Dancing as well as in the white pages. The 
number is (808) 422-5040. 
— Patrick Demerath 
Alabama 
For a fun-filled weekend come with us to 
the 4th Annual Lakepoint Funfest at fabulous 
Lakepoint Resort, Eufaula, November 25-27. 
Chris Vear and Horace Newberry will be on 
squares with Ruby and Wayne Nicholson on 
the rounds. For further information contact 
Ginny and Doy Stokes, Rt. 1, Box 284, 
™ Dothan 36301 (205) 793-1616. 
— Betty Jo and Horace Newberry 
New Mexico 
Although established in 1981, May of 1983 
marked the first two presentations of the New 


Mexico Square Dance Association Hall of 
Fame awards. Chosen as recipients were 
George and Ruth Cooper of Ruidoso. George 
started calling in 1948 and the Coopers have 
been club, district and state association offi- 
cers. They have sponsored a square dance 
weekend in Ruidoso for 24 years and George is 
a pioneer in sound equipment for the activity. 
They were instrumental in forming the 
Southeast New Mexico Callers Association, 
managed a square dance record shop and 
helped published News Notes when it first 
started. Also selected were Otto and Dorothy 
Degner of Farmington. Otto started calling in 
Kansas and after moving to New Mexico 
founded three different clubs, in three differ- 
ent cities, but all named Buckles and Bows. 
Otto does the calling, Dorothy the cueing for 
clubs and classes. The Degners helped estab- 
lish Fun Valley, Colorado; he has aided many 
individuals in becoming callers. They helped 
organize the Northwest District; ran a square 
dance television show for seven years and look 
forward to more time for square and round 
dancing when he retires from business this 
December. — Southwest Dancer 


Ski and Square 
Dance Festivals 
Red River, New Mexico 


November 23-26, 1983 
January 25-28, 1984 


Wednesday November 23, 1983 — Early Arrival Square Dance 
Toots Richardson and Guests 
wz ~~ Fhursday November.24, 1983 _— Toots Richardson and Murry Beasley 


Friday November 25, 1983 — Jerry Rash and Toots Richardson 


Saturday November 26, 1983 — Jerry Rash and Toots Richardson 
January 25-26, 1984 — Nelson Watkins and Toots Richardson 


For information on 

Square Dance Package, 

contact: Toots Richardson 
Route #1 Box 42 
Clinton, OK 73601 
(405) 323-5888 


Dance program will consist 
Group & Family rates available. of Mainstream, QS, and Plus. 


124 


For Ski and Reservation Information 
Contact: 

Red River Area Reservations 

Box 303, Red River, NM 87558 

Toll Free (800) 762-6469 

In New Mexico (505) 754-2313 


Snowmobiling 
Available, too! 


SQUARE DANCING, October, ‘83 


“Christmas Dance” 


First Issue in a New Series 
of Collectable Moments 


Our design is nearly complete... 
“Christmas Dance” will be a memorable, dated, 
limited edition ornament to enjoy for years to come. 


You'll be proud to own and display this 3%'- 
diameter glass designer holiday decoration. 
$141.95 Handling & Shipping Included) 


CQuantity discounts are available to recognized clubs to aid fund-raising activities. 
Contact Designers I at the address shown below for complete information.) 


Please send ____ “Christmas Dance” ornaments. Enclosed is my check/money order for $__ 
Name ___ a — = 
Address ai ) : teenie e : Apr. 
. —— — = — — = State __ __ Lip 


Please allow 2 weeks for delivery. Maryland residents add 5% Srate Sales Tax. 


Designers Il 
¥. Padonia Road e Suite C-352 e Timonium, Maryland 2109 
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Cooler weather ahead and Marg 
Johnston plans for it with this cot- 
ton/polyester poplin square dance 
coat. Made from an Authentic 
pattern, the coat has raglan sleeves, 
inseam pockets and an_ elastic +; 
waistband. Marg altered the pat- 
tern by using a double-D ring belt 
rather than a tie belt. She recom- 
mends using a light-weight fabric 
which is more flattering to the fig- | 
ure when gathered at the waist. 
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CLOUD NINE — Nylon Sheer gage t, OY BR VE ah 
The Bouffant everyone hasmeen we iting for — it is wonderfully comfortable to we r! Light and airy — brilliant theatrical ° - 
colors — any size. ee tt ee 3 


a x 7 . a 
. ae eee “eee ry ic 


40 yd sweep .. . .$34.50 50 yd sweep ... .$37.95 60 yo sweep .. . .$39.95 
70 yd sweep ... .$45.95 80 yd sweep $51.95 100 ydisweep . . .$65.95 
solid Colors Se 
Nhite Lime Beige Maize Brown Mint Green ‘Fluor. Lime Kelly Green 
Apple Green Peach Black Peacock Candy Pink Pink Fluor. Orange Lilac 
Aqua Royal Blue Yellow Cerise Orange Fuchsia Navy 
30ld Purple Hot Pink Red Ivory Fluor. Cerise 


NEW DC-9 (ABOVE THE CLOUDS} 


Double Layer Petticoats — two layers of nylon organza proportioned to please the most discriminating dancer!! 


40 yd sweep ................ $36.95 50 yd sweep ................ $39.95 60 yd sweep .............44. $44.95 
TU YO CRD ows ese veee wn $49.95 B80 yd sweep ................ $55.95 100 yd Sweep ooo, $71.95 


Available in all of the above colors listed. 


PARTY PETTICOATS OF NYLON MARQUISETTE 
Colors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Lt. Blue, Royal Blue, Shocking 
Pink, Yellow Gold, Lime Green, Mint Green, Turquoise ° 
30 yd sweep ...$18.95 35 yd sweep...$21.95 50 yd sweep...$25.95 75 yd sweep...$38.95 100 yd sweep. $45.95 
Handing charge on all petticoats —- $2.00 (covers insurance, mailing, etc.) 
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GRUNDEEN’S WORLD of SQUARE DANCING 


fA 


The BEST SQUARE SHOE 
in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors — Black orBrown 
We pay postage anywhere 
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All Leather — Top Quality 
GORDON BROTHERS 


a 


BOX 84] - HIALEAH, FLORIDA 33011 


